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Committee Chairs

Park West Camera Club
The Park West Camera Club is an independent not-forprofit corporation. Guests are always welcome at meetings and activities.
The Park West Camera Club newsletter, Photo Notes, is
published every month by and for the members of the
Park West Camera Club. Subscriptions are included
with Club membership. Yearly subscriptions are available to non-members by e-mail at no charge. Printed
issues are available at PWCC meetings.
Submissions of full-length articles or smaller items of
photographic or general interest are always accepted.
The staff of Photo Notes reserves the right to edit any
submissions which are published.
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Editorial

sional bird photographer Aryou did not press the shutter you
by Chuck Pine thur Morris. Would you concannot use it…Stock photography
sider that fair? What if I enor clip art may not be used. (MerSon of Clip Art
tered a print that was actually rimack Valley Camera Club)
a duplicate of Ansel Adams’
• No clip art, digital art, or phoA few weeks ago the Club had Moonrise, Hernandez photo, and tographs, other than those made
a big vote at the business meet- all I did was add one of my
by the entrant, may be used in
ing regarding the use of clip art birds to it. Would that be fair? whole or in part in any portion of
in our competition images. The
Other photography groups the image. (Northern California
motion to permit clip art was
have faced this same question. Council of Camera Clubs)
voted down. However, it
A quick Google search found
• There are dozens, hundreds,
seems that the individual who these answers:
more just like these.
brought up the issue is pre• Commercial clip art, parts of
As I see it, there are enough
pared to resubmit another ver- commercial photographic collecphotographic subjects and opsion of his motion at the May
tions, or the work of another pho- portunities out there that we
business meeting. Since I was
tographer may not be included.
don’t have to add someone
away for the winter—no snow (Seacoast Camera Club)
else’s imagery to our own—
in Florida, nor freezing tem• Clip art not created by you is
especially in our competitions.
peratures—I’d like to put my
not allowed. (Lake County
If you agree with me,
2¢ worth into the pot before it Camera Club)
please attend the May business
gets stirred up again.
• All images, or parts of an image, meeting to defeat this motion.
To be blunt, I am against
must be the maker's own work. If
the use of clip art in images
which are supposed to show
Photo Notes
off your skills as a photographer. The key word here is
Publisher:!
Ed Lee
your. The idea of a competition
Editor:!
Chuck Pine
is to compete against your
Committee:! Bill Apple, Elsa Blum, Madeleine Barbara,
peers, your fellow members in
! Ann Broder, Ruth Formanek, Gladys Hopkowitz, ! !
the Club. How is that achieved
! Hedy Klein, Paul Perkus, Helen Pine, and Judy
if you use someone else’s work
! Rosenblatt
in your image?
Contributors:! Bill Apple, Ruth Formanek, Paul
Yes, I know, photography
! !
Grebanier, George Hansen, Natalie !!
!
has changed a lot since the in! !
Manzino, Elena Pierpont, Chuck Pine, ! !
troduction of digital capture.
! !
and Judy Rosenblatt
But some things haven’t
changed. Your work is your
Photo Notes is produced on a MacBook Pro
work. Someone else’s work is
using iWork Pages and Adobe Photoshop.
not your work. I believe it’s
All uncredited images are royalty-free clip art or otherthat simple.
wise believed to be in the public domain.
What if, in our next compeCredited images remain the sole property of their
tition, I enter an image that incopyright holders—all rights reserved.
cludes one or more birds that
were actually shot by profes-
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Year-End Competition

Accessory Quiz

Looking Ahead

The Year-End Competition

Can you name this photog-

The summer is not too far in

will be held on June 2nd. It is
different from our monthly
competitions: the rules of entry
are different; the judging is different; the rewards are, too.
Each Club member may
submit up to four prints and
four PDIs. But, and this is a big
but, all the submissions must
have been entered into one of
the monthly competitions held
this year (October through
May). It doesn’t matter if the
images were awarded honors
or got a ‘C’— they are eligible
for this competition. But, another big but, images may not
be altered from the way they
were originally entered. You
can’t reprint a print; you can’t
spot out a speck of dust; you
can’t even (re)crop a PDI with
a with a bit of Photoshop
magic—it must be the original,
unaltered image.
There will be three judges.
Each of the three will score
from one to nine points for
each image. A Club member
(one who is good at math) will
add the scores and immediately call out the totals. Pictures can accumulate anywhere from 3 to 27 points. For
each group of entries—prints
and PDIs—there will be one
winner (the Print- and PDI-ofthe-Year) plus four runners-up.
Good luck to all the members entering the PWCC YearEnd Competition!

raphy accessory? No prizes,
just a fun challenge! Send
your guesses to the address
<pwccny@aol.com>
Googling not permitted—on
your honor!

our future. Will you be traveling? Where will you be going?
Some exotic destination? Will
you bring your camera?
Or will you be staying close
to home? Will you take advantage of the mass exodus of
New Yorkers on the weekends?
Or will you be one of them?
Maybe exploring the City with
your camera?
Whatever your plans, Park
West will be here. We will slow
down our meeting schedule
(with one every other week
rather than our usual weekly
schedule), but we will beef up
our field trip schedule for
those interested.
What’s on the schedule, I
hear you ask? We’re looking at
having two shooting workshops. One will be outdoors in
some semi-exotic location
around the City. The other will
be an indoor model shoot (how
shall I put it?) with a scarcity of
clothing.
Also on the schedule will
be a reunion of the Club’s trip
to Down East, aka Maine. Will
lobster rolls be on the menu?
We’ll see!
The full schedule for the
summer will appear in the next
issue of Photo Notes—the big
Summer Issue. Look for it in
your mailboxes (digitally
speaking, of course) or pick up
your copy at the Otto Litzel
Memorial Year-End Dinner.
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Answer next month in Photo
Notes.
Last Month’s Answer

This is a microfibre cleaning
cloth for use on delicate surfaces such as lens elements. It
comes with its own carrying
case (to keep it clean) and a
hook to attach it to your
camera strap (or whatever)
so it’s always handy.
Last Month’s Correct
Answerers…
There was only one correct
answer last month. It was
submitted by PWCC member
Ann Broder. Congratulations,
Ann, you are the winner of…
our thanks and appreciation.
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Otto Litzel Dinner

The dessert choices are:
• homemade mascarpone
cheese cake; ! !
!
!
Aleo Restaurant’s name is de• assorted sorbets.
rived from the parents of the
To top this all off, draft
owner. The "A" is from Anbeer, house wine, and all soft
toinette, the owner’s mother
drinks are included at no extra
and the "Leo" is from his father,
charge. (Mixed alcoholic
Leonardo. Whatever its derivadrinks, bottled wine, shots,
tion, the food is old-style Italian with a few modern twists
Here’s the menu: Each table and bottled water are not inhere and there. This is the loca- will start out with Aleo’s anti- cluded in this deal.)
Now for the bottom line.
tion for the 33rd annual Otto
pasti. This will be followed by
Litzel Memorial Year-End Din- your choice of three appetizers: The cost for this feast is $40 per
person. Yes! You read me corner and awards presentation.
• grilled Italian sausage with
rectly—only $40.
spinach and olive oil;
You must pay in advance.
• Caprese salad with homemade mozzarella and a vinai- Cash or checks (made out to
PWCC) are accepted; no credit
grette dressing; !
!
cards, please. You may bring
• green and red salad with
your payment to any Park
walnuts and a homemade
West meeting and give it to
Gorgonzola dressing.
We will then have a choice Helen Pine, PWCC Corresponding Secretary. Or mail
of three entrées:!
!
!
• boneless breast of chicken in your check for $40 (made out
to PWCC) to Helen Pine, 680
Aleo is located at 7 West
a masala/mushroom sauce
20th Street, just off 5th Avenue, with homemade mashed pota- West End Avenue #5D, New
York, NY 10025.
in the heart of the Flatiron/
toes and steamed broccoli; !
The entertainment part of
Photographic District of the
• penne pasta in a sun dried
the evening will include:
City. Transportation to this area tomato/cream sauce topped
awards to our competition
is a snap. Many subway lines
with sautéed vegetables and
winners and runners-up; cerand bus routes are within a
truffle oil; !
!
!
!
tificates of appreciation to offifew blocks walk of Aleo. If you • Atlantic king salmon with
cers and committee chairs; the
need help, check out
sautéed baby bok choy and
installation of next year’s offi<www.hopstop.com> for easy rice pilaf.
cers; plus, maybe a surprise
directions via public transport.
or two.
Now for the details. The
OLMYED will be held on
Punography
Monday evening, June 9th.
Gathering will begin around 6
I’m reading a book about
p.m. with dinner being served
anti-gravity. I can't put it
around 7 p.m. A cash bar will
down.
be available at this time.
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End-of-Year Point Totals
through May 2014
by George Hansen

Prints

PDIs
Paul Grebanier!
Barbara Martens!
Chuck Pine!
George Hansen!
Hedy Klein!
Carole de Beer!
Joan Slatkin!
Marjorie Gurd!
Michael Wakslicht!
Sarah Davis!
Natalie Manzino!
Evelyne Appel!
Jerry Harawitz!
Paula Paterniti!
Marilyn Fish-Glynn!
Rita Russo!
Elena Pierpont!
Madeleine Barbara!
Dottie Mills!
Bill Apple!
Julie Foehrenbach!
Jerry Vogel!
Karen Corrigan!
Christine Doyle!
Cheryl Richer!
Dolores Roddy!
Jay Bitkower!
Wilmarie Rios!
Nicole Dosso!
George Grubb!
Myra Resnick!
Benson Babu!
Larry Drath!
Sonya Smith!
Ann Broder!

We’ve done it! We made it

102
102
100
98
96
92
90
88
86
82
82
76
72
72
70
70
66
64
64
62
60
60
58
58
50
42
30
20
16
16
16
12
12
12
4

Hedy Klein!
George Hansen!
Sarah Corbin!
Paul Grebanier!
Barbara Martens!
Madeleine Barbara!
Alice Somma!
Natalie Manzino!
Paula Paterniti!
Elena Pierpont!
Elsa Blum!
Bill Apple!
Marvin Fink!

114
108
104
96
94
86
72
68
68
52
48
46
32

through another year of
monthly competitions.
Congratulations to the
winners, honors, and all
those who entered! And, of
course, to the End-of-Year
winners.
Thanks to our May judge,
Nina Prantis, for an excellent job of commenting.
And, as always, thanks to
all those members who collected images, ran equipment, passed prints, kept
scores, and all the other assorted tasks which help to
make our competitions run
so smoothly.

!
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Images of the Month
!

by George Hansen

PDI-of-the-Month
Regal Beast by George Hansen

Honor PDIs
Car Window Horse by Bill Apple
Waiting by Carole de Beer
Blue by Paul Grebanier
Fairway by Marjorie Gurd
Sez Who? by Marjorie Gurd
Barbara by George Hansen
Miss Liberty by Barbara Martens
Snake for Lunch by Chuck Pine
Walk Walk by Joan Slatkin
Hoboken Pilings by Jerry Vogel
Eva on the Dunes by Jerry Vogel
Steel Nuts by Michael Wakslicht
PDI-of-the-Month
Regal Beast
©2011 George Hansen

Print-of-the-Month
Hash Tag by Barbara Martens

Honor Prints

Print-of-the-Month
Hash Tag
©2014 Barbara Martens

May 2014

Going Home by Madeleine Barbara
Heron and Iguana by Sarah Corbin
Helleborus Orientalis by George Hansen
Grand Central Two-Step by Hedy Klein
Cloisters by Natalie Manzino
Atrani, Italy by Natalie Manzino
Low Ceiling by Barbara Martens
A Snowy Path by Elena Pierpont
Music Man by Alice Somma
High Line Pose by Alice Somma
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Expanding Visions 20
“Playing With Light”
Expanding Visions is a photography class being offered this spring into summer. It is open to
all interested photographers.

Expanding Visions is a marriage of a field trip class with a class in photographic seeing. This
nine week class (Thursday evenings, May 1st thru June 19th, and then on July 17th) will open
your mind to new ways of looking at photographs, subject matter, equipment, and techniques. It
will also allow you to explore parts of the City that you may not have experienced before.
The format of the class is simple: We start with an introductory session. We will discuss equipment, techniques, and the specifics of the course; a term project will be assigned. For the next two
weeks we’ll go on field trips to different places around town and work on the assignments. The
following session will bring us back indoors where we’ll share our photographs, talk about our
experiences, and evaluate what and how well we learned. Two more weeks of trips and assignments will be followed by another review. Then, the last trip and assignment and the final review
(including the term project presentations).
The basic thread running through the assignments in Expanding Visions 20 is an assortment
of techniques and experiments pertaining to photography’s most import component—light.
Not too complicated, is it? Lots of fun and educational; but most of all, it will expand your vision
in the photographs you take, and allow you to grow as a photographer.

Instructor: Chuck Pine
Schedule: Thursday evenings; May 1st – June 19th plus July 17th, 2014
Trips/Classes last about 2 hours
Tuition — $75 for all 9 sessions or $15 per week (up to $75)
(free to P.W.C.C. members)
Fees due at first class • Cash or check • Let us know if you’ll be coming!
<pwccny@aol.com>

May 2014
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Date!!

!

Assignment / Destination / Meeting Place / Time

!
!

Introduction to the Class!
Overview of Equipment/Exposure/Etc.!
Preview of trips and techniques

Soho Photo — 7 pm
15 White Street

May 8!
!
!

Trip #1!
!
!

Riverside Park!
The Shadow Knows!

Broadway @ 72nd Street
@ 6:30 pm

May 15!
!
!

Trip #2!
!
!

Gantry Park!
Silhouettes on the Shades!

Center Blvd @ 48th Avenue
@ 6:30 pm

May 22!

Review of Trips 1 & 2!

See * below — 4:30 or 7 pm

May 29!
!
!

Trip #3!
!
!

Chelsea Piers!
Solar Flares!

12th Avenue @ 22nd Street
@ 6:30 pm

June 5!
!
!

Trip #4!
!
!

Empire State Building!
Reflections of the Way Things Used to Be!

5th Avenue @ 34th Street
@ 6:30 pm

June 12!

Review of Trips 3 & 4!

See * below — 4:30 or 7 pm

June 19!
!
!

Trip # 5!
!
!

Broadway @ 42nd Street
@ 6:30 pm

July 17!

Review of Trip 5 & Term Project!

May 1!
!
!
!
!

Times Square!
Balancing Act!

See * below — 4:30 or 7 pm

Weekly Assignments
•!
!

The Shadow Knows We will learn how to get the shadows we want and how to use them to !
create images which express mood and excitement.

•!
!

Silhouettes on the Shades We will learn how to shoot images with silhouettes and how to use !
them to their best creative advantage.

•!
!

Solar Flares We will learn to recognize flare and its causes, how to control it, and then how !
to use it creatively in our photographs.

•!
!

Reflections of the Way Things Used to Be We will learn how to recognize and control the !
reflections around us and how to incorporate them into images with impact.

•!
!

Balancing Act We will learn the ins and outs of the white balance settings on our cameras !
and then use a variety of settings to create interesting, moody, and/or other-worldly photos.

Term Project
•!
!

Photography For Dummies We will explore the City looking for dolls, mannequins, and !
dummies !to act as main characters in our photographs. Anything goes!
* 680 West End Avenue (entrance on West 93rd Street), Apartment 5D
Lost? Call 212-932-7665

May 2014
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Going, Going, Gone
April 28th was the date for the
annual PWCC auction. Members and guests gathered patiently and awaited the sound
of the gavel.
After all was said and done,
of the 50 or so people in attendance at the auction, 23 of
them made one or more purchases of photographic equipment, supplies, books, and
more. The Club took in $886
from these sales. After deducting the costs of the merchandise, we ended up with a profit
of $317.20.
Not bad for a night of fun!

About 50 PWCC members, guests,
and friends gathered for the auction
held at the Soho Photo Gallery.
©2014 George Hansen

May 2014

Shot from the balcony—
from left to right, Auctioneer Chuck Pine, Chuck Elster
(the one with hair), Treasurer Myron Galef—
and some of the photographica up for bidding
©2014 George Hansen

Chuck displays and explains a piece
of photo equipment—a Velbon Micro
Focusing Rail for macro photography.
©2014 George Hansen
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Photographic Field Trip
to

Bushkill Falls & The Poconos
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May 23rd -May 26th, 2014
including

• Delaware Water Gap National Recreation Area
	

 • Upper Delaware Scenic and Recreational River
	

 • Bushkill Falls plus a dozen more Waterfalls
	

• Mining Museum • Old Mauch Chunk Model Trains
	

• Grey Towers National Historic Site • Upper Mill
	

• Pocono Indian Museum • Glass Museum
	

• Towns of Stroudsville, Jim Thorpe, & Bushkill
	

• and much more
Lodging at: Days Inn of East Stroudsburg
Includes: 4 days & 3 nights (double occupancy) plus deluxe continental breakfasts
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$250.00 per person
(single supplement—$150.00)
$50.00 deposit holds your spot.

Additional costs include shared car expenses, other meals, etc.
For more information, detailed area attractions, etc.
ask at any Club meeting or call Chuck Pine at (212) 932-7665

May 2014
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Competition Info

Did You Know?

If you enter the competitions, please read care- Did you know that the on-line PDF version of
Park West Camera Club’s Photo Notes offers you
advantages?
Did you know that all of the website and
You may enter up to four images each month
e-mail addresses are hyperlinks? That means if
but no more than two in any one category.
you click on them, you will be taken to that
website or to your e-mail program to send an
Prints
• We have removable labels to be used on print e-mail (if you are connected to the internet).
Did you know that the images are in color
entries. Please affix on the back at the top/
and of higher quality than when printed out?
center. Using these labels allows you to keep
And, you can enlarge them a bit, too, for detail.
the backs of your mats clean and allows you
Did you know that reading Photo Notes onreuse the same mats in future competitions.
line saves trees, landfills, inks, toners, water,
Sheets of labels can be found at the front desk
on competition night. Using the labels is a good and other natural resources?
Did you know that reading Photo Notes onway to keep track of what prints you entered
over the season. The labels have a seasonal date line saves the Club over $100 each and every
of 2013-2014 so you can easily choose prints for month?
the year-end competition.
• Make sure your prints are securely mounted PWCC’s Yahoo Group
to your boards. Images falling out of their mats
Do you have an idea to go out shooting but
will be disqualified.
fully and save these notes for future reference:

Projected Digital Images
• Send both PDIs in one e-mail to the competition mailbox <pwcccompetition@yahoo.com>
• If you want confirmation that your images
were received and are in the proper format,
send a request to <hfklein@mindspring.com>
NOT to the Club's competition mailbox.

We belong!

May 2014

don’t want to go alone? Have a question about
Photoshop, or your camera, or some technique,
but don’t have someone to ask? Know of a great
photo op or workshop that you’d like to share
with your fellow Club members? What are you
to do?
Ta Da! The Club’s Yahoo group is the answer to your questions. You can communicate
with other PWCC members about these and
more. All you have to do is sign up for the
group. It’s easy and it’s free.
All you have to do is send an e-mail to the
Club at <pwccny@aol.com>We will respond
with an e-mail from the group website, and…
you’re in.
If you have a (free) Yahoo e-mail account
you can go to the group site. There you can see
all prior e-mails, post pictures, post links to
other websites of interest, and more. If you
don’t have a Yahoo account, you can only send
and receive e-mails.

www.ParkWestCameraClub.org
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Wanted…

PWCC Flickr Group
by Paul Grebanier

Did you know that there is a way for PWCC
members to share their pictures with other
members and the world? Probably not! Seven
years ago, a “Park West Camera Club” Group
was set-up on the “flickr” picture sharing and
social networking site, just for such a purpose.
Unfortunately, the idea never really caught on
at that time. The weeds of neglect and disrepair
have overgrown the site. But the structure is
still there—awaiting rehabilitation. What a
waste!

…volunteers to write for the Park West Camera
Club’s Photo Notes. Could be on a continuing
basis or as a one-shot deal. Experience not necessary. Enthusiasm is a must-have. Don’t worry
about spelling or grammar or the like—our
crack editorial staff handles all the details.
Some suggestions for individual articles or
monthly columns are:
•
•
•
•
•
•
•
•
•
•

photo magazine reviews
photo workshop reviews
Club field trip reviews
photographic gallery reviews
equipment reviews
technical/technique articles
photographic hints and tips
computer hints and tips
photographic poetry
photography puzzles (X-word, jumbles,
word-search, etc.)
• recipes from Club pot-luck dinners
• anything else you can dream up—as
long as it is photo- or Club-related.

May 2014

When we go on field trips and attend other
PWCC events and take pictures, how do we
easily share them? We don’t! How do we get
feedback on these images? We can’t! The Solution? Join our flickr group with many other
members, and actively add to and comment on
the images to be viewed there.
For those who are not flickr members already, you should know that the site allows
members to store and share their pics with millions of other members throughout the world–
and also with non-members. Uploading pictures and making comments is easy. Groups of
images and people that share an affinity are
also easily created and can be shared by anyone. The site is free to join. But if you really become an active member, showing over 200 pics,
full membership costs $25 a year.
To view the Park West Camera Club Group,
go to<www.flickr.com/groups/pwcc>
To join flickr so you can add pics to the
group, and also to make and receive comments,
go to <www.flickr.com> or click on the “join
group” button shown on the Group front page.
Hope to see you there soon!

www.ParkWestCameraClub.org
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Portfolio Page
This portfolio was shot by longtime Park
West Camera Club member, and former
Corresponding Secretary, Natalie Manzino.
The images of ‘laundry on the line’ were
shot during Natalie’s travels around the
world. All but one were shot in Croatia.
Can you guess, from contextual clues,
which one was not, and where it was shot?

All images
© Natalie Manzino

May 2014
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New Member Biography

While working at the
by Elena Pierpont Wycoff Hospital, Lorraine, one
of the nursing staff, submitted
photographs as part of Nurses
Lorraine Sweger-Perez has
Appreciation Day. The nursing
been with the New York Phostaff was asked to submit photography and Safari Meet-Up
tographs, which Lorraine did.
Group for around 10 years.
This is where she met our Club Later, the hospital decided
to put up a permanent
president, Ed Lee, who introduced her to Park West, which exhibit of pictures and
asked Lorraine for four of
she just joined.
her photographs, which
are on exhibit at the hospital to this day.
Lorraine uses a Canon
EOS Rebel and a Canon
Power Shot. She uses
Adobe Photoshop Elements 11 software and is
presently taking on-line
classes to learn and improve her editing skills.
Even though she is not
drawn to any particular
subject matter, Lorraine
enjoys photographing
street scenes and architecture,
As far back as she can reamong other subjects. Art Wolf
member, Lorraine grew up
with photographs being taken is one of the photographers
by her father and grandfather. who inspires her. She, in turn,
has inspired her husband to
They loved photography, and
this is how she was introduced enjoy taking pictures too.
Lorraine is excited about
to the joys of taking pictures.
joining our Club and all it has
She got her first camera from
to offer. She looks forward to
her father when she was
meeting our members, going
around seven or eight years
on field trips, and has already
old. When she was older, her
joined the Social and Gallery
father taught her how to develop black-and-white photo- Committees. She is looking
graphs in the darkroom he had forward to the Expanding Viput together at home. She later sions classes and wants to chaltook a class in high school and lenge herself to become better
learned how to develop nega- at her photography. Lorraine
tives and prints.

May 2014
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plans, at some point, to submit
her pictures in our monthly
photo competitions.
We happily welcome you to
Park West, Lorraine.
Silvermine
©1992 Lorraine Sweger-Perez

Medical Groaners
Labor Pain…Getting hurt at
work
Artery…The study of paintings
Dilate…To live long
Nitrates…Cheaper than day
rates
Tablet…A small table
Pelvis…Second cousin to Elvis
Seizure…a Roman emperor
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Depth of Field

avoid clichés…like the plague.
by Bill Apple (Another!)
There are also clichés in
sound, like creepy music sigOverworked
naling imminent malice to
moviegoers. And there are visMy new Sony #7 camera—
ual clichés, of course, which
24MP, interchangeable lenses,
photographers should shy
full-frame sensor, pricey, best
away from. Who hasn’t seen
thing since sliced bread!
Oops, did I just write sliced that overworked Dutch landscape, soggy, windmills, garbread…a cliché? To a writer,
popping off clichés is about as nished with tulips?
For photographers, a good
uncouth as, well, breaking
cliché may be practically imwind in a crowded elevator.
possible to avoid. That’s espeBut that’s what this column is
cially true when visiting exotic
about. Clichés, not meteorollocales thousands of miles (and
ogy.
thousands of dollars) away.
Cliché: trite, hackneyed,
overworked expression, figure Such places cast a spell you
cannot always cast off. You
of speech once as fresh as a
daisy (cliché). Now, they’re just want your Kodak Moment™,
no matter how overworked by
threadbare, annoying.
Dual miseries stand behind previous photographers.
The Eiffel Tower, Angkor
every cliché. They’ve worn out
Wat, Machu Picchu? Resistance
their welcome. And they reis futile—you’re in a clichémind us—me, at least—that
filled force field. But can you
glory’s been robbed from the
and your camera really say
anonymous person whose inwhat hasn't been said many
sight we’re quoting.
times already?
The word cliché itself has
Consider our Brooklyn
interesting roots: old French,
for a typographic plate, cast in Bridge, served up by photographers as often as McDonald’s
metal from moveable type a
burgers. Since 1883 that span
printer has set. Interestingly,
has been pictured by day and
once such a plate was also
night, from near and far, in
called a stereotype.
“Cliché” sounds onomato- black-and-white and color (and
infrared, no doubt), in still
poetic, as well. To French ears
the word makes a clickety-clack photos and movies (my favorite Brooklyn Bridge scene, by
sound, like molten metal,
the way, is in Sophie’s Choice;
poured over type.
<www.tinyurl.commh4ngwg>
Writers and speakers who
No cliché.)
are considerate of their audiNaturally I’m thinking
ence—rare breeds—know to
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about this bridge, so handy for
New York photographers. Last
month, I was moved to visit
and come up with something
new, different from the cameratoting throng. A losing battle,
ultimately, but what the hell?
(Before I forget: The most
obvious way to avoid visual
clichés is to go someplace virtually never photographed before. Good luck finding that,
Vasco da Gama. It’s a tough act
even for National Geographic.)
Besides coming to terms
with visual clichés, I had a second goal for the famous
bridge: to try out my Sony #7
set to manual and outfitted
with an old-fashioned Nikon
50mm lens (via Metabones
adapter). One of the #7’s
charms is its ability to wear old
“glass,” as camera mags call
lenses from yesteryear’s 35mm
cameras, with adapter. (Sony
and Zeiss have crafted fantastic new lenses for the #7 and
its 36MP sibling, the #7R. My
#7 included a modest zoom, so
good it makes getting great
shots as easy as shooting fish
in a barrel. Cliché, check.)
By attaching an old prime
lens you do forgo all the automation photographers have
taken for granted in recent
years: no optical zoom, no autofocus, no image stabilization,
and precious little else except
for metering. With the Nikon
normal lens I was roughing
it—cliché—like back in the
good old days of 35mm pho-
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tography, focusing by eye a
digital camera with a sensor
the size of the old 35mm
negative. Yes, it’s that big.
Not to worry about
manual focusing. As soon as
you touch the lens’s focus
ring a focus-assist magnifier
in the electronic viewfinder
comes into play to help. An
additional feature outlines
in-focus areas in shimmering red, too, so you know
you’ve got the scene crisp
where you want it crisp.
In fact, the electronic
viewfinder shows everything the camera will capture just as the sensor “sees”
it—and without a millisecond
of lag. If you see something too
light or dark, you know right
away you’re over- or underexposed, so you can alter the
shutter speed, f-stop, or ISO. In
a way, that electronic viewfinder pictures the scene more
accurately than looking through
a DSLR’s pentaprism.
So my trip to the bridge
helped me kill two birds with
one stone (cliché, again): explore a visual cliché (maybe
overcome it) and give my new
camera a workout.
I must say, this camera,
with the old lens at wide apertures, achieves marvelously
shallow depth of field (see
photos, this page). That’s
something rarely seen in photos shot through the beadyeyed lenses of typical digital
cameras, where much too
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much can be sharp. The Sony’s
shallow depth of field—when
you want it—prompted one
reviewer to dub the camera
“bokeh-licious.”
Alas, the bridge was thick
with herds of tourists, a Babel
of languages, a plethora of
cameras grazing on New York
sights. It was high noon and
cloudless, too, light far too contrasty for me. And without a
cherry picker or helicopter, I
was really forced to scrounge
for decent vantages with my
fixed 50mm lens. If only I
could have captured a direct
lightning strike. Definitely no
cliché there (or is it?).
In the end, I hit on one way
to demolish this 131-year-old
cliché: I purposely made the
bridge almost a second
thought in my photos, demoting its stature and placement to
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relative insignificance inside
the frame. The pictures become
about something other than the
bridge. Of course, you hope
some Brooklyn Bridge magic
rubs off anyhow.
The Brooklyn Bridge is a
hard nut to crack (cliché,
sorry). It’s not just the volume
of photos that have piled up
(check Google), but perversely,
the bridge’s architecture also
contributes—those soaring
Gothic arches.
You see, when the bridge
opened it was quickly shortlisted among Wonders of the
World. But even then those
arches were old hat, meant to
reprise great cathedrals in
Europe. In a sense the arches
make the bridge both unique
and clichéd, something the architect cribbed from long ago
and far away. (continues)
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Photographers will forever
be snapping Brooklyn Bridge
pictures, tourists moving with
a glacial gait, oblivious to New
York’s caffeinated pulse. Have
any succeeded putting a personal stamp on our bridge?
Can any pull it off? In a sense,
all have. In another sense, no
one has.
Move onto something else
already. The good stuff at the
smorgasbord has already been
picked clean, I’m afraid. The
low-hanging fruit, all gone.
(What got into me with these
clichés anyway?)

Finger Lakes in the Fall
Don’t you just love the fall
colors? The oranges and yellows and reds?
This coming autumn the
Club is scheduling a trip to
the Finger Lakes region of
New York State to shoot all
the leaves and their glorious
array of colors. We will explore the lakes and the waterfalls, the forests and the
vineyards, as well as the
towns, the history, and everything else the Finger Lakes
area has to offer.
Full details will be coming soon. However, you may
want to block out your calendars for the weeks surrounding Columbus Day.
With all there is to shoot,
it’s bound to be a great trip!
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Small Print

again! You certainly can switch
by Chuck Pine but the new client most assuredly has the same clauses in
Did you ever read the small print their Terms of Service agreein your ISP’s (Internet Service ment, too. You can’t win!
Whether this is to protect
Provider) or E-mail Client’s
themselves when the courts or
(such as Gmail, Yahoo, AOL,
government takes your images,
etc.) Terms of Service agreeor they feel they can make
ment? It contains some very
money from what you have
scary stuff of which you
created, it doesn’t matter. You
should be aware.
have no choice but to shrug
Here’s a quote from Gooyour shoulders and go about
gle’s Terms of Service agreeyour business (or is it your
ment for their e-mail service,
Gmail: When you upload, or oth- pleasure?) of making images.
Unlike others, I do not beerwise submit, store, send or relieve this to be a vast conspirceive content to or through our
acy. It’s just E-business. Get
Services, you give Google (and
those we work with ) a worldwide used to it. There’s nothing you
can do about it. Or is there?
license to use, host, store, reproYes, there is! You can be
duce, modify, create derivative
sure that the images you e-mail
works (such as those resulting
from translations, adaptations or to the Club, to family or
friends, to whomever, are
other changes we make so that
small files, like the size we use
your content works better with
our Services), communicate, pub- for competitions. You can go
through the process of copylish, publicly perform, publicly
righting your images with the
display and distribute such
federal government. You can
content.
embed your personal informaIn other words, even
though you still own the copy- tion in the metadata of your
images (including your copyright to your images, say, you
right). You can even stamp a
have given them the right to
watermark or your name and
do whatever they want with
copyright information on the
your images. Period. Signed,
face of each photo you send via
sealed, and delivered. You
e-mail (but not on your compehave no say in the matter.
tition images, please).
Think you can switch to
another e-mail client? Think

www.ParkWestCameraClub.org
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Gallery Watching

by Ruth Formanek
and Judy Rosenblatt

Joel Meyerowitz; European Trip:
Photographs from the Car, 1968;
and The Effect of France: New
Still Lifes, 2012-2013; Howard
Greenberg Gallery, 41 East 57th
Street; through May 31st
Judy writes:
These two side-by-side
Meyerowitz shows couldn’t be
more different from each other
in intent or outcome. The trip
photos revive a series first
shown at MoMA in 1968, when
a young Meyerowitz went on a
driving trip through Europe
with his wife.
Meyerowitz, born in 1938,
had grown up in the Bronx and
studied painting and art history. A chance encounter with
Robert Frank at work had
launched him into photography. Heavily influenced by
Frank, he took his own photographic journey through the
U.S. in 1964 and sometimes
grabbed shots from his car, realizing that “as soon as you
passed something, there was
no going back.” Later, his Leica
stayed on his lap all through
Europe and he came away
with over 2,000 black-andwhite exposures from the car.
From these, some 40 were
culled for this show.
At first these images
seemed to me to be banal,
somewhat empty and repeti-
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! Meyerowitz
states that on that
trip he came to feel
himself as “sitting
inside a moving
camera on wheels.”
In a far away field I
noticed a clump of
palm trees on one
side balanced nicely
by a clump of electritive—a plane flying low over a
cal grids. Some scenes, I
jumble of structures, people
standing by the road or riding thought, were well composed
and even beautiful in spite of
by, distant scenes with few
the lack of time for contemplaelements below a big
sky. I felt mostly they
could have been from
any of the countries
Meyerowitz visited.
But he had sensed
something of value in
these fleeting scenes,
and I began to discern
the latent story in
some: Here, a young
girl stands alone under
tion. Mostly, I was impressed
a tree, having left a busy beach by Meyerowitz’s willingness to
picnic behind her. There, anstick his neck out, to take a
other young woman in a bath- chance on results he wasn’t
ing suit perches atop the back sure of. As he said in an interof an open car being driven
view, “—I think the more you
(though not at that moment, I
work with risk as a photograhope!) by a young man. She is pher, the closer you get to the
nicely framed by a section of
mystery of the way the meMeyerowitz’ windshield.
dium works. The more you’re
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willing to accept the risk of
making a dumb picture, the
closer you get to seeing just
how expansive the medium of
photography really is.”
Years later Meyerowitz
gutsily fought his way onto the
site of 9/11 to document its af-
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All images for this article
©1966-2013 Joel Meyerwitz
those of Robert Frank’s most
meaningful photos of his car
trip through America. On the
other hand, Meyerowitz’s new
work, the Still Lifes, in an adtermath, which may well end
joining gallery at Howard
up being his most memorable
Greenberg, are very large,
body of work. Incidentally,
painterly, and evoke the Imalong with a small series of
pressionist style of Cezanne
color scenes, this exhibit inand of his many contemporarcludes a few portraits of adoies.
lescents on beaches which
Vastly different in style
According to the gallery’s
were the inspiration for Renike
from the casual black and
write-up, Meyerowitz bought a
Dijkstra’s monumental series
white snapshots of the 1960s,
few odd objects as a gift for a
recently shown at the Gugthese new photos at times
genheim Museum.
repeat the same settings
and dark lighting condiRuth writes:
tions, but with different
I preferred Meyerowitz’s new
objects, all on one canvas.
Although photographers
color work to his 1960s snapsometimes argue that their
shot-style European trip phowork should not be ‘paintographs. To me the snapterly,’ these compositions
shots lacked attention paid to
seem most deliberate and
content, composition, meandefinitely worth studying.
ing, or quality of printing.
Many of them could have been friend he was visiting in Tuscany. But when he arrived in
Next in Photo Notes
shot almost anywhere; they
Tuscany, the objects suddenly
greatly differ in quality from
Wanna peek into the big
‘spoke’ to him. He saw their
identity and began to put them
Summer Issue of our Club’s
in a kind of little theater space
newsletter? This’ll should
he created for them and made
whet your appetite.
‘portraits’ of them. A small
Two of the summer-long
skylight provided a soft weak
photo ops in the City are
light, like Edward Weston used
baseball and fireworks. We
for his pepper. Meyerowitz
will have How-To articles on
built other spaces to house the
shooting both of these kinds
objects which “seemed to have
of events. There will also be
a new life, as if once more they
listings of dozens of goingscould express something of
on at which you can aim
their earlier character.”
your camera. Don’t miss it!
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PhotoShopping

This is a screenshot of the
by Chuck Pine Effects Panel.

An old trick that we used in
the darkroom (raise your hand
if you remember the smell of
the chemicals) to keep the
viewer’s eyes in the photograph was to burn in the corners of the print. This subtle
technique did wonders to keep
roving eyes from wandering
off the print. It acted as a
boundary and helped improve
our images.
There is a modern-day
equivalent to corner burning,…and it doesn’t involve
the use of the Dodge or Burn
tool. It is very simple. And it
can be done in either Lightroom (LR), Camera Raw
(ACR), or Photoshop (sort of).
If you start working your
image in ACR or LR, do whatever processing you do. Be
sure to crop your image in
these programs, as well. (Don’t
worry, both ACR and LR work
non-destructively so you can
always go back and make
changes.)
Just before you’re ready to
finish your processing and/or
move the file to Photoshop,
click on the Effects Panel (fx)
button. This is the seventh button from the left.
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Before

We will use the bottom section, Post Crop Vignetting. All
you have to do to get the effect
you want and need is to drag
the Amount Slider (the top
one) to the left. Just be careful
not to overdo this effect. You
want the vignette to to do its
job but not be obvious.
If you prefer to work in
Photoshop, and you have the
Creative Cloud version (Photoshop CC), you can do all
your work in Photoshop.
When you are ready to make
the vignette, create a new layer
via Shift + Option/Alt +
Command/Control + E. (You
can also hold down the
Option/Alt key and go to
Layer > Merge Visible). Then
open your image in
ACR and follow the
steps above.
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Overdone

Just enough
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Inquiries

B & H Event Space
by Chuck Pine

What does the “F” stand for in fstop, who invented the scale, and
when?
An f-stop, also called an fnumber, focal ratio, f-ratio, or
relative aperture, is the result
of dividing any given lens’ focal length (the distance from
the front element to the camera
sensor) by the diameter of that
lens’ aperture (both are measured in millimeters).
For example, if the aperture
(opening) of a 50mm lens (this
is the focal length) has a diameter of 25mm, the lens is set
to an f-stop of f-2.0 (50 divided
by 25 equals 2). Likewise, a
much bigger lens, one that has
a focal length of 300mm, say,
that has an aperture with a diameter of 150mm, it too has an
f-stop of f-2.0.
The confusing part of all
this is that as the f-numbers get
larger, the actual openings are
getting smaller. It is a division
problem, after all. Just think of
it like fractions. 1/2 is bigger
than 1/4, even though the 4 is
greater than the 2.
As for the history of the
f-stop, no one is sure. It came
into use in the late 1800s,
around the time photography
was getting more technical. Of
all the different ways of measuring the aperture and how it
affected exposure, the f-stop
became the standard.
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B&H Photo offers free workshops. Here are a few of this
month’s offerings:

Thursday, May 22, 2014
Capturing Life thru Your Lens
Speaker: Rick Gerrity

Monday, May 12, 2014
Mobile Lightroom:
Speaker: Tim Grey

Monday, May 26, 2014
Professional and Personal Work
Speaker: John Cyr

Wednesday, May 14, 2014
Off Camera Lighting
Speaker: Moshe Zusman

Thursday, May 29, 2014
Shooting in Madison Sq. Park

Thursday, May 15, 2014
Photographic Composition
Speaker: David Brommer

Speaker: Robert Harrington
Check out the B&H website at
<www.bhphoto.com> for all
the details as well as a comMonday, May 19, 2014
plete list of additional presenAerial Photography
tations, and to register for the
Speakers: Carl Bianchini, Larry
course(s) of your choice. Please
Bossone, Nate Francis, and
note, they do accept walk-ins
Tom Goslin
for events that have not
reached capacity. The B&H
Event Space is located on the
second floor of their SuperStore, at 420 9th Avenue.

Wednesday, May 21, 2014
The Copyright Zone Guys
Speakers: Ed Greenberg and
Jack Reznicki

www.ParkWestCameraClub.org
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Schedule of Activities
The Park West Camera Club
meets every Monday night
(with some exceptions for
holidays and a curtailed summer schedule). Please join us
at a meeting or on one of our
other scheduled activities.
All Club Monday night
meetings take place at the Soho
Photo Gallery located at 15
White Street, between West
Broadway and Church Street/
Avenue of the Americas (6th
Avenue) unless indicated otherwise in the listings below.
Following the schedule of activities are detailed directions
to each of our meeting sites.
Check the PWCC Website
<parkwestcameraclub.org> for
late-breaking details on all
meetings and other PWCC
activities.
All meetings begin at 7 p.m.
unless otherwise indicated
below.
An asterisk (*) preceding
the date indicates an official
PWCC activity. Other listings
included below are: Photo
Events which may be of interest to photographers; and
Photo Ops which offer opportunities to take pictures.
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* Monday, May 12
Tuesday, May 13
Guest Speaker—Allen Furbeck
Photo Event—
Tuesday Evening Hour
Tonight’s guest photographer
is Allen Furbeck. Allen is a
painter and photographer living in New York City. One of
the subjects of his work is the
landscape in and around the
Brandywine Creek in Northern
Delaware. The photographs
are all made from multiple

© Allen Furbeck
exposures, stitched together in
Photoshop and other image
processing applications. The
final shapes of the images are
dependent on the stitching
process and the way the original images were shot. Allen is
currently on the faculty at the
School of Visual Arts in New
York City, and teaches a course
in panoramic and high dynamic range photography. The
curtain raiser for tonight is
long-time PWCC member and
the Club’s president emeritus,
Chuck Pine.
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Tuesday Evening Hour is a
non-profit photography program whose mission is to expose the works of the artists to
the public. Each Tuesday a
working artist showcases his
or her work by preparing and
presenting a slide-show of
their work, digital or film. Just
drop in. Tonight’s slide presentation is New York’s 2nd World’s
Fair by Allan Roberts, administrator at Sumitomo Corp. of
America, rail fan and historian.
The show begins at 6 p.m. and
is held at St. Margaret’s House,
49 Fulton Street (near South
Street Seaport). The closest
subway is the #2 or #3 train at
the Fulton Street station, but
others are nearby. A $2.00 donation is requested.
* Thursday, May 15
Expanding Visions 20
Tonight is the second field
trip/assignment of the Expanding Visions 20 class. Tonight’s assignment is Silhouettes on the Shades and explores
the creative use of silhouettes
in photographs. This session
will begin at 6:30 p.m. and will
take place at Gantry Plaza
State Park in Hunters Point,
Long Island City, Queens.
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walk southeast on Sheepshead
Bay Road to Emmons Avenue
and meet up with the rest of
the group at 2 p.m. Leaders:
Paul Grebanier, 718-629-7164
<pgrebanier@yahoo.com> and
Susan Sigrist, 212-758-0036.
Please sign up with either
leader or use the sign-up sheet
at any Club meeting.
Gantry Park Silhouette
©2012 Chuck Pine

* Friday, May 16!
Field Trip—Sheepshead Bay
Sheepshead Bay, in Brooklyn,
separated the mainland of the
Borough of Kings from the
eastern part of Coney Island. It
is also the name of the neighborhood north of the Bay. It is
the home of recreational fishing fleets and dinner boats. At
the western end of the bay is a
Holocaust Memorial Park. The
area is also home to many fine
dining establishments. We will
meet at the corner of Emmons
Avenue and Sheepshead Bay
Road at 2 p.m. If you’d like to
travel in a group, trip co-leader
Susan Sigrist will meet everyone at the front of the downtown B-train platform at the
West 4th Street station at 1 p.m.
When we exit the train at the
Sheepshead Bay station, we’ll
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Sat. & Sun., May 17 & 18
Photo Op—Food Festival
The Ninth Avenue International Food Festival blends
international cuisine, art, and
soul in one of the country’s
most unique neighborhoods.
The Festival is New York’s oldest and largest continuous food
event, drawing over 200,000

* Monday, May 19
Business Meeting
This is the final business meeting of the year. There are sure
to be plenty of fireworks! We’ll
be electing next year’s officers,
approving the budget for next
year, and finalizing plans for
the Otto Litzel Year-End Dinner and the Chuck Pine Labor
Day Picnic. What more could
you ask for? As usual, we’ll
end the evening with refreshments and socializing.
Tuesday, May 20
Photo Event—
Tuesday Evening Hour
Tonight’s digital presentation
is Unusual Trees and Architectural Formations by Wendy
Davis, fine artist specializing
in urban and natural environments. See the listing under
May 13th for additional info.
Weds.—Tues., May 21—27
Photo Op—Fleet Week

visitors over the corse of the
weekend. From open to close,
visitors can browse the offerings of 15 City Blocks of gourmet food and beverages. Asian
to Cajun, and everything
edible, along with fine art and
crafts and an entire city block
of family friendly children’s
games and entertainment. The
action runs from 42nd to 57th
Streets, from mid-morning into
the early evening.
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Hosted nearly every year since
1984, Fleet Week New York is
the City’s
celebration
of the sea
services.
This annual
event also
provides an
opportunity
for the citizens of the
Big Apple
and the surrounding
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area to meet Sailors, Marines,
and Coast Guardsmen, as well
as witness first hand the latest
capabilities of today’s Navy,
Marine Corps, and Coast
Guard. Fleet Week includes
dozens of military demonstrations and displays throughout
the week, as well as public visitation to many of the participating ships. Plus, there are all
those uniforms flooding the
City. What an opportunity!

* Monday, May 26!
No Meeting Tonight
In honor of Memorial Day,
and the fact that many of our
members will be away on the
field trip to Bushkill Falls (see
item on the left and page 11),
get your deposits in early—the there is no meeting tonight.
deadline is May 15th—mail
them to Chuck Pine, 680 West * Monday, May 26!
End Avenue, NYC, NY 10025.
Competition Entry Deadline

Please note that PDI entries for
Monday, May 26
the Year-End competition are
Photo Op—Memorial Parades due by midnight tonight for
* Thursday, May 22
Memorial Day isn’t just an ex- next week’s event.
Expanding Visions 20
cuse for springtime sales and a
Tonight is the first review
three-day weekend—it is, first
session/critique of the all new and foremost, a time to honor
Expanding Visions 20 class.
those citizens who’ve served
Please follow the instructions
the United States in times of
in preparing your digital imwar. The City honors its fallen
ages for projection. There will
heroes with parades all over
be two sessions,the first sched- the five boroughs. The Little
uled for 4:30 p.m. and the sec- Neck–Douglaston parade in
ond to begin at 7 p.m. They
Queens is reputedly the largwill take place at the home of
est. You can also follow Brookour instructor, Chuck Pine.
lyn’s Memorial Day Parade
Lion Cub
[See page 31 for directions.].
(147 years old!), which begins
©2013 Chuck Pine
at 87th Street and Third Ave* Fri.—Mon., May 23—26!
nue. In Manhattan, head upTuesday, May 27
Field Trip—Bushkill Falls
town for a smaller parade in
Photo Event—
Inwood,
which
begins
at
It’s been five years since we
Tuesday Evening Hour
Dyckman
Street
and
Broadlast went to Bushkill Falls and
Tonight, in addition to the
way. Check the NYC calendar
the Poconos—and that was in
usual presentation, the TEH’s
<www.nyc.gov/events> for a
the autumn for the colors and
annual end-of-year Fund Raisthe cold weather. This time, it’s full list of happenings.
ing Dinner Party will be held.
the spring, when the falls
Reservations are required and
should be at their fullest folmay be made by calling 212lowing the thaw, and the tem964-3936 no later than May
peratures will surely be
25th. The cost has not yet been
warmer. See page 11 of this
announced. Details on place
issue of Photo Notes for all the
and time will be given to those
details. Please note, we have a
who reserve a spot. Tonight’s
limited number of rooms, so
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digital presentation is Southern
African Adventure by Chuck
and Helen Pine, President
Emeritus and board member of
Park West Camera Club, tour
leaders, and photographers.

Wednesday, May 28
Photo Event—Sierra Photo

The New York City Sierra
Club’s Photography Committee is holding its meeting this
evening. The program for tonight is a member’s night in
* Wednesday, May 28!
which each member can share
Field Trip—Williamsburg
up to eight images. The meetWe’re going back to Brooklyn, ing, open to the general public,
this time to the Williamsburg
begins at 6:30 p.m. A $6 donasection. Williamsburg is an in- tion is collected upon entry.
fluential hub of current indie
The NYC Sierra Club Photogrock, hipster culture, and the
raphy Committee meets at the
local art community. Many
Metropolitan Opera Guild, on
ethnic groups also have
the 6th floor of the Rose Buildhistorically-based enclaves
ing at Lincoln Center. The adwithin the neighborhood, indress is 70 Lincoln Center
cluding African Americans,
Plaza, located on the north side
Italians, Jews, Puerto Ricans,
of West 65th Street, between
and Dominicans. We will meet Broadway and Amsterdam
at the front of the downtown L Avenue, close to Amsterdam.
train platform at the West 4th
From the street level, take the
Street station at 1 p.m. When
stairs, elevator, or escalator up
we exit the train at the Lorimer one level and proceed through
Street/Metropolitan Avenue
the revolving doors into the
station, we’ll go upstairs and
lobby to get the elevator up to
meet up with the rest of the
the 6th floor. For more info go
group at 1:30 p.m. Leader: Su- to <www.sierraphotonyc.com>
san Sigrist, 212-758-0036.
Please sign up with the leader * Thursday, May 29
Expanding Visions 20
or use the sign-up sheet at any
Club meeting.
Tonight is the third field trip
and assignment of Expanding
Visions 20. Tonight’s assignment is Solar Flares and concentrates on creating and using
flare in photographs. This session will take place at the
Chelsea Piers and begins at
6:30 p.m.
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Chelsea Flare
©2005 Chuck Pine
Sat. & Sun,, May 31 & June 1
Photo Op—Outdoor Art
The Washington Square Outdoor Art Exhibit is a now 84
years old. The event showcases
fine artists and craftspeople
from around the New York
metropolitan area, the nation,
and the world. Attendees come
from all over and are a cosmopolitan mix, including art lovers, tourists, faculty and students from the area’s many
schools, and professionals such
as interior designers. This is a
sidewalk show, not a street fair,
and has its venue on University Place, starting at East 13th
Street and continuing south
along the east side of Washington Square Park to West 3rd
Street. The southern end of the
show encompasses Schwartz
Plaza, (aka Bobkin Lane), between NYU's Shimkin Hall
and Bobst Library. Check
<www.wsoae.org> for more
detailed information and additional dates for the exhibit.
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* Monday, June 2
Year-End Competition

evoke stories. These six
objects were all discovered on
one block of the parade route
on a soggy Gay Pride Day in
2013.” The reception will be
held tonight, from 6 to 8 p.m.
The show will run through
June 28th. The gallery is open
Wednesdays through Sundays
from 1 to 6 p.m., by appointment, and, of course, at all our
meetings. For more info go to
<www.sohophoto.com>

Tonight is the big event of the
year, the one we’ve all been
building up to—the PWCC
Year-End Competition. See the
article, “Year-End Competition,” on page 4 of this issue of
Photo Notes for more info. Remember, PDI entries must be
submitted by Monday night,
May 26th, Memorial Day, at
midnight; print entries must be
submitted tonight by 6:45 p.m.
Wednesday, June 4
so that we may get under way
Photo Event—
at 7 p.m. sharp. The three
Audubon Photo Club
judges for tonight are Lynn
The NYC Audubon Photo Club
Saville, Kay Kenny, and Nir
meets tonight. These meetings
Arieli.
are for all photographers. The
cost is $8 per meeting. Please
Tuesday, June 3
pre-register for the meeting at
Photo Event—
<www.gifttool.com/registrar/
Soho Photo Opening
ShowEventDetails?ID=1123&E
Soho Photo Gallery in June
ID=10442> The program bepresents a collection of artists
gins at 6:30 p.m. and is held at
who use their cameras to create
the National Audubon Office,
impressions—moments of reat 225 Varick Street—a block
flection. Included in this group
and a half north of Houston
are the photos of PWCC memStreet. The nearest subway
ber and former vice president,
stop is the Houston Street staMarilyn Fish-Glynn. Marilyn
tion on the #1 train.
says,“Orphaned objects on the
streets of New York often
Wednesday, June 4!
Photo Event—
PWP Monthly Meeting

from Rain on the Parade
©2013 Marilyn Fish-Glynn
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Professional Women Photographers is a group of women
photographers who network
and share their images and experiences. The program for tonight’s meeting has not yet
been announced. Go to
<www.pwponline.org> for the
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latest information. Meetings
are held at the Metropolitan
Opera Guild, in the Samuel B.
& David Rose Building, 70 Lincoln Center Plaza (65th Street
between Broadway and Amsterdam Avenue). The doors
open at 6 p.m. and the meeting
begins at 6:30 p.m. There is a
$10 fee for non-members of the
organization.
* Thursday, June 5
Expanding Visions 20
Tonight is the fourth field trip
and assignment of Expanding
Visions 20. Tonight’s assignment is Reflections of the Way
Things Used to Be and concentrates on finding and incorporating reflections into our photographs. This session will
meet at the Empire State Building, and begins at 6:30 p.m.

Saturday, June 7
Photo Op—Belmont Stakes
The Belmont Stakes, the third
jewel of thoroughbred racing’s
Triple Crown, will be held today at Belmont Park in Elmont,
Long Island, just over the border from Queens. Will the Triple Crown be up for grabs?
Will it be a close race or a run-
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Tuesday, June 10
is a must-see for avian enthusiPhoto Op—Museum Mile Fest asts and photographers. The
park’s unique landscape conNew York City has officially
tains a variety of rare native
designated Fifth Avenue from
habitats including a salt marsh,
82nd to 105th Streets “Muupland field and woods, sevseum Mile” because of the vast
eral fresh and brackish water
away victory? Come on down richness and cultural diversity ponds, and an open expanse of
to find out. There are plenty of of the ten museums found
bay. But getting there is half
there. This festival is billed as
photo opportunities in the
New York’s longest block
park before, during, and after
the big race. Take the F train to party. Activities of all kinds
169th street or 179th street then will be taking place on the
street as well as in the mutake the N6 or the Q2 bus to
seum buildings. Today’s event
Belmont or take the E train to
Jamaica Center (Parsons Blvd.) is rain or shine and goes from
6 p.m. until 9 p.m.
and then take the Q110 bus to
Belmont. Tickets start at
the fun! We will meet at the
around $20 and go up from
Visitor Center at 2 p.m. It is lothere (some of them, way up).
cated on the west side of Cross
Your best bet is to buy them
Bay Boulevard, in the middle
on-line, ASAP.
of Broad Channel, Queens. Use
MapQuest or Google Maps for
* Monday, June 9
driving directions. Go to
Otto Litzel Memorial Year-End
<www.hopstop.com> for diDinner
rections via public transportation. Or, if you’d like to travel
This year’s OLMYED celein a group, trip leader Susan
brates another successful year
Sigrist will meet everyone at
at Park West. It celebrates the
* Wednesday, June 11!
the front of the downtown Awinners and the best of our
Field Trip—Jamaica Bay
train platform at the West 4th
photography. It celebrates all
Wildlife Refuge
Street station at 12:30 p.m. We
those who helped to make the The Jamaica Bay Wildlife
Club a success. The venue for
Refuge—part of Gateway Na- will take the train to the Broad
this year’s festivities is at a
tional Recreation Area—is one Channel station and then walk
a couple of blocks to Cross Bay
new restaurant to the Club,
of the most significant bird
Aleo. This Italian eatery is losanctuaries in the Northeastern Boulevard and switch to the
#52 or 53 northbound bus to
cated on 20th Street, just west
United States and one of the
of 5th Avenue. The cost is $40
best places in New York City to the refuge entrance to meet up
with the rest of the group at
per person. We start gathering observe migrating species.
at 6 p.m. Full details, including With more than 330 bird speci- 2 p.m. Leader: Susan Sigrist,
212-758-0036. Please sign up
the menu, for this event may
es—nearly half the species in
with the leader or use the signbe found on page 5 of this isthe Northeast—sighted at the
sue of Photo Notes.
refuge over the last 25 years, it up sheet at any Club meeting.
Bring a lunch or some snacks,
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and definitely bring a bottle of
water or two—services at the
refuge are limited.
* Thursday, June 12
Expanding Visions 20
Tonight is the second review
session/critique of the Expanding Visions 20 class. We
will go over images from the
3rd and 4th assignments.
Please follow the instructions
in preparing your digital images for projection. There will
be two sessions,the first scheduled for 4:30 p.m. and the second to begin at 7 p.m. They
will take place at the home of
our instructor, Chuck Pine.
[See below for directions.].
Saturday, June 14
Photo Op—Flag Day Parade
The 236th anniversary of the
adoption of the American Flag
by the Continental Congress in
1777 will be observed in New
York City with a parade. Enthusiastic school children,
bands, historic and patriotic
groups will participate with
American flags of every shape
and size. The Parade will start
at 12 noon at City Hall, Broadway and Park Place, proceed

May 2014

south on Broadway, east on
Fulton Street, turn south on
Water Street, then north onto
Broad Street, passing the Flag
Day Ceremony Stand in front
of Fraunces Tavern Museum at
the corner of Broad and Pearl
Streets. There will then be
Times Square Blue
ceremonies with songs, proc©2009 Chuck Pine
lamations and recitations
* Thursday, June 19
honoring "Old Glory."
Expanding Visions 20
* Monday, June 16
Tonight is the fifth and final
Executive Committee Meeting
field trip and assignment of
Expanding Visions 20. ToThe Club’s newly elected
night’s assignment is Balancing
officers (plus the President
Emeritus) will meet to discuss Act where we will practice the
ins-and-outs of white balance
the future of the Club includsettings and use a variety of
ing next year’s program. The
time and place of the meeting these settings to create interestare yet to be determined. This ing, moody, and/or otherworldly images. This session
meeting is open to the memwill meet in Times Square at
bership on a limited basis—
6:30 p.m.
with voice but without vote.
Saturday, June 21!
Photo Op—Mermaid Parade
Outrageous! That’s the word
that comes to mind when any* Wednesday, June 18
one mentions the Mermaid PaPrint Workshop
All Club members are invited rade. This annual Coney Island
event is celebrating its 29th
to bring a dozen or so prints
for this Club event. Bring them Anniversary. Although the parade through the streets and on
for an honest, but gentle, critique of your work. This work- the boardwalk begins at 1 p.m.
shop has limited space so sign You’ll find better photo ops by
getting there around 11 a.m.,
up in advance with Ruth Forpurchasing a press pass for
manek at 212-799-3984 or
<ruth23form@rcn.com> to get $10, and shooting in the staging areas. You’ll be able to
the time and meeting place.
mingle with the participants as
The workshop leader is photographer and ICP printing in- they prepare their floats, don
their scanty and/or intricate
structor, Nancy Sirkis.
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costumes, and drench each
other with full body paints of
every color and description.
You’ll also be able to shoot the
parade of antique cars, among
many other oddities of the
area. The staging areas this
year are along Surf Avenue,

York City residents, not to
mention the home of the New
York Aquarium, one of the
City’s last remaining elevated
subway lines, and its plethora
of restaurants serving eastern
European cuisines. We will
meet at the corner of Brighton
© Cristina Mittermeier
Beach Avenue and Beach 5th
Street at 3:30 p.m. If you’d like
of the best photographers in
the world, whose work is dedi- to travel in a group, trip cocated to visually communicat- leader, Susan Sigrist, will meet
everyone at the front of the
ing conservation issues. She
downtown Q train platform at
has been the Series Editor for
the CEMEX Conservation Book the West 4th Street station at
2:30 p.m.. Leaders: Harriet JoSeries since 2007 and in 2008
sephs, 347-453-4501 and Susan
she was named one of Sony’s
west of MCU Stadium, on 20th Artisans of Imagery—one of
Sigrist, 212-758-0036. Please
and 21st Streets. Take the ‘D’ or only seven worlwide. She
sign up with either leader or
‘N’ train to the Coney Island/ spends most of the year travel- use the sign-up sheet at any
Stillwell Avenue station or the ing to photograph the fragile
Club meeting. We will end up
‘F’ or ‘Q’ train to the West 8th
relationship between humans at one of the local restaurants
Street/NY Aquarium station. If and nature. Cristina’s website where we will continue this
you thought the Village Hal<www.cristinamittermeier.com> great experience.
loween Parade was great, you is one not to miss, as is this
ain’t seen nothin’ yet—and this evenings presentation. See the
is all in the daylight!!
listing for May 28th for additional information on time,
Wednesday, June 25!
place, and cost.
Photo Event—Sierra Photo
Sunday, June 29!
* Friday, June 27!
The New York City Sierra
Photo Op—Pride Parade
Field Trip—Brighton Beach
Club’s Photography Committee meets this evening. The
The first Gay Pride March (aka
Until the late 1860s, Brighton
club is proud to announce that Beach consisted of little but
Parade) was held in 1970 and
our guest for this evening is
has since become an annual
farms carved out of sandy
Cristina Mittermeier. Cristina
civil rights demonstration.
hills. It was known as the
is a Mexican-born photogra"Middle Division", a section of Over the years its purpose has
pher and marine biologist who Gravesend, the only English
broadened to include recognifor the past 20 years has been
tion of the fight against AIDS
town of the original six in
working as a writer and phoand to remember those lost to
Kings County. Now, Brighton
tographer. In 2005 she founded Beach is known for its high
illness, violence, and neglect.
the International League of
The March is a celebration of
population of RussianConservation Photographers
speaking immigrants and as a lives and community. In 2013,
(ILCP), a consortium of some
there were over 300 unique
summer destination for New
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Directions to Soho Photo

marching contingents, representing a vast array of nonprofits, community organizations, corporate sponsors,
small businesses, political candidates, and activists! With
over 50 floats making the trek
down Fifth Avenue, last year’s
March was one of the largest
and most exciting in history.
This year’s is supposed to top
it! The March staging area
(always a good spot to get interesting photos) is at 5th Avenue and 36th Street. The kickoff is at 12 noon (get there earlier). The parade then heads
down 5th Avenue to 8th Street,
turns west, and ends up at
Greenwich and Christopher
Streets, in front of the Stonewall (where it all started).

at 15 White Street, between
Avenue of the Americas/Sixth
Avenue and West Broadway. Take
the #1 train to the Franklin Street
station (one stop below Canal
Street). Walk one block north on
West Broadway to White Street,
make a right turn, and walk half a
block to the gallery. Take the A, C,
or E train to the Canal Street station. Walk south on Sixth Avenue/ Church Street 3 blocks to
White Street, make a right turn,
and walk half a block to the gallery. Although a little bit longer
walk, take any other train to Canal Street, walk west to Church
Street, and follow the directions
immediately above. Evening parking is limited, but available.

Directions to the Pine’s
at 680 West End Avenue at 93rd
Street, Apartment 5D: Take the
#1, 2, or 3, trains to 96th Street
(exit at the south end of the station) or the M7, M11, or M104
bus to 93rd/94th Streets. From the
train or bus, walk the few steps to
93rd Street, make a right turn and
head west to the apartment entrance on the corner of West End
Avenue and West 93rd Street.

Definitions
Effective Pixels—Pixels on
the sensor actually used to
capture an image. Often, not
all the pixels on a sensor can
be used because: 1) some
pixels on the surrounding
edges of a sensor are
masked off to determine a
black point; or 2) some cameras, especially compact
ones, have lenses that are
unable to cover the entire
sensor area. The difference
between actual and effective
pixels is usually minimal,
i.e., a 5.2-megapixel camera,
for example, will provide 5.0
effective megapixels.

Exposure—A controlled
amount of light projected to
an image sensor or frame of
film. This determines the
lightness or darkness of an
image and can be controlled
manually by the photographer or automatically by the
camera or by a combination
of the two. If the aperture is
too large and/or the shutter
speed too slow, an image
will be too light, i.e., overexposed and vice versa.

At the Track Images
©2014 Chuck Pine
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