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Committee Chairs

Park West Camera Club
The Park West Camera Club is an independent not-forprofit corporation. Guests are always welcome at meetings and activities.
The Park West Camera Club newsletter, Photo Notes, is
published every month by and for the members of the
Park West Camera Club. Subscriptions are included
with Club membership. Yearly subscriptions are available to non-members by e-mail at no charge. Printed
issues are available at PWCC meetings.
Submissions of full-length articles or smaller items of
photographic or general interest are always accepted.
The staff of Photo Notes reserves the right to edit any
submissions which are published.
Deadline for submissions is the first Monday of each
month.
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Editorial
As most of you probably know
by now, Helen and I are vacationing in southeast Asia from
our winter vacation (escape?)
in sunny, warm Florida. So far
the weather here in both Hong
Kong (for a week) and now in
Vietnam has been wet, dark,
and downright chilly. In fact,
on many days, the temperature
was higher in New York City
than here. But, we’re expecting
that to change as we head farther south over the next couple
of days.
I do hope that many of you
are enjoying the Indian winter
(is there such a thing?). Be confident, though, that colder,
windier, snowier days are on
the way. Enjoy!
As we’ve been cruising
around this part of the world,
my thoughts occasionally turn
towards home, and to the camera clubs we belong to—Park
West being the foremost of
these, plus a couple more
down in Florida. Like most
camera clubs around the
world, the programs revolve
around competitions—how to
improve the images, how to
make them stand out better
amongst the throngs of other
photos, and the competitions,
themselves.
Which brings me to my
main point. Although competitions are often fun, entertaining, and educational, they are
not the be-all and end-all of the
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they were
concise, apropos, and
informative.
Did that upset me? Make
me want to
curse and
Club, nor of life itself. Who
scream? Well, yes, it did! But I
cares what one judge says
was vindicated by two differabout your masterpiece? What ent judges, at two different
does he or she know, anyway? camera club competitions, who
Case in point: I received a
both awarded it top scores.
score of ”B” on a PDI that I
The point is, don’t go crazy
submitted in the January com- over a competition score. It’s
petition. The judge was Jean
only one man’s or woman’s
Miele—a judge whom most of opinion. Take in what they say.
us consider to be excellent—
Digest it. And then move on to
even though he gave me a ”B.” bigger and better photographs.
I was not present to hear
Jean’s comments, but I’m sure

Chuck
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Images of the Month
February 2016
by John Brengelman

Print-of-the-Month
Right Back At You by Hedy Klein

Honor Prints
Still Life #1 by Madeleine Barbara
Reflections by Michael Blumenfeld
Winter Garden by John Brengelman
Oxarafoss by Dinorah Capota
Fort Delaware Meeting Room by Sarah Corbin
Spirits in the Canyon by Edward Lewit
Venice Reflection by Natalie Manzino

© Ann Broder
© Hedy Klein

PDI-of-the-Month
The Card Game by Ann Broder

Honor PDIs
Zzzz! by Ann Broder
By the Creek by Dinorah Capota
Trinidad Nightby Carole de Beer
Cold Morning by Christine Doyle
Delray Beach by Calvin Eagle
Waterlines #3 by Julie Foehrenbach
Silvery Moon by Marjorie Gurd
Focus by Hedy Klein
Going in Circles by Edward Lewit
I Think It’s Moving by Edward Lewit
Sisters by Sal Maci
The Pushkar Women by Paula Paterniti
Sitting Pretty by Alice Somma
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Cumulative Point Totals
through February 2016
by John Brengelman

Congratulations to our
winners and honorable
mentions!

Prints
Paul Grebanier
Hedy Klein
John Brengelman
Edward Lewit
Madeleine Barbara
George Hansen
Oggy Doytchinov
Sarah Corbin
Natalie Manzino
Bill Apple
Elena Pierpont
Sal Maci
Dinorah Capota
Calvin Eagle
Marilyn Fish-Glynn
Marvin Fink
Paula Paterniti
Jerry Vogel
Michael Blumenfeld
Alice Somma
Elsa Blum
Ruth Yashpan

PDIs

Thanks to all who entered
and competed this month
and to all who helped
make the competition run
so smoothly.

74
70
68
66
64
62
54
54
52
48
48
46
44
32
30
28
28
22
14
12
10
4

And, a special thank-you
to our judge, Lynn Saville,
for a job well done.
For the rest of us, there’s
always next month!

Competition Statistics
A/Honors
A
B
C

Prints
27.6%
31.0%
41.4%
0.0%

PDIs
21.9%
28.1%
50.0%
0.0%

Entries

29

64

Average Scores 7.0
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Paul Grebanier
Marjorie Gurd
George Hansen
Madeleine Barbara
Edward Lewit
Karen Corrigan
Natalie Manzino
Elena Pierpont
Chuck Pine
Carole de Beer
Christine Doyle
David Francis
Joan Slatkin
Dinorah Capota
Alice Somma
Marilyn Fish-Glynn
Hedy Klein
Sal Maci
Janet Susin
Calvin Eagle
Harriet Josephs
John Brengelman
Don Raney
Bill Apple
Paula Paterniti
Julie Foehrenbach
Yuri Kalina
Dottie Mills
Rita Russo
Larry Sapadin
Jay Bitkower
Ann Broder
Jerry Vogel
Niv Gidron
Michael Blumenfeld
Martin Smith
Ruth Formanek
Oggy Doytchinov
Michael Schleiff
Ruth Yashpan
Meg Darnell
Rain Bengis
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76
74
72
64
64
62
60
60
60
58
58
58
58
56
56
52
52
52
52
50
50
46
46
44
44
42
42
42
40
38
36
30
28
20
16
16
14
12
12
12
10
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PWCC’s Yahoo Group

PWCC Flickr Group
by Paul Grebanier

Do you have an idea to go out shooting but
don’t want to go alone? Have a question about
Photoshop, or your camera, or some technique,
but don’t have someone to ask? Know of a
great photo op or workshop that you’d like to
share with your fellow Club members? What
are you to do?
Ta Da! The Club’s Yahoo group is the answer to your questions. You can communicate
with other PWCC members about these and
more. All you have to do is sign up for the
group. It’s easy and it’s free.
All you have to do is send an e-mail to the
Club at <pwccny@aol.com>We will respond
with an e-mail from the group website, and…
you’re in.
If you have a (free) Yahoo e-mail account
you can go to the group site. There you can see
all prior e-mails, post pictures, post links to
other websites of interest, and more. If you
don’t have a Yahoo account, you can only send
and receive e-mails.

We belong!
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Did you know that there is a way for PWCC
members to share their pictures with other
members and the world? Probably not! Seven
years ago, a “Park West Camera Club” Group
was set-up on the “flickr” picture sharing and
social networking site, just for such a purpose.
Unfortunately, the idea never really caught on
at that time. The weeds of neglect and disrepair
have overgrown the site. But the structure is
still there—awaiting rehabilitation.
What a waste!

When we go on field trips and attend other
PWCC events and take pictures, how do we
easily share them? We don’t! How do we get
feedback on these images? We can’t! The Solution? Join our flickr group with many other
members, and actively add to and comment on
the images to be viewed there.
For those who are not flickr members already, you should know that the site allows
members to store and share their pics with millions of other members throughout the world–
and also with non-members. Uploading pictures and making comments is easy. Groups of
images and people that share an affinity are
also easily created and can be shared by anyone. The site is free to join. But if you really become an active member, showing over 200 pics,
full membership costs $25 a year.
To view the Park West Camera Club Group
site, go to <www.flickr.com/groups/pwcc>
To join flickr so you can add pics to the
group, and also to make and receive comments,
go to <www.flickr.com> or click on the “join
group” button shown on the Group front page.
Hope to see you there soon!
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A New Club Website!
by Christine Doyle
As you know, the Website
Committee has been developing a new website for Club
use. The plan is to have this
site up and running, using the
Club’s current website address,
early in the new year.
We would like all members
to sign up to have full access to
the site. It’s easy to do:

• Enter this URL into your
browser or click on this link:
<http://parkwestcameraclub.visualpursuits.com>
• On the home page, press the
“Login” button in the upper
right hand corner.
• On the login page, scroll
down to the bottom, you
will see a box marked “New
User Registration.” Press the
“Membership Information”
button.
• On the next page, there is a
button “Create a new User
Account and Request Membership.” Press this button.
• Scroll down to the box
marked “Login Name.” Enter your email address as
your login name and press
the “Next” button.
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• On the next page you will
be asked to create a password and reminder question
for that password. Please do
so.
• This will lead you to the
next page where you will be
asked for some personal information. You need only to
fill in the lines where “required” is indicated.
• A request will be sent to the
webmaster to approve your
request. The webmaster will
approve the request and a
message will be sent back to
you that you can access the
website as a member.
The Website Committee
would like your help in developing the site. Any suggestions
should be directed to us at the
PWCC email address:
<pwccny@aol.com> We will
review the suggestions and get
back to you.
Finally, we need members
to come forward to volunteer
as members of the Website
Committee to help maintain
the website and ensure all its
content is up-to-date. (You do
not need to know how to code
in order to make changes and
add content!)
The more folks who join
the Website Committee, the
better the website will be.

www.ParkWestCameraClub.org

Consider These…
Rules. Educating yourself on
the basic guidelines of photography will make your life easier
and your photos better. The
Rule of Thirds, for example,
will create your composition
harmoniously by placing your
focal point off-center. However,
sometimes, setting aside the
conventional rules will open the
door for creating original masterpieces.
Risks. Average photos are, most
of the time, taken from common
places. To capture an exceptional image, it is logical that you
have to go places nobody has
ever been before. Never be
afraid to try and take risks. Explore the most wild locations
and go out during crazy weathers to capture extraordinary
once-in-a-lifetime images. Just
don’t forget the most important
rule: safety first.
Timing. Most people call this,
“the eye” of an artist—which all
of us have. This is the perfect
moment to snap the shutter; being in the right place at the
right time. The only trick is…
anticipation. Imagine what
could possibly happen in your
subject and wait for it to happen. It could be lightning in the
grey clouds or the golden reflection of sunset. The bottom
line of it all is to wait for your
decisive moment.
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2015-2016 PWCC Schedule
September
3 Print Workshop
7 No Mtg. Labor Day
14 No Mtg. Rosh Hashanah
21 Welcome Back Show and Tell
28 Business Meeting
October
5 Competition (Bill Perlmutter)
11 Cape Ann Field Trip (6-days)
12 No Mtg. Columbus Day
19 Guest Speaker (Wayne Parsons)
22 PDI Workshop
26 Scavenger Hunt
November
2 Competition (Brian Yarvin)
5 Expanding Visions 21 Mini
9 Hartlepool Exchange
12 Expanding Visions 21 Mini
16 Guest Speaker (Jordan Matter)
18 Print Workshop
19 Expanding Visions 21 Mini
23 Workshop—iPhoneography
(Dan Burkholder)
30 Business Meeting
December
3 Expanding Visions 21 Mini
7 Competition (Nir Arieli)
10 PDI Workshop
14 Guest Speaker (Mary Engel)
21 Holiday Party
28 No Mtg. Winter Break
January
4 Competition (Jean Miele)
11 Guest Speaker (David Brommer)
18 Workshop—Music Slide Shows (MLK Day)
25 Workshop—Tim Grey on Adobe

February
1 Competition (Lynn Saville)
8 Portfolio Review
15 Guest Speaker (Melissa Fleming)
22 Workshop (Chris Nicholson—Nat’l Parks)
29 Theme Night—Snow White & Rose Red
March
7 Competition (Ron Terner)
14 Workshop—Before and After
21 Guest Speaker (Jim Cummins)
28 Business Meeting
April
4 Competition (Marilyn Stern)
11 Tech Rep
18 Guest Speaker (Jill Freedman)
25 Theme Night—B&W Oldies
[or Competition Make-Up]
May
2 Competition (TBA)
9 Portfolio Review
16 Guest Speaker (Lois Greenfield)
19 Expanding Visions 22
23 Business Meeting
26 Expanding Visions 22
30 No Mtg. Memorial Day
June
2 Expanding Visions 22
6 Year-End Competition
9 Expanding Visions 22
13 Otto Litzel Memorial Dinner
16 Expanding Visions 22
20 ExCom Planning Meeting
23 Expanding Visions 22
27 TBA
30 Expanding Visions 22

[Field trips, workshops, the 2016 Summer Schedule,
and other activities are to be announced.]
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Photo Notes Deadlines
Issue

Deadline

Mar 2016

Mar 7

Apr 2016

Apr 4

May 2016

May 2

Summer 2016

Jun 6

The sooner articles and
items are submitted to Photo
Notes, the quicker the editing
and revision process can begin.
Competition scores and cumulative points are submitted as
soon after the competitions as
possible, usually one to three
days following the submission
deadline. The draft copy of
Photo Notes will be sent to the
editorial staff as soon as possible once all items are in place.
The staff will then have two to
three days to edit and return
their comments.
Once the Photo Notes issue
is complete, it is sent to the
Website Committee to be posted online. As soon as this is accomplished, an e-mail is sent
to all Club members and other
Photo Notes recipients informing them that the PWCC newsletter is now available for
downloading.

Club Participation
Nights

• April 25—Theme Night
Tonight’s theme is Black-andWhite Oldies. Your assignment,
This coming year there will be is to put together a portfolio of
recently-shot images, but prefour programs which require
member participation. Here’s a sented in black-and-white as if
they were taken and printed in
quick rundown on these fun
decades past.
and educational activities:
Note change of date!
• February 29—Theme Night
Tonight’s theme is Snow White
and Rose Red. Your mission,
should you decide to accept it,
is to create a portfolio using
this theme—however you
deem to interpret it.

Winter Photo Hints
Stay warm and dry by dressing
for the weather. You can’t concentrate on taking and making
great images if you’re soaked
and shivering.

• March 14—Before and After
In this workshop we ask members to bring in a before and an
after shot of a single image.
The before shot may be the
RAW file or a JPG file direct
from the camera. The after shot
will be your final image with
all your adjustments, changes,
what-evers done in your editing software.

Find and use the best light.
Work with the shadows and
highlights to get contrast but
don’t blow out the whites or
block up the blacks.
Winter brings fewer hours of
sunlight, but the sun is always
low in the sky. This makes it
like shooting in early morning
and late afternoon light all day
long.
Look for color. Bright blue
skies are often reflected by the
white snow. Ditto for the yellows and oranges of sunrises
and sunsets.
Have fun!

February 2016
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Members’ Galleries
by Christine Doyle
After you log on and create a
user account on the Club’s
new website, (see page 8 in
this issue of Photo Notes) why
not create a gallery of your
images?
Here are the steps to set
up a member gallery:
• Go to the My Account tab
and log on to your Member Account.
• Click on the New Gallery
button, down a bit on the
right side.
• An online form will open.
This allows you to customize your gallery, e.g.,
by adding a Title or Description, and also offers
additional settings…
> Gallery Visibility (Private, Organization Access
or Public)
> Transition (set how
the images will move)
> Options on what to
display (Image Title, Author, Captions, Thumbnails, etc.)
> Click on Update
Gallery Options to save
your settings and preferences. You can now add
your images to your
gallery.
Here are the steps to upload images to your gallery:
• Open the gallery to which
you want to add images.
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• Click on Edit Images in
Gallery.
• Click on Upload Images
Into This Gallery.
• Scroll down to the bottom
left of the page and click
on Select. This will take
you to where you store
your images on your
computer. Highlight the
image(s) you want to upload and hit OK.
• Once your images are uploaded, click Save Images.
• This will bring you back
to the Edit New Images in
Gallery page, where you
can edit the image titles
and set the image order if
you like. Click on Done
when you are finished
making changes.
• You can also change the
order of the images another way: go back into
your gallery and select
Edit Images in Gallery. This
will take you to a page
with thumbnails of your
images in this gallery.
Here, you can change the
order of your images by
clicking and dragging the
thumbnails into the desired sequence. Click on
Save Updates to Image Order when finished.
Congratulations! You
have just created your own
photo gallery on the Club’s
website. Wanna do another?

www.ParkWestCameraClub.org

Committee Liaisons
The Executive Committee
(ExCom) has decided to continue for this coming year
with the committee liaison
model to spread the responsibility among the entire Executive Committee.
Here’s how it’ll work:
Each of the ExCom members (the five elected officers
plus the President Emeritus)
will be assigned committees
as liaison. Each committee
chair or co-chair will report
to the ExCom through this
liaison. In this manner, it is
felt that communication will
flow much more smoothly,
in both directions, between
the committees. In addition,
any concerns raised by the
ExCom will be passed along
to the committee chairs
through the liaisons.
Here are the committee
liaison assignments for the
2015-2016 Club year:
Archives Maria Fernandez
Competition Mike Schleiff
Field Trip
Chuck Pine
Gallery
Helen Pine
House
Christine Doyle
Membership Helen Pine
Newsletter
Chuck Pine
Program Christine Doyle
Social
Ed Lee
Website
Mike Schleiff
Workshop
Ed Lee
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Portfolio Page
Long-time Park Wester, Myrna
Harrison-Changar looks at the
world differently—usually
from on high. Here are a set of
images from her perspective
(but not from her perch overlooking Broadway, and not
showing the winter’s effect on
New Yorkers). Enjoy the
warmth of these photos!

All images
© Myrna Harrison-Changar
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Depth of Field
By Bill Apple
The Phoenix is…Yellow?
LBJ threw down the gauntlet
of his “Great Society”; Lennon
and McCartney penned “Yesterday”; and Kodak started
pushing new-fangled Super 8
cameras and film.
Yup, you guessed it: 1965.
The improved home-movie
format had actually been unveiled months before, at the
1964 World’s Fair. The Unisphere, Flushing Meadows!
Super 8’s strong suit was
the frame’s bigger picture area
—55 percent larger than regular 8mm—which translates to
better image quality. Other
selling points: an easy-load
cartridge (no threading); and
a battery-operated motor for
smooth film transport (no
more wind-ups with quirky
springs).
Kodak indeed had a winner. They could sell not just
new cameras, but film, processing, and projectors. Cash
registers were ringing.
Naturally, my ears were
ringing last month, when I
caught wind that Kodak was
reviving Super 8—and at the
Consumer Electronics Show in
Las Vegas, a gathering normally reserved for the latest hightech gadgetry, not updates on
your father’s home movies. Is
Kodak nuts? I wondered.
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Auteur! Auteur! Cameras hit stores at year’s end and meld
old-school film with high-tech. Processing and a 4K digital
scan, to Kodak’s “cloud,” are rolled into the film pricing ($50
to $75 a roll).
Some history. George Eastman founded the company in
1888, and it dominated photography forever, it seems. His
guiding philosophy: photography should be “as convenient as the pencil” and “You
push the button; we’ll do the
rest.” Which led to foolproof
Brownies, Instamatic cameras,
and the carousel projector.
Kodak also moved America
from drab black-and-white
into Kodachrome®—Nice
bright colors, The greens of summers, Makes you think all the
world’s a sunny day!
Of course, Kodak also
served professional markets
from Hollywood to Madison
Avenue with film and printing
technology; they even created
space-age polymers and entered medical imaging.
But alas Kodak lost its mojo
and declared bankruptcy in

www.ParkWestCameraClub.org

2012, forced to reorganize and
sell off patents and major parts
of its business—and to license
its name for other manufacturers to slap on their products
(headphones, blank DVD media, LED light bulbs, batteries).
Inexplicably, the company
came late to digital photography for the same masses that
once bought Brownies and Instamatics—and that’s despite
Kodak’s inventing the first digital camera, toaster-sized and
sporting just 10,000 monochrome pixels, back in 1975.
That early innovation
demonstrated the feasibility of
filmless photography, but
stayed on company shelves
way too long. Maybe Kodak
thought it might lose significant film sales or lab orders,
their bread and butter. (Kodak
did offer digital consumer
models starting in the 1990s,

12
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A 50-foot roll will last only
2 or 3 minutes, or as long as 15
minutes, depending on which
of several frame rates you select. There’s a 6mm lens and an
optional 6-40mm zoom (from
Ricoh), with C-mount.
On the electronics side, the
camera packs a sizable 3-1/2inch fold-out, tiltable LCD
screen on its side, to see your
framing and check exposure
and filter effects—less film
spoiled. A rechargeable battery
runs things; an onboard mic
Super CEO Kodak’s chief, Jeff Clarke, beams at new
records audio to a micro SD
product announcement: first Kodak home-movie camera
card (with sync timing presince 1982. Kodak is “all in on film,” he says. See <http://
served, for marrying sound
tinyurl.com/zw66sbg>
with picture later); and a jogwheel on the body helps navibut lost out to other manufacFrom reports, the camera is gate settings. Otherwise, no
turers—too little, too late.)
a “mashup”: analog melded
digital video is recorded. It’s
Today’s Kodak is a shell of with a touch of digital. Movies strictly pictures on film.
its former self. Other light-inwill be recorded solely to SuThe fit and finish seem soldustry tenants inhabit much of per 8 film. (Kodak manufacid: metal construction, a
the huge Kodak campus in
tures four varieties: one black- chunky octagonal cross-section
Rochester. But now there’s this and-white, three in color. It’s
(that reminds you of “8”), in
new, souped-up Super 8, due
the same film Kodak has been “Bone” white and black, with a
out in the final quarter of this
producing in Rochester for
top handle plus optional pistol
year and tentatively priced
over 50 years.)
grip.
around $750.
Kodak’s savvy move: when
Some of last year’s biggest
What will it look like and
you buy a roll—priced perhaps movies—“Star Wars,” “Jurassic
how well will it work? Details $50 to $75—it includes process- World”—were recorded on
are sketchy, but there is hype— ing and the uploading of a
film, and top directors prefer
pithy endorsements from big- high-quality 4K digital scan to the old-school ways. Accordname directors on Kodak.Kodak’s “cloud,” resolution
ingly, part of Kodak’s strategy
com’s home page:
sufficient to convey the “light
appears to attract film-school
“A dream come true.”
and depth” of film, according
students and other enthusiasts
—J.J. Abrams
to one reviewer. (The future
with deep pockets, people who
“An incredible gift.”
may bring even finer 5K
want the real thing but for a
—Quentin Tarantino
scans.) Once video is downlow-budget production.
“For me, 8mm was the begin- loaded, you can jump right in
In an online video, companing of everything . . .”
and edit digitally, if you want. ny CEO Jeff Clarke called the
—Steven Spielberg
camera a “gateway” for those

February 2016
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who care about film, especially
young people, and underscored the company’s commitment to film.
Whether this is Back-to-theFuture folly or a shrewd business play for Kodak remains to
be seen. But analog has been
making a comeback in music,
going by sales of vinyl LP
records. Adele’s new album
“25” and Taylor Swift’s “1989”
joined reissues of Pink Floyd’s
“Dark Side of the Moon” and
the Beatles’ “Abbey Road” at
the top of the vinyl charts in
2015.
Maybe a bigger surprise
than Kodak’s Super 8 announcement was the other
company going analog at this
year’s Consumer Electronics
Show: Panasonic is rebooting
its Technics brand turntables,
which ceased production in
2010. They too must be hearing
those same cash registers ringing. In analog.

Blizzard
That’s Marge Gurd (left)
and Marlene Schonbrun
out in the January 2016
blizzard. Marlene says,
”My neighbor, Barbara,
took this shot of Marge
and me. We had a most
difficult time trying to
take pictures as we were
trying to protect our
cameras, were worried
about falling, and
couldn’t see through our
plastic protective coverings. And the snow just
kept on swirling. But it
wasn’t too cold.”
What troupers!!!!

Photo Cartoon of the Month

Photo Tips
A noisy photo is better than a
blurry one—use a high shutter
speed and ISO setting when
either is called for.
Lose that annoying I’ll Fix It
In Photoshop attitude.
Draw inspiration from other
photographers—but never
worship them.

February 2016
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Gallery Watching

slums. According to the exhibby Ruth Formanek it’s text, when more photograand Judy Rosenblatt phers became active, he
stopped photographing and
used the work of others to
Jacob A. Riis: Revealing New
York’s Other Half; The Museum champion his cause. Still, Riis’
contribution to photography
of the City of New York, 1220
Fifth Avenue at 103rd Street; to was significant. This exhibit is
of historic interest also because
March 20th
it includes Riis’ archives—his
diaries, letters, books, and othby Judy
er memorabilia—and so gives
Viewing this exhibit, it occurred to Ruth and me that Ja- a feeling for the man himself.
Riis was born in Denmark
cob Riis may well have been
in 1849 and came to the U.S. at
the least interested in photog21 to seek work as a carpenter.
raphy per se of all the famous
He went through some hard
photographers. He is, of
times at first and had his own
course, known for his images
of poverty in New York City in struggles with poverty, but finally got involved in newspathe late 19th and early 20th
Centuries. When flash photog- per work and became police
raphy came into being, he was reporter for the New York Tribune. As he covered the crimethe first to realize its potential
ridden slums, he developed
to reveal the horrible conditions of life in the city’s slums, the ambition to reform them. It
was a time of mass immigraand so he became known as
the father of photojournalism. tion, with 334,000 people crammed into one square mile of
the Lower East Side in filthy
tenements and lodging houses.
Something had to be done!
Riis began to give lectures
accompanied by lantern slides
to spread awareness of what
the middle and upper classes
had overlooked; an abridged
version of one of these is a
choice part of this exhibit. His
© Jacob Riis
book, How the Other Half Lives,
was well received and was the
But he was primarily a refirst book to use half-tone
former and writer for whom
methods of reproduction. He
the camera was a tool for enhancing his campaign to uplift was supported by influential
people; Theodore Roosevelt,
the poor and get rid of the
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© Jacob Riis
New York Police Commissioner at the time, became a lifelong friend. He was instrumental in the creation of city parks
and improving New York’s
water supply.
All this admirable work
may be tainted by racist views
Riis is said to have held. A critic comments that, as portrayed
in Riis’ books, ”Jews are nervous and inquisitive, Orientals
are sinister, and Italians unsanitary.” Despite his Christian
piety, Riis is also said to have
been intolerant of immigrants
who did not try to assimilate.
Were these biases forerunners
of what’s being played out in
our country today?
The photographs on exhibit
from the Museum’s extensive
collection of Riis’ work aren’t
easily seen close-up because of
protective measures such as
low light and glass encasement. But the haunting quality
of many of them, especially
those with children, came
through to me. In our time of
beautifully retouched and Photoshopped imagery, these
crude depictions of the mess of
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turn-of-the-century poverty—
families surrounded by peeling
walls and bare necessities,
shady characters in alleyways,
boys sleeping in the street—are
still compelling in their unvarnished honesty.

need to expand the traditional
boundaries of visual art. In
photography, this has sometimes meant becoming preoccupied with photographic processes and materials at the expense of subject matter and
aesthetics. Call me old fashConceptual Photography at
ioned, but I’ve often found this
MoMA and the Guggenheim
approach rather sterile and inaccessible. So I was curious to
Ocean of Images: New Photogra- see what these two conceptual
phy 2015; Museum of Modern
group exhibits had to offer, esArt, 11 West 53rd Street;
pecially after reading Holland
through March 20
Cotter’s review of them in the
Times (December 4, 2015).
Photo-Poetics: An Anthology;
My verdict: For the most
Guggenheim Museum; 1071
part, I felt the MoMA show to
Fifth Avenue, at 88th Street;
be as shallow and pretentious
through March 23
as in the past, though in all
fairness I must admit I didn’t
by Judy
cover it completely, since I was
Fast forward from Jacob
concentrating on Picasso’s
Riis’ time to the present, when sculptures. (It occurred to me
photography is no longer a
that these photographers were
novelty, the camera seems to
trying to shake up the field in
have turned its eye on every
the same way that Picasso was
nook and cranny in the world upending sculptural traditions
and digital technology has pro- on the floor above.) I had more
foundly influenced the visual
hopes for the Guggenheim
arts. Conceptual art, in which
show because its title implied
ideas take central place,
it might explore intersections
emerged in response to a felt
between photography and poetry—and Cotter had deemed
it the more satisfying of the
two shows. I ended up agreeing with Cotter. In trying to
figure out why, I realized that
it was mainly because these
photographers (almost all
women) placed high value on
aesthetics and visual composition, along with the more liter© Ilit Azoulay
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ary aspects implied in the exhibit’s title.
As an example, Erica Baum
closes in on the edges of slightly open pages of old paperbacks, revealing suggestive elements of pictures and word
fragments. As I enjoyed her
photos’ abstract linear beauty, I
became open to their hidden
stories, which could also be
seen as memory fragments.
The page edges were often
inked in vivid colors, adding to
their visual richness.

© Erica Baum
Nostalgic use of past photo
techniques is a frequent element in conceptual photography, as is “appropriation” of
images by other photographers. Both appear here in a
slide show by Lisa Oppenheimer entitled The Sun Is Always Setting Somewhere Else. In
each slide a hand is seen holding up a digital sunset photo
taken by a soldier in Iraq or
Afghanistan; it is placed before
a vivid Long Island sunset and
re-photographed. Again, visual
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© Lisa Oppenheimer
artistry strengthens the antiwar and other implications of
this juxtaposition.
The introductory text for
this exhibit states that it asks
“for a mode of looking closer
to reading” than to the oftentimes quick scanning
that is done at art
exhibits. I took my
time and ended up
feeling well rewarded for it (I’ve only
given two of many
examples of work by
the ten artists represented here). And I
came home wondering if there was any
way I could take my
own work beyond my usual
goal of simply making well
composed visual images.
It’s not easy!
Steve McCurry: India; The Rubin Museum of Art, 150 West
17th Street; through April 4th
by Ruth
This exhibit, sponsored together with ICP, covers both
ordinary and spiritual aspects
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of life in India and includes intimate portraits
of people McCurry
sought to capture with
their “essential soul
peeking out,”as he put
it. We were very impressed with McCurry’s
large color images on
the walls as well as much
of his recent work published in
books and available to the visitor.
Born in Philadelphia in
1950, McCurry wanted to be a
cinematographer but switched
to photography. He photographed all over South

© Steve McCurry

Those images, which were
published around the world,
were among the first to show
the conflict. McCurry’s coverage won the Robert Capa Gold
Medal for Best Photographic
Reporting from Abroad, an
award dedicated to photographers exhibiting exceptional
courage and enterprise. He has
been the recipient of multiple
awards. McCurry’s work has
been featured worldwide in
magazines and he is a frequent
contributor to National Geographic. He has been a member of Magnum Photos since
1986.
One of my favorite McCurry images is that of a
man, clothed only in a
turban and a hip cloth,
his face and body painted green, and being carried in a religious festival by a large group of
men. The perspective is
from high overhead and
only the throngs red turbans are visible.

America, then went to India
and became enthralled with
its culture, especially its railroad trains and the colors of
its culture. His career was
launched when, disguised in
native garb, he crossed the
Pakistan border into rebel© Steve McCurry
controlled areas of Afghanistan
McCurry’s railroad trains,
just before the Soviet invasion.
often with white steam and
When he emerged, he had rolls
people in front of them and, in
of film sewn into his clothes.

www.ParkWestCameraClub.org
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one image, the Taj Mahal far
away in the background, are
brilliantly composed. Another
side view of a railroad car
shows bicycles attached to the
outside, as if they were decorations. There are too few of this
series in the show but many
are in the Phaidon books.
Another of my favorites is
entitled Strength in Weakness.
It’s the head of a white-haired
man carrying a sewing machine. But nothing else is visible as both man and sewing
machine are surrounded by
water in an apparent flood.
The effect is puzzling and surreal until one figures it out.

that’s not beautiful into one
that is?
What about tourists who
return from India or other
places with clichéd photos?
McCurry: Just because the Taj
Mahal has been photographed
many times and people have
been to Benares a million
times, that does not mean that
it can’t be attempted anew.
One should photograph it in
one’s own way, with one’s own
personality. You avoid clichés
by catching an image in a way
that’s new and refreshing.
“You need to know the
clichés... but you also need to
add something to the conversation and try and push the
envelope a bit.” We all try that
but it’s often very difficult to
do, especially when we get to
a new place, we need to take
our time and return day after
day to the same place in efforts to make a new statement.
A sad note: Although McCurry shoots both in digital
© Steve McCurry
and film, his admitted preference has been for transparency
Another image in the exfilm. “I shot Kodachrome for
hibit shows a group of Indian
30 years and I have several
women clothed in red saris,
hundred thousand pictures on
gathered around a tree. The
Kodachrome in my archive....It
landscape is gray, with the outwas a wonderful film.”
line of trees. But it’s only when
Dear PWCC members: Go
you read the title that you dissee this show! Look not only at
cover the scene was shot just
the photos on the wall, but pebefore a dust storm, not during
ruse the books that were beaua picnic. Is this the “aesthetitifully printed by the Phaidon
cizing” Susan Sontag wrote
Press. You might also sample
about, that is, the photographthe Asian delicacies in the Ruer’s transformation of a scene
bin cafeteria.
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Potato Salad
thanks to Marge Gurd
Some of us send unfortunate
texts after a few glasses of
wine. Some European businessmen instead spend $1.08
million on a photo of a potato.
Potato #345 from celebrity photographer Kevin Abosch is just
that: a portrait of an organic
Irish potato against a black
background.

© Kevin Abosch
But a businessman who
spotted the image at Abosch’s
Paris home last year was apparently transfixed. ”We had
two glasses of wine and he
said, ‘I really like that’,"
Abosch tells the Sunday Times.
”Two more glasses of wine and
he said, ‘I really want that.’ We
set the price two weeks later.”
The deal, which is only now
being reported, was the biggest
of Abosch’s career. If the price
is confirmed, Potato #345
would be the 15th most expensive photo ever sold.
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Underground Photos

PhotoWordJumble

by Chuck Pine
Most of us love to photograph.
We shoot things on the ground.
We shoot things in the sky. We
even shoot things in and on
the water. But how many of us
ever think of shooting things
under the ground?
Not very many of us, is my
guess. However, the United
States has more caves and caverns than most other countries,
and they’re all calling us to
”Come on down.”
Here’s a list of some of the
more interesting and photogenic ones for you to explore
and photograph:
• Luray Caverns in VA

by Sal Maci
Unscramble these five scrambled words, one letter to each
square, to form words pertaining to photography.

Now arrange the circled
letters to form the answer
suggested by the clue.

Last month’s answers: BRUSH, TETHER, SHADOWS, NEGATIVE,
LUMINANCE

Surprise answer: THUMBNAILS

• Carlsbad Caverns in NM
• Ruby Falls in TN
• Onondaga Caves in MO
• Antelope Canyon in AZ

February 2016

• Ape Caves in WA
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• Jewel Cave in SD
• Howe Caverns in NY
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I Scream, You Scream

For the Birds

by Chuck Pine
Interested in candid portraits
of people of all ages—images
with a twist (so to speak)? The
place for you to go is any ice
cream parlor during the summer months. Your subjects will
be so engrossed in licking and
slurping their cones and cups
that they won’t ever notice that
you’re snapping them with a
face full of chocolate. Here are
some spots with great picturetaking possibilities and even
better ice cream. Just do not try
to shoot with one hand and
that cone in the other.

• Milk Sugar Love in Jersey
City, NJ
• Doumar’s, in Norfolk, VA
• The Boardwalk in Beach
Haven, Long Beach Island,
NJ
• Big Gay Ice Cream in New
York City

Capturing sharp images of birds
in flight is one of the most challenging techniques for photographers of all skill levels. Like all
difficult tasks however, the rewards can be great. Here are the
top four techniques needed to
consistently create beautiful photos of our feathered friends.
The first critical setting is the
shutter speed. The ideal starting
point is 1/1000th of a second.
Faster is better! Anything slower,
and the birds wings will show as
nothing but blur.

• Brooklyn Ice Cream Factory
in Brooklyn, NY

• The Juice Bar in Nantucket,
MA
• Soda Jerks on Santa Monica
Pier, CA
• Leopold’s Ice Cream in
Savannah, GA

• Zora Dora’s Micro Batch Ice
Cream & Paletas in Beacon,
NY
• Springdale Candy Company
in Zion National Park, UT

• Ample Hills Creamery in
Brooklyn, NY
• Carvers Café in Mt. Rushmore National Memorial,
SD
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While a wide aperture lets in
more light, it’s not always the
best choice. You need enough
depth of field to keep the entire
bird sharp. Start off with an f-8
opening, especially for large
birds. Adjust as necessary.
To achieve the fast shutter and
small aperture you will have to
bump up the ISO setting. Start
out at ISO 400, but don’t be
afraid to push it to 800, 1600, or
even higher if the lighting conditions call for it.
Autofocusing is a must. If
your camera has it, use only the
center focusing point, tracking/
follow-focus mode, and continuous/burst mode.
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PhotoShopping

In order to do away with
by Chuck Pine the color shift but still keep the
change in contrast, I have to
make a change in the Blend
Adjustments: Fine Tuned
Mode.
To do this, go up to the top
Adjustment Layers are among
of the Layers Palette, to the
the most powerful tools in
Photoshop (or any other image Blend Modes—it should be
editing software). But they are showing Normal.
not perfect!
For example, when you use
a Curves Adjustment Layer,
your goal is probably to control the contrast range of your
image. Same goes for a Levels
Adjustment Layer. You want
to affect the bright and dark
areas. But did you know that
Click on the word Normal
using an adjustment layer can and a drop-down menu of all
affect the luminosity and/or
the Blend Modes will appear.
color of that image?
Scroll down to the word
Here’s a way to control
Luminosity (at the bottom)
those undesired shifts in color and click on it. You can now
or luminosity:
see that the color of the image returns to where it began
This is the im- but the contrast remains the
age with which way you changed it.
I’ll be working.

I would like to
adjust the contrast using a
Curves Adjustment.

Final Image
[Note—The
changes are
subtle but
noticeable.
Due to the
reproduction
in this newsletter you
might not be
able to see
the changes,
but they will
be visible on
your computer monitor, in your
prints, and in
your projected images.
Trust me,
this works!]

You can see
that the color
shifted— as
well as the
contrast.
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Photo Shopping

rithm, native RAW support,
by Chuck Pine powerful detail and color adjustments, layers, custom textures, presets, and more. CreI know, the holiday shopping
ated by Macphun, only for
season has passed. Only the
Mac computers, all for only
bills remain. But just in case
$260. [Note, it was on sale for
Santa (or whoever) was not
kind to you this year, here are a the holidays at $99; maybe it
still is!] Learn more at
few more items with which
you can stuff your camera bags <www.aurorahdr.com>
(some might be too large or
Scan Your Film
bulky for your stockings).
The OpticFilm 135 by Plustek
is the latest of their film scanJPEGs on a Diet
ners. It delivers high quality
JPEGmini is an image comscans of 35mm slide and negapression software program
tive film formats, and is tailorcreated by BEAMR. This onetrick pony reduces the file size made for shutterbugs. The Opof JPG images—by up to 80%. ticFilm 135 offers 3600 dpi resolution, ensures sharp and
It works as a stand-alone provivid images, and an output of
gram or as a plug-in to Lightroom. It operates on a Mac or a up to 17.3 megapixel images.
All this for just $399. Get all the
Windows computer. It costs
only $19.99, or you can down- details at <www.plustek.com>
load a free trial version. It also
comes in a souped-up JPEGmini Pro model for $149. More
info? <www.jpegmini.com>

Newest Baby
Reminiscent of classic 20th
century lenses, the Velvet
New HDR for Mac
56mm f/1.6 Lens from LensAurora HDR™ features an
baby produces a uniquely soft,
easy-to-use, versatile workflow glowing image quality that is
for every style of HDR. No
well-suited to making expresneed for Adobe Photoshop,
sive and ethereal portraits. The
Lightroom, or any other softoverall softness can be conware. It’s truly the best HDR
trolled by stopping down the
software. The first all-in-one
lens while still retaining the
HDR photo editor with a revo- smooth tonality of a soft focus
lutionary tone-mapping algolens. It comes in mounts for
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various camera bodies. Don’t
be shocked by the $500 price
tag—it’s worth it! More info at
<www.lensbaby.com>

Fisheyes on the Cheap
Ultra Wide Angle Fisheye Lens
from Rokinon give you a 180°
view with dramatic, exaggerated perspective when used
with an APS-C camera, or a
circular image floating in the
frame when used with a full
frame digital camera (or a
35mm film camera). You will
be amazed at the results you
can achieve. These lenses are
made for most camera bodies
and range in price from $229 to
under $500. Check them out at
<www.rokinon.com>

Disclaimer
I do not, nor does anyone else in
the Club, make a profit from the
sales of these items—Chuck

22

PHOTOGRAPHY

Inquiries

In this image, however, I
by Chuck Pine took the image of another
painting but placed some real
Judges at Club competitions often people in the photo that seem
make comments such as, ”This
to be interacting with the figimage is someone else’s art, not
ures in the original art,… and
yours,” and then give it a low
gave it an appropriate title.
score for cheating or plagiarism.
Where is the line between someone
else's art and your photography?
Every once in a while the
question arises regarding using
someone else’s art in your photography. Should it be permitted? How much is too much?
And a bunch of other questions, posers, and concerns.
Here’s an example. I shot
this image at the Rijksmuseum
in Amsterdam. It is a straight
shot of a painting. It is totally
someone else’s art. All I did
was make a copy of it. Yes, I
stood in a certain spot; I
pushed the shutter button; and
I processed the image in Photoshop to my liking. But, it is
still someone else’s creation.

Dutch Master
©2014 Chuck Pine
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Look at Those Babes
©2014 Chuck Pine
In this instance, I brought
something to the image. My
creativity was at play. It is not
just a shot of a painting.
Here’s another example: a
photograph of the Euromast in
Rotterdam. Should it be permitted into a Club competition? After all, it was designed
by someone else; it was constructed by others. Can I consider it my photo? I picked out
a position from which to shoot,
giving it a particular perspective. I moved around to exclude and/or include parts of
the surrounding. I put a lot of
effort into the image. But, is it
my image?
The line separating someone else’s art and your photography is not drawn with indelible ink. It is constantly
moving. Trying to define this
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line is near to impossible. It’s
sort of like that age old question, “What is art?” The answer, of course, is “I have no
idea but when I see it, I’ll
know it!”
Without any specific guidelines or rules—and I
don’t think there can be—
the question must be left
up to the person or persons judging the image,
and to the image itself.
What do you think?
What is your opinion? Let
me know by writing to
<pwccny@aol.com>

Euromast at Night
©2015 Chuck Pine

Age Old Problem
Walking can add minutes to
your life. This enables you at
85 years old to spend an additional 5 months in a nursing
home at $5,000 per month.
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Accessory Quiz
Can you name this photo
accessory? No prizes, just a
fun challenge! Send your
guesses to the Club’s address <pwccny@aol.com>
Googling not permitted—on
your honor!

See the answer next month
in PWCC’s Photo Notes.

National Park Week
Last Month’s Answer

This is a pinhole lenscap,
which fits on your camera
like a lens, but all it is is a
tiny hole in a lenscap which
converts your expensive
camera into the equivalent
of a shoebox with a pin hole.
It gives you great depth-offiled and amazing results
with every shot. They cost
$30 and up (mostly up) depending on your camera.
Last Month’s Correct
Answerers…
There were no correct answers last month.
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Each spring, the National Park
Service and the National Park
Foundation invite everyone to
celebrate National Park Week.
This year, from April 18th-26th,
you are invited to celebrate all
that America’s more than 400
national parks have to offer.
From diverse wildlife and
iconic landscapes, to vibrant
culture and rich history, our
National Park System has
something for everyone.
Here, in New York City,
we’ve got plenty of National
Park sites, ten of ‘em to be precise. Here’s the list…
• African Burial Ground National Monument
• Castle Clinton National
Monument
• Federal Hall National
Memorial
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• Gateway National Recreation Area
• General Grant National
Memorial
• Governors Island National
Monument
• Hamilton Grange National
Memorial
• Lower East Side Tenement
Museum
• Statue of Liberty National
Monument
• Theodore Roosevelt Birthplace National Historic Site
Come on out and celebrate this
week, and by the way, this is
the 100th year of the National
Park Service.
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B & H Event Space
B&H Photo offers free workshops. Here are a few of this
month’s offerings:

Thursday, February 18
Street Photography
Speaker: Michael Ernest Sweet

Tuesday, February 9
What The Flash!
Speaker: Bob Davis

Tuesday, February 23
America’s National Parks
Speaker: Chris Nicholson

Wednesday, February 10
Printing iPhone Photos
Speaker: Tim Grey

Monday, February 15
Lighting Theory and Practice
Speaker: Tony Gale
Tuesday, February 16
The Beauty Headshot
Speaker: Robert Harrington
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Tuesday, February 23
Acadia National Park
Speaker: Chris Nicholson

Check out the B&H website at
<www.bhphoto.com> for all
the details as well as a complete list of additional presentations, and to register for the
course(s) of your choice. Please
note, they do accept walk-ins
for events that have not
reached capacity. The B&H
Event Space is located on the
second floor of their SuperStore, at 420 9th Avenue.
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Philly Flower Show
Mark your calendar for the
2016 Philadelphia Flower
Show on March 5th through
the 13th at Pennsylvania Convention Center.
Beyond acres of exhibits,
the Flower Show offers additional attractions, including
live gardening demonstrations
and a place to get crafty. Be inspired by top floral designers
at the Designer’s Studio and
enjoy gardening demonstrations at the Gardener’s Studio.
Also this year, don’t miss
the opportunity to speak with
National Park Rangers from
across the country at the Find
Your Park Pavilion.

Tickets are $27 per person,
but discounts are available
with membership in the Philadelphia Horticultural Society
and for groups.
Maybe a bunch of PWCC
members want to go down for
a day or even overnight? Use
the Club’s Yahoo group to see
who’s interested and available.
Car pools are an option, as
well as Amtrak and buses.
And don’t forget your
macro equipment!
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Get on The Fence

Learn Photography

submitted by Christine Doyle
The Fence is an outdoor photography exhibition series with
an annual audience of more
than 3 million visitors.
Inaugurated in 2012 as a
sister initiative to Photoville in
Brooklyn Bridge Park, The
Fence has rapidly expanded its
geographical reach, adding a
specially curated exhibit at the
Rose F. Kennedy Greenway in
Boston in 2013, and a third location at the Atlanta BeltLine
in 2014. In 2015, THE FENCE
expanded to Houston, in partnership with the Houston Center for Photography, and in
2016 we are excited to welcome Santa Fe (New Mexico)
to the growing Fence family.
Photographers of all levels
are invited to submit work that
fits under one or more of our
six thematic categories: Home,
Streets, People, Creatures, Nature, and Play.
Once submissions are completed, an international jury of
photography professionals will
be called upon to review and
select 40 photographers whose
submitted work exemplifies
the essence of “community”
across cultural boundaries and
geographical lines.
For complete information
and to submit entries, go to
<www.fence.photoville.com>
The deadline for entries is
March 7th, so don’t delay, get
your images ready today!
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Film, Anyone?
We received the following email offer…
”I have a Mamiya ZE
35mm camera that I no longer
use. As you can see on the attached jpg, I also have three
extra lenses, a flash attachment, a small tripod, numerous lens caps and filters and
more.
”Would the Park West
Camera Club have any facility
to find this equipment a good
home where it will be used
”There must be some photographers around who still
like to use film. Any help
would be greatly appreciated.
”Thank you.
”Michael Zumoff”

The Club has a vast collection of educational photography DVDs. They
range from using your
camera to wonderful
places and ways to shoot
your favorite subjects.
Each offers a great deal of
information in an easy-tounderstand manner—just
right for all the levels of
photographers in PWCC.

Why not check them out
at the next Club meeting?
Ask President Lee (Ed, to
most of us) to see the list
of titles.
You may borrow any of
the discs for a week or
more. As the saying goes,
”Live and learn.”

No price was given. My assumption is that it is a giveaway. Anyone interested?
Michael may be contacted
at <mzumoff@nyc.rr.com>

www.ParkWestCameraClub.org
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Schedule of Activities
The Park West Camera Club
meets every Monday night
(with some exceptions for holidays and a curtailed summer
schedule). Please join us at a
meeting or on one of our other
scheduled activities.
All Club Monday night
meetings take place at the Soho
Photo Gallery located at 15
White Street, between West
Broadway and Church Street/
Avenue of the Americas (6th
Avenue) unless indicated otherwise in the listings below.
Following the schedule of activities are detailed directions
to each of our meeting sites.
Check the PWCC Website
<parkwestcameraclub.org>
for late-breaking details on all
meetings and other Park West
Camera Club activities.
All meetings begin at 7
p.m. sharp unless otherwise
indicated below.
An asterisk (*) preceding
the date indicates an official
PWCC activity. Other listings
included below are: Photo
Events which may be of interest to photographers; and Photo Ops which offer opportunities to take pictures.

* Monday, February 8
Portfolio Night
Tonight is the first portfolio
night of the new year. Four
Club members will present
concise portfolios of up to a
dozen images of their work.
These may be in the form of
prints or PDIs. The purpose of
this review is to determine
how well the images hold up
as a group. The purpose is not
to critique individual images
although some comments of
this nature will sneak into the
discussion from time to time. If
you’d like to participate with
your images, please speak to
the Workshop Committee
chair, Jerry Harawitz at any
meeting or contact him at
<gharawitz@gmail.com> or
646-823-7223.

* Wednesday, February 10
Field Trip—High Line and
Hudson Yards Station
New York is the ”city that never sleeps.” That goes double
for all the construction that’s
going on, especially in Manhattan. Office buildings, residential buildings, and, yes,
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even subway stations and
parks. Two of the newest are
located on the west side of
midtown Manhattan. And,
guess where we’ll be going today? The new Hudson Yards
subway station and the newest, northernmost section of
the High Line park, that’s
where! We’ll meet at the cornet of 14th Street and 9th Avenue, in front of the Apple
Store (inside if it’s too cold
outside) at 1 p.m. Take any
north/south subway or bus in
Manhattan that crosses 14th
Street and either walk west or
take the westbound M14A or D
bus to 9th Avenue. Sign up at
any Club meeting or by contacting the leader: Julie
Foehrenbach at 917-855-3515
<juliefoehrenbach@gmail.com>
Please contact Julie if you need
to cancel.
Wednesday, February 10
Photo Event—
PWP Monthly Meeting
Professional Women Photographers is a group of women
photographers who network
and share their images and experiences. Tonight’s presentation has not yet been announ-

27

SCHEDULE OF ACTIVITIES

ced. Go to their website
<www.pwponline.org> for the
latest info. The meetings are
held at the Metropolitan Opera
Guild, in the Samuel B. &
David Rose Building, 70 Lincoln Center Plaza (65th Street
© Melissa Fleming
between Broadway and Amsterdam Avenue). The doors
open at 6 p.m. and the meeting * Monday, February 15
begins at 6:30 p.m. There is a
Guest Speaker—
$10 fee for non-members of
Melissa Fleming
the organization.
Tonight’s guest photographer
is Melissa Fleming. She is a
Sunday, February 14
visual artist who is interested
Photo Op—Lunar New Year in the duality of the visible and
The Chinatown Lunar New
invisible, the relationship beYear Parade and Festival will
tween realism and abstraction,
be held today starting at 1 p.m. and the interplay of art and
The parade takes off in Little
science. She has a particular
Italy at Mott & Hester Streets,
interest in the transient and
heads over to Chatham Square, often unseen aspects of the
winds through Chinatown,
natural world. Ms. Fleming’s
and ends up at Sara Roosevelt work has been exhibited and
Park (near the corner of Grand collected internationally. Her
and Forsyth Streets).
work is included in the permanent collections of the University of Colorado at Boulder,
the James Hotel (NYC), the
Museo de la Fotografía
(Rafaela, Argentina), the Federal Reserve Bank of New
York, and numerous private
collections. She has also lectured about her work at various universities and art orga* Monday, February 15
nizations (including previousField Trip Meeting
ly at PWCC). Melissa received
Prior to tonight’s guest speaka Master of Fine Arts degree
er, the Field Trip Committee
from the Parsons School of Dewill be meeting to plan Club
sign and a science-based Masoutings for the next few
ter Naturalist Certificate from
months. All PWCC members
Cornell University. She is also
are welcome to attend and conthe author of The Weather
tribute to the planning.
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Gamut, a blog about weather
and climate. She lives and
works in New York City. To
learn more about Melissa and
her work, visit her website at
<www.melissafleming.com>
The curtain raiser for tonight is
PWCC’s Recording Secretary,
our very own Christine Doyle.
* Monday, February 22
Workshop—National Parks
From sea to shining sea, the
national parks preserve some
of the country’s most unique
wilderness areas. And their
existence is a gift to nature
photographers everywhere. In
the pages of Photographing National Parks, as well as in
tonight’s presentation, Chris
Nicholson delves into what
each of the parks offers to the
photographer, and how to best
research and prepare for a trip
to explore the artistic opportunities within. Learn how to
travel safely and photograph
in the various environments
found in the park system, including desert, alpine, forest,
and coastline. Discover where
to find valuable information
about iconic and secret photo

© Chris Nicholson
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locations, how to stay powered
up in the outdoors, and ideas
for supplementary gear that
will make a photo project more
productive and enjoyable. Go
to <www.photographingnationalparks.com> to learn
more about Chris, what he
does, and his images.

ing lot right in back of the
Brooklyn Museum at 1 p.m.
Wednesday, February 24
The closest train stations are
Photo Event—Sierra Photo
Eastern Parkway/Brooklyn
The New York City Sierra
Museum on the #2 and #3
Club’s Photography Commitlines and Franklin Avenue on
tee is holding its meeting
the #4 and #5 lines. Sign up at
tonight. The guest photograany Club meeting or by conpher for this evening is Chris
tacting the trip’s leader: Paul
Nicholson. Yes! The same Chris Grebanier at 718-629-7164 or
Nicholson who presented to
<pgrebanier@yahoo.com>
PWCC two nights ago. We
Please contact Paul if you must
don’t know if the two presencancel at the last minute.
tations will be similar or different—you be the judge. The
* Thursday, February 25
meeting, open to the general
Print Workshop Deadline
public, begins at 6:30 p.m. A $7
If you’d like to attend the print
donation is collected upon enworkshop next week, on
try. See the listing under JanMarch 3rd, today is the deaduary 27th for details on, and
line to sign up for it. For more
directions to, the venue.
info, see next week’s entry. If
you’re interested, contact Lee
* Thursday, February 25
Backer at 212-662-6740 or <leeField Trip—Brooklyn Botanic
backer@gmail.com>
Garden in Winter
A trip to the Brooklyn Botanic
Garden in winter is a dream
come true. Snow-covered
fields. Icicles dripping from the
bare tree branches. Teeth chattering in the frigid air—well
we can always go inside to
shoot the tropical and desert
plants. We’ll meet at the Visitor
Center near the Washington
Avenue entrance and the park-
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* Monday, February 29
Theme Night

fun. Period. Tonight’s theme
challenge, should you choose
to accept it, is Snow White &
Rose Red. You may interpret
this however you wish. Go out
and shoot snow scenes with
red objects. Or just shoot the
snow. Or have your
(grand)kids dress up and shoot
them. Or,… whatever fills the
bill. Bring in up to a dozen
PDIs or prints to share. Just
remember to have fun.

* Monday, February 29
Competition Entry Deadline
Please note that PDI entries are
due tonight for next week’s
competition.
Tuesday, March 1
Photo Event—
Soho Photo Opening

This month’s exhibit opens
Portfolios, projects, themes,
tonight with a reception from 6
what are they? They are two
to 8 p.m. The gallery is proud
things. First off, they are a way to present: the 2016 Into get your creative juices flow- ternational Krappy Kamera
ing. They make you think
Competition winners; a group
about what you’re shooting.
show of Soho Photo Gallery
They give purpose to your
artist’s Krappy Kamera work;
photography. Second, they are and an exhibition of Jennifer

www.ParkWestCameraClub.org
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212-662-6740 to get the address
for this 7 p.m. meeting. The
workshop leader is photographer and ICP printing instructor, Nancy Sirkis.
* Monday, March 7
Monthly Competition
Tonight’s competition of PDIs
and prints is sure to be exciting. Full rules are available
© Jennifer Shaw
from the Competition or the
Membership Committees at
Shaw’s illuminating images.
any meeting. Remember, print
The Krappy Kamera Competientries must be submitted by
tion, which originated at Soho
6:45 p.m. so that we may get
Photo, is in its 18th year, and is
under way with the competione of the gallery’s high points
tion promptly at 7 p.m. PDI
of the year. For more info on
entries must be submitted by
this and other exhibits at Soho
midnight one week prior to
Photo, go to the website at
today, February 29th. Just a
<www.sohophoto.com>
reminder, you may enter up to
four images in tonight’s com* Thursday, March 3
petition, but no more than two
Print Workshop
in either category. Tonight’s
All Club members are invited
to bring a dozen or so prints
for this Club event. Bring them
for an honest, but gentle, critique of your work. This workshop has limited space. Sign
up in advance (by February
25th) with Lee Backer at
<leebacker@gmail.com> or
© Ron Terner

© Nancy Sirkis
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judge is Ron Terner. Ron is a
fine-art photographer and
owner of the Focal Point
Gallery on City Island in the
Bronx. Ron has judged at and
presented to PWCC many
times in the past. He also invites our members to exhibit in

www.ParkWestCameraClub.org

the many shows at his gallery.
Learn more about Ron on his
website <www.photographybyronterner.com>
* Monday, March 14
Workshop—Before and After
Tonight is an evening to WOW
your fellow Club members
with your digital darkroom
wizardry. Here’s how it’ll
work: Bring in an image or two
with before and after versions.
The ‘before’ is as it was shot incamera, either as a RAW file or
a large JPG. The ‘after’ version
shows what you’ve done to it
to improve it, change it, or
whatever. Please be prepared
to explain and/or demonstrate
what you did to achieve your
masterpiece. Members of all
levels of experience are urged
to participate. Bring your images to the meeting on a USB
flash drive (also known as a
jump drive, a thumb drive,
and several other names).
Thursday, March 17
Photo Op—St. Patrick’s Day
Parade
The St. Patrick’s Day Parade
is one of New York City’s
greatest traditions. On this day,
everyone is Irish in the Big
Apple! The Parade marched
for the first time on March 17,
1762—fourteen years before
the signing of the Declaration
of Independence and today it
is the largest parade in the
world. The Parade starts at
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more about Jim, just google
his name and start exploring.
The curtain raiser for tonight
is PWCC’s very own world
traveler, Paula Paterniti.

44th Street at 11 a.m. and
marches up Fifth Avenue past
St. Patrick’s Cathedral at 50th
Street all the way up to the
Irish Historical Society at 79th
Street, where the parade will
finish around 4:30 to 5 p.m.

* Monday, March 28
Competition Entry Deadline
Please note that PDI entries
are due tonight for next week’s
competition.
Wednesday, March 30
Photo Event—Sierra Photo

The New York City Sierra
Club’s Photography Commit* Monday, March 21
tee is holding its meeting
Guest Speaker—
tonight. The guest photograJim Cummins
pher for this evening is Laurie
Tonight’s guest photographer
Klein. She is known today as
is Jim Cummins. Jim was born
both a successful photographer
in Harlem in 1944. He is
with a signature style, and an
known for his work in: music
incredible photographic educa(his work has appeared on
tor. Her life long commitment
over 900 album covers); jourto the art of photography benalism (including for Newsday,
gan 41 years ago in high
the New York Times, Life, Rolling
school. ”I didn’t really discover
Stone, and Newsweek (where his
my passion, my passion diswork earned him a National
covered me,” Laurie
Magazine Award); and sports
said. Turning from just taking
(where he was a staff photogpretty pictures, Laurie sought
rapher for the National Basto perfect her craft by attendketball Association). To learn
ing the photography program at R.I.T. and then
getting her M.F.A. from
Ohio University. Later,
Ansel Adams became
one of her heroes and
mentors. He taught her
that discovering her own
artistic voice was the
gateway to becoming a
fine artist. The meeting,
© Jim Cummins
open to the general public,
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begins at 6:30 p.m. A $7 donation is collected upon entry.
See the listing for February
24th for complete details on
the location and directions.
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© Laurie Klein

Directions to Soho Photo
at 15 White Street, between Avenue of the Americas and West
Broadway. Take the #1 train to the
Franklin Street station (one stop
below Canal Street). Walk one
block north on West Broadway to
White street, make a right turn,
and walk half a block to the
gallery. Take the A, C, or E train
to the Canal Street station. Walk
south on Sixth Avenue/Church
Street 3 blocks to White Street,
make a right turn, and walk half a
block to the gallery. Although a
little bit longer walk, take any
other train to Canal Street, walk
west to Church Street, and follow
the directions immediately above.
Street parking is limited.
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Throughout the world
there are places which are
sacred to a variety of religions and beliefs. Many of
them are also among the
most beautiful and photogenic spots anywhere.
Here’s a short list that
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Others include…
• Church of the Nativity,
Bethlehem, West Bank
• Mount Sinai, Egypt
• Cenote Sagrado, Mexico
• Mahabodhi Tree, Bodh
Gaya, India
• Mount Kailas, Tibet
• Mount Parnassus, Greece
• Lake Atitlán, Guatemala
• Vortexes, Sedona, Arizona

Wailing Wall
Jerusalem, Israel

Uluru-Kata Tjuta
Australia
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As Roy and Dale used to
say, ”Happy Trails!”
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