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Committee Chairs

Park West Camera Club
The Park West Camera Club is an independent not-forprofit corporation. Guests are always welcome at meetings and activities.
The Park West Camera Club newsletter, Photo Notes, is
published every month by and for the members of the
Park West Camera Club. Subscriptions are included
with Club membership. Yearly subscriptions are available to non-members by e-mail at no charge. Printed
issues are available at PWCC meetings.
Submissions of full-length articles or smaller items of
photographic or general interest are always accepted.
The staff of Photo Notes reserves the right to edit any
submissions which are published.
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President’s Message

England Camera Club CounTo top it all off, actually to
by Ed Lee cil’s Conference in Amherst,
start off our new season, we’ll
MA (July 11th-13th). Some of
have the Chuck Pine Labor
My, my, how times flies! We
our members will be attending. Day Picnic right here in Manjust finished another yearly
Chuck and Helen Pine will hattan’s Chelsea district on
competition and all the numhost PWCC’s “Maine and
August 31st.
bers are in. The winners and
Bushkill Falls Reunion” (on
the runners-up as well as cate- August 4th) as we enjoy
gory champs will be revealed
munchies and images from
and rewarded at the Otto Litzel those two Club trips.
Dinner. We return to East of
Photo Ops include The
Eighth! It always feels like the Mermaid Parade in Coney Isend of a school year and after
land (June 21st); the Pride Padinner and dessert, we’ll say
rade along NYC’s Fifth Avenue
our good-byes and promise to (June 29th); the Macy*s 4th of
So don’t be a couch potato.
meet up again in the fall.
July Fireworks, returning to
Pick up your camera and make
But wait! Before you leave, the East River, and the Dragon some images for our “Show
remember, there’s summer
Boat Festival in Flushing
and Tell” in September (the
school. Be sure to check out
Meadows (August 9th-10th).
8th)! Watch for Helen’s weekly
this issue of Photo Notes which
Whew! What a summer!
Club announcements.
will list our summer activities: And I didn’t even mention all
field trips include The Jamaica that’s on our agenda!
Bay Wildlife Refuge in Queens
(June 11th); the Brooklyn
Photo Notes
Promenade and Brooklyn
Bridge, evening (June 23rd);
Publisher:!
Ed Lee
Brighton Beach, a week before
Editor:!
Chuck Pine
Independence Day (June 27th);
Committee:! Bill Apple, Elsa Blum, Madeleine Barbara,
Central Park’s Bethesda Foun! Ann Broder, Ruth Formanek, Gladys Hopkowitz, ! !
tain and surroundings in the
! Hedy Klein, Paul Perkus, Helen Pine, and Judy
evening (July 7th), and Gover! Rosenblatt
nors Island, later in the week
(July 12th). Don’t forget our
Contributors:! Bill Apple, Lee Backer, Jay Bitkower,
outdoor evening model shoot
! Ruth Formanek, Paul Grebanier, George Hansen, ! !
along the Hudson River in
! Hedy Klein, Ed Lee, Natalie Manzino, Chuck Pine, ! !
Governor Nelson A. Rockefel! and Judy Rosenblatt
ler Park (July 21st). There’s
Photo Notes is produced on a MacBook Pro
even more!
using iWork Pages and Adobe Photoshop.
The last sessions of “ExAll uncredited images are royalty-free clip art or otherpanding Visions will be lead
wise believed to be in the public domain.
by our President Emeritus,
Chuck Pine, later in the month
Credited images remain the sole property of their
(June 12th and 19th), with the
copyright holders—all rights reserved.
final session on July 17th.
Don't forget about the New

Ed
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Change of Venue
Otto Litzel Dinner
Due to Department of Health
revised ratings, based on their
latest inspection of the restaurant we had chosen for the
Club’s Otto Litzel Memorial
Year-End Dinner, the Executive
Committee and the Social
Committee have had to change
the venue.
We had a few hectic days
searching to find a replacement
restaurant at such short notice,
with a private room (or a semiprivate area), with a comparable menu, and at a similar cost.
We finally did it!

We will be going back to a
familiar haunt—East of Eighth,
at 254 West 23 Street. • The
date will remain the same:
Monday, June 9th. • The times
will remain the same: 6 p.m.
gathering with dinner served
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at 7 p.m. • The cost will remain
the same: $40 per person.
Unfortunately, beer and
wine are not included (as they
were previously). There will
be, of course, a cash bar—you
pay for what you drink. Soda,
though, is free and unlimited.
Now, here’s the menu:
We will start off with hummus
& pita bread plus guacamole &
blue corn chips on the tables.
The second course will be a
mixed green salad with a Dijon
mustard vinaigrette.
Your choices for the main
course are: • tri-color fusilli
with spinach, mushrooms,and
sun-dried tomatoes (the vegetarian option); • penne ala
vodka with prosciutto and
sun-dried tomatoes in a
creamy pink vodka sauce;
• grilled chicken roma topped
with grilled plum tomatoes
and artichoke hearts with arugula and herbed dressing;
• grilled wild atlantic salmon
with dill and tomato served on

quinoa with roasted beets and
spinach; • better-than-mom’s
meatloaf served with mashed
potatoes, gravy, and vegetables; and • a grilled harvest
vegetable platter.

We will finish up with tea,
coffee, and assorted desserts
(including key lime pie, hazelnut cheesecake, red velvet cupcakes, pecan brownies, cannoli,
and fruit pies.
We regret any inconvenience this may cause you. The
new restaurant is in the same
basic area, just three blocks
north and three blocks west.
Public transportation should
be about the same. Parking
will definitely be easier and
less expensive.
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4

CLUB

Minutes

entries will be used
by Lee Backer again for next year’s
Recording Secretary competitions.

Field Trips – Several
upcoming field trips
were announced. For
trips where large
groups can not be
accommodated,
Call to Order – President Ed
Lee called the meeting to order meet-up groups will
not be invited.
at 7:03 p.m. A quorum was
present.
Gallery – No one has
(This is a draft copy and has
not yet been approved by the
membership.)

Minutes of Previous Meeting
– The minutes of the March
2014 meeting were approved
as published in the April issue
of Photo Notes.
Treasurer’s Report – Bank
balance of $20,309. $2,100.00 is
reserved for trips, leaving an
adjusted balance of $18,209.
The auction took in $886 with a
profit for the Club of $317.
Myron presented the budget
for the 2014-2015 fiscal year. A
motion to approve the budget,
based on 75 members, was
passed. Myron reported on the
Square Reader, a device
mentioned at the last business
meeting that could provide the
capability of using credit cards
to make payments to the Club
(dues, auction purchases, etc.).

volunteered to be chairperson.
House – There is no
chairperson for this committee.
Membership – Currently, there
are 76 members.
Newsletter – Articles and
photos are due by June 2.
Program – The three judges for
the year-end competition were
announced.
Social – Ed Lee requested that
the committee appoint greeters
for the year-end dinner to
welcome new members and to
encourage mingling before
taking seats at tables.
Website – No report. No chair
was present.

Workshop – Ed Lee
announced that two of the
summer meetings will be
Committee Reports
model shoots. The New York
Archives – Meetings will
Camera Club facilities are no
resume in the fall.
longer available, but Ed will
Competition – Hedy reminded find another studio for the
indoor shoot at no more than
members about submission
$30 an hour. Hedy is working
procedures for the year-end
on finding models for $125.
competition. Ringer photo
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Old Business
Election of Officers – Of the
five people on the Nominating
Committee’s slate of officers
for next year, four were
uncontested: Ed Lee for
President, Michael Schleiff for
Vice President, Maria
Fernandez for Treasurer, and
Christine Doyle for Recording
Secretary. They were all elected
unanimously by a show of
hands. For the position of
Corresponding Secretary, the
committee's fifth nominee,
Helen Pine, was opposed by
Bill Apple. Each was given
time to speak, after which
members voted by paper
ballot. Helen won the election
with 27 votes. Bill received 6
votes. Myron Galef, the
outgoing Treasurer, and Lee
Backer, the outgoing Recording
Secretary, were congratulated
for their service to the Club.
Otto Litzel dinner – The
Salmagundi Club had previously been selected as the
location for the dinner, but Ed
reported that they now require
a minimum of 50 people and
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also want a $250 chef’s fee. The
Club could not guarantee 50
people—there were fewer
attendees last year. The
Executive Committee decided
to have the dinner at Aleo
Restaurant, which was suggested at the last business
meeting. The cost is $40, all
inclusive. The menu was
presented. Members should
choose their entree when they
make payment.

building. Ed requested the
Social Committee to ask for
volunteers for shopping,
setting up, cleanup, etc.

Election Results

The process that was begun
with the appointment of the
New Business From the Chair Nominating Committee two
months earlier was completed
Future Exhibits – Although
at the May business meeting.
there is no Gallery Committee
The officers for next year were
chairperson, two suggestions
elected, all by unanimous deciwere made for possible
sion—except for the position of
venues: Soho Photo Gallery
Recording Secretary, which
and Aleo Restaurant. The
was contested.
gallery does not have guest
For the one contested slot
slots available for a long time.
Extended Field Trips – Chuck Ed Lee will ask the restaurant, on the Executive Committee,
Bill Apple ran against the inPine reported that too little
Aleo, about a show, if the space
cumbent, Helen Pine. Helen
response was received for trips looks good.
won the secret ballot by a large
announced previously, so those
Summer Club Meetings – Ed margin, 27 to 6.
trips are canceled. There is
gave an overview of planned
some interest in a Las Vegas
summer meetings. Details will Congratulations to all of next
trip, so Chuck proposed a trip
be posted in Photo Notes.
year’s officers:
there in the fall. Ruth
Square Reader – Further
Formanek suggested that the
discussion and possible
President!
Ed Lee
trip be expanded to also
motions to use the Square
Vice Pres. ! Michael Schleiff
include Death Valley.
Corr. Secy.! Helen Pine
Rec. Secy.!
Christine Doyle
Treasurer!
Maria Fernandez

Expanding Visions – Seventy
people have attended so far, of
whom 56% are non-members.
Club income is over $2,000.

Reader are tabled until the
next business meeting.
New Business From the Floor
– None

Chuck Pine Picnic – To be held Adjournment – The meeting
August 31 on the roof deck of
was adjourned at 8:35 pm.
Gladys Hopkowitz’ apartment
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After close to twenty years
as Treasurer, and 5 years as Recording Secretary, Myron Galef
and Lee Backer, respectively,
stepped down from their positions. Both will be missed from
the Club’s leadership.
The officers will assume/
resume (or, depending on
when you read this, have
assumed/resumed) their positions at the Annual Otto Litzel
Memorial Year-End Dinner on
June 9th.
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End-of-Year Point Totals
by George Hansen

Prints

PDIs
Paul Grebanier!
Barbara Martens!
Chuck Pine!
George Hansen!
Hedy Klein!
Carole de Beer!
Joan Slatkin!
Marjorie Gurd!
Michael Wakslicht!
Sarah Davis!
Natalie Manzino!
Evelyne Appel!
Jerry Harawitz!
Paula Paterniti!
Marilyn Fish-Glynn!
Rita Russo!
Elena Pierpont!
Madeleine Barbara!
Dottie Mills!
Bill Apple!
Julie Foehrenbach!
Jerry Vogel!
Karen Corrigan!
Christine Doyle!
Cheryl Richer!
Dolores Roddy!
Jay Bitkower!
Wilmarie Rios!
Nicole Dosso!
George Grubb!
Myra Resnick!
Benson Babu!
Larry Drath!
Sonya Smith!
Ann Broder!

Congratulations…

102
102
100
98
96
92
90
88
86
82
82
76
72
72
70
70
66
64
64
62
60
60
58
58
50
42
30
20
16
16
16
12
12
12
4

Hedy Klein!
George Hansen!
Sarah Corbin!
Paul Grebanier!
Barbara Martens!
Madeleine Barbara!
Alice Somma!
Natalie Manzino!
Paula Paterniti!
Elena Pierpont!
Elsa Blum!
Bill Apple!
Marvin Fink!

114
108
104
96
94
86
72
68
68
52
48
46
32

…to those who amassed the most
points over the last year of competition. Awards are given to the
first, second, and third place finishers. It is interesting to note that
four members placed in the top
five positions in both the print
and PDI competitions.
38 of our 70+ members competed this year—that’s over 50%
of the membership—nine of
whom competed in both of our
monthly contests.

!
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Images of the Year
PDI-of-the-Year
Autumn Sunset Veil by Hedy Klein

©2013 Hedy Klein

Sez Who by Marjorie Gurd
Sweet Dreams by Madeleine Barbara
Parade of Gold by Barbara Martens
Fire and Ice by Marilyn Fish-Glynn

PDI-of-the-Year
Autumn Sunset Veil

PDI Runners-Up

Print-of-the-Year
Look by Paul Grebanier

Print Runners-Up

Print-of-the-Year
Look
©2012 Paul Grebanier

Hang On for Dear Life by Hedy Klein
Winter’s Beauty by Elena Pierpont
Procession by Marvin Fink
Sparring Stallions by Sarah Corbin

Summer 2014
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PDI First Runner-Up
Sez Who
© Marjorie Gurd

Print First Runner-Up
Hang On for Dear Life
© Hedy Klein

PDI Third Runner-Up
Parade of Gold
© Barbara Martens

Print Second Runner-Up
Winter’s Beauty
© Elena Pierpont

Print Fourth Runner-Up
Sparring Stallions
©Sarah Corbin

Summer 2014

PDI Second Runner-Up
Sweet Dreams
© Madeleine Barbara

Print Third Runner-Up
Procession
© Marvin Fink

PDI Fourth Runner-Up
Fire and Ice
© Marilyn Fish-Glynn
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Three-Ringer Circus
by Hedy Klein

Even when we vehemently
disagree with these legitimate
or flippant remarks, we can
take away something useful
and positive. No matter how
anyone feels about competing,
this exercise demonstrates how
subjective and arbitrary the
opinions of the judges can be.
Perhaps we should look to the
TV improv show, “Whose
Line is it Anyway?” for inspiration and guidance: everything said is made up and the
points don’t matter!
So, again, for your amusement, or whatever your reactions may be, here are the
scores and comments, grammatical quirks and all, given
by the judges to the images of
in 2013–2014 competitions.
Until next year…

Since PWCC members voted to
insert ringer photos into our
monthly competitions, this is
our third annual review
of the judges’ comments and
scores for each image, each
month. Two co-chairs of the
Competition Committee each
volunteered an image: George
Hansen, a print, and Hedy
Klein, a PDI.
Each of the ringers this year
had, in a previous season, received a “B” in its competition
category. They were entered
into competition each month
under the name Leslie Plante,
with all the other PWCC members’ entries.
We saw how varied, inconsistent, and, often, bizarre, a
Prints
judge’s comments could be.
Each judge was given our
Judge’s Handbook, a document
to guide them along and
help them with their comments
and the scoring of our images.
Some read it; many did not,
and went off on their own
tangents. Too often, the score
was totally incongruous with
his or her comments or criticism. How can we reconcile
high praises and lush remarks
with a “B” or “I don’t know
what this is,” “It’s ordinary,”
and “It’s not so original,” with
an “A?” That is the milliondollar conundrum! It was no
Note—The February comdifferent this year.
petition was cancelled due
to inclement weather.
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October “A” There’s nothing I
can say that’s wrong about this.
It’s very nice. I like the tone and
texture.
November “B” There’s something missing. I think I’d like it
better without the person. It’s
nicely balanced, but it looks like
the person doesn’t belong or fit in
that window.
December “B” I can’t figure out
this one. I’m thinking that this is
shooting into the window of a
dance studio. She’s nicely placed
there. I find myself interested in
the window. It’s good but doesn’t
all come together.
January “B” I like the colors and
the framing. She’s in the center of
the image—doesn’t have enough
strength to carry the image. She’s
looking at the camera and just
doesn’t carry the image.
March “B” I struggle with it a
little bit, because I love dancing.
This just doesn’t do anything for
me. The composition doesn’t really
work for me. I’m not sure what
the point of the composition is. I
don’t know what the narrative is,
but everything about it is technically good so I’ll give it a “B.”
April “B” This is a hard picture
to judge. She’s focused and the
window is strong. I’d like to see
more of her. The window is half of
the frame. I don’t know which the
artist wanted to be important. I’d
want to see more of her than the
window.
May “A/Honors” Remarkable.
It also looks like it was drawn, the
dancer inside the window.

www.ParkWestCameraClub.org
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PDIs

Broken Ties

In our Year-End Competition,
unlike our monthly contests,
we do not tolerate ties. Instead of listing the Images-ofthe-Month and all of the “A’s
with Honors,” we have just
the Image-of-the-Year and
four Runners-Up in each
category (PDIs and prints).
Unfortunately, this means
that, quite often, images that
scored as many points as, and
were tied with some of the
runners-up, get left out of our
awards ceremony due to a tie
October “A” I have reservations. breaker situation. It happens
just about every year, and this
This is very good. I’d like
to see the person putting in more year it happened twice.
Here is the list of Projected
of their own feelings, more of what
Digital Images that scored 24
the photographer reacted to.
points, as did the Fourth
November “C” I don’t underRunner-Up but were elimistand, it’s a doll, I hope. I don’t
understand it. Maybe if you got a nated in the tie breaker:
little closer; I see the close face and George Hansen’s Regal Beast
the fur. I don’t know.
Jerry Vogel’s Eva on the Dunes
December “C” Might be okay if Karen Corrigan’s Restaurant
the lighting were better. It’s darker
Here is the list of Prints that
than it should be. It’s a little unscored 25 points, as did the
settling. I’ll give it a “C.”
Third and Fourth Runners-Up
January “C” Too in your face. I
but were eliminated in the tie
don’t like that it faces forward
breaker:
and looks straight at the camera.
March “B” There’s a spooky hor- Barbara Marten’s Have a Seat
ror movie aspect to it. I like
Bill Apples’s Window Reflecthat aspect of it. It’s not enough,
tion
though.
Congratulations to all of
April “C” This is a snapshot of a
these image makers as well.
doll’s face. This just doesn’t do
much.
May “B”. It needs to be more
carefully framed. The eyes
need to be brighter.
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Thank You…
…to our three judges for the
evening, for an excellent job in
a tense and heart-pounding
situation: Nir Arieli, Kay
Kenny, and Lynne Saville.
…to all of our members who
pitched in and made this evening the huge success that it
was: George Hansen, Hedy
Klein, Joan Slatkin, Marilyn
Fish, Michael Schleiff, Ed Lee,
Chuck Elster, Natalie Manzino,
Rita Russo, Susan Hoehn,
Susan Sigrist, and Chuck Pine.
…to both of our Image-of-theYear winners, to all of the
members who received
Runner-Up honors, and to all
of the close to 40 members who
entered into the Park West
Camera Club 2013-2014 YearEnd Competition.
…to all the Park West members
who contributed to, and participated in, our Club’s activities to make this a most successful year.

www.ParkWestCameraClub.org
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Chuck Pine Picnic
The Park West Camera Club’s
annual Labor Day Picnic in
honor of our President Emeritus, Chuck Pine, is scheduled
for the Sunday of the Labor
Day weekend, August 31st this
year. We will be returning to a
previous venue—high atop the
Westminster apartment building—the home of PWCC
member, Gladys Hopkowitz.
The Westminster is located
on the southeast corner of 7th
Avenue and West 20th Street.
The actual address is 180 West
20th Street. And, yes, this is
Chelsea!
The roof affords views of
the City in all directions plus
wide-open views of New Jersey—great for sunsets. There
are BBQ grills, seating options,
and, did I mention, the great
views? And, just in case of
rain, there is an indoor party
room on a lower level.
Getting to the Westminster
is fairly easy. The closest subway stop is the 18th Street station on the #1 line. Also within
a few minutes’ walk are more
than a half-dozen other lines. A
plethora of buses is also available should you prefer to remain above ground.
The precise menu is still being worked out, but rest assured, all your popular favor-
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ites will be present. There will
be options for vegetarians.
There will be choices for a
wide variety of diets. And,
maybe even a few surprises to
tickle your taste buds, too.

The Westminster
The cost? We’ll add up
what’s been spent and divide
by the number of people present to find our bottom line.
It’s usually in the neighborhood of $10 to $15. This includes the food, the drinks,
paper and/or plastic goods,
and anything else you might
think up.
Space is limited! Only 35 or
so PWCC members and their
families can be accommodated.
A list must be provided for the
doorman. Therefore, we request
that you reserve your spot(s)
at the picnic by e-mail to
<pwccny@aol.com> This is on
a first come, first fed basis.

You may start arriving
around 2 p.m. (Those helping
with the set-up should arrive
starting at 1 p.m.) You may arrive anytime after 2 if you’ve
got other things to do. We’ll
keep the party going ‘til 8 p.m.
or so. (Sunset is at 7:31 p.m.)
There will be lots to do. You
can sit around and chat with,
and get to better know, your
fellow Club members. You
may start or join in on a photo
discussion—consider it an offthe-cuff workshop. You can
take a field trip around the
neighborhood; maybe even
take a few photos along the
way. You can shoot from the
rooftop vantage points all
around the building. Or, you
could just lie down on a lounge
chair and doze the afternoon
away. In other words, whatever or however you’d like to
spend the afternoon and evening is your choice.
Just remember, space is limited! Make your reservation(s)
A.S.A.P.—STAT—PDQ—today.

www.ParkWestCameraClub.org
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Death Valley is
Field Trip Announcement
home to the best
Las Vegas Lights
sand dunes in the
& Death Valley
United States. It’s
October, 2014

by Chuck Pine also home to the
Devil’s Golf Course,
Zabriskie Point, the
We are heading to the Entertainment Capital of the World, Racetrack, and so
much more. !
This is a trip
you definitely do not want
to miss.
The following dates are
tentative and the costs may
vary slightly, but we’ll try
to stick to them. Here are
the details:
• Saturday, October 11th
thru
Wednesday,
and the lowest, driest, and hottest spot in North America. But October 22nd;
• the trip cost
Las Vegas and Death Valley
includes
National Park are much more
round-trip airthan just these superlatives.
Vegas is home to more neon fare; 10 nights
and glitz than any other place I lodging (4
nights at Four
can think of, including our
Queens Resort & Casino in
own Broadway and Times
Downtown Vegas; 4 nights at
Square. There’s The Strip, aka
Stovepipe Wells in Death ValLas Vegas Boulevard, with all
ley National Park; and 2 nights
the world class casino resorts.
at the Excalibur Resort & CaAnd there’s the downtown
sino on The Strip); car rentals
area which includes the Freeincluding insurance, gas, and
mont Experience, and the
other car-related expenses; all
Neon Museum.
breakfasts; admissions to
the Neon Museum and
the Neon Boneyard; and,
of course, photography
instruction, as required;
• the cost for the trip is
$2,050 with 12 or more
participants) or $2,250
with 8-11 participants;
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• there is a single supplement
of $700;
• if you wish to provide your
own airfare, deduct $400 from
the above costs (this option is
not recommended).
A deposit of $500 will reserve a spot for you.

The deadline for deposits is
Monday evening, July 21st, at
the Club meeting. Checks
should be made payable to
PWCC. Payment should be
made to me, personally, or
mailed to Chuck Pine, 680 West
End Avenue, #5D, NYC, NY
10025. Please do not send cash
through the mail. If you are
mailing a check, make sure it
arrives by the deadline date.
Please fill out the Field Trip
Letter of Intent (next page) and
submit it with your deposit.

www.ParkWestCameraClub.org
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Field Trip Letter of Intent
It is my intention to join the Park West Camera Club on its journey to Las Vegas and Death Valley
National Park in October, 2014.
I am enclosing my $500 deposit per person by:
!
! personal check made payable to PWCC
!
! cash (only if paying in person)
Final payment is due by September 1, 2014.
I understand and agree to the following refund policy:
In the event that I change my mind about going on this trip, the Park West Camera Club will
make every attempt to replace me with someone else and refund all of my payments. If I cancel after the airline tickets have been issued I will be responsible for the ticket change fee. If I
cancel after the airline tickets have been issued and cannot be replaced, I will be responsible
for the entire cost of the ticket plus additional costs. (It is recommended that you purchase
Trip Cancellation insurance.)
The total cost includes: round trip air fare; 10 nights lodging (double occupancy/single occupancy available at extra cost, when possible); car rentals (including all insurance, gas, etc.); all
breakfasts; and some admission and/or activity fees.
Individual participants will be responsible for the following: transportation to and from the airport in the New York City area; all other meals, snacks, etc.; any personal items purchased, including, but not limited to, photography supplies, souvenirs, sundries, etc.
Any adjustments in cost (both positive and negative) due to changes in airline rates, hotel availability, taxes, etc., will be passed along to the participants.
I understand and agree to the above…
____________________________________!

____________________________________

signature!

date

____________________________________!

____________________________________

name (please print)!

address

____________________________________!

____________________________________

phone (home)!

city/state/zip

____________________________________
phone (work and/or cell)
!

Give or mail this form to Chuck Pine
(680 West End Avenue #5D, NYC, NY 10025)
with your $500 deposit.
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Competition Info

Did You Know?

Did you know that the on-line PDF version of
Park West Camera Club’s Photo Notes offers you
advantages?
Did you know that all of the website and
You may enter up to four images each month
e-mail addresses are hyperlinks? That means if
but no more than two in any one category.
you click on them, you will be taken to that
website or to your e-mail program to send an
Prints
• We have removable labels to be used on print e-mail (if you are connected to the internet).
Did you know that the images are in color
entries. Please affix on the back at the top/
and of higher quality than when printed out?
center. Using these labels allows you to keep
the backs of your mats clean and allows you to And, you can enlarge them a bit, too, for detail.
Did you know that reading Photo Notes onreuse the same mats in future competitions.
line saves trees, landfills, inks, toners, water,
Sheets of labels can be found at the front desk
on competition night. Using the labels is a good and other natural resources?
Did you know that reading Photo Notes onway to keep track of what prints you entered
over the season. The labels have a seasonal date line saves the Club over $100 each and every
of 2014-2015 so you can easily choose prints for month?
the year-end competition.
• Make sure your prints are securely mounted PWCC’s Yahoo Group
to your boards. Images falling out of their mats
Do you have an idea to go out shooting but
will be disqualified.
don’t want to go alone? Have a question about
Photoshop, or your camera, or some technique,
Projected Digital Images
• Send both PDIs in one e-mail to the competi- but don’t have someone to ask? Know of a great
photo op or workshop that you’d like to share
tion mailbox <pwcccompetition@yahoo.com>
with your fellow Club members? What are you
• If you want confirmation that your images
to do?
were received and are in the proper format,
Ta Da! The Club’s Yahoo group is the ansend a request to <hfklein@mindspring.com>
swer to your questions. You can communicate
NOT to the Club's competition mailbox.
with other PWCC members about these and
more. All you have to do is sign up for the
group. It’s easy and it’s free.
All you have to do is send an e-mail to the
Club at <pwccny@aol.com>We will respond
with an e-mail from the group website, and…
you’re in.
If you have a (free) Yahoo e-mail account
you can go to the group site. There you can see
all prior e-mails, post pictures, post links to
other websites of interest, and more. If you
don’t have a Yahoo account, you can only send
and receive e-mails.
We belong!
If you enter the competitions, please read carefully and save these notes for future reference:

Summer 2014

www.ParkWestCameraClub.org

15

CLUB

Wanted…

PWCC Flickr Group
by Paul Grebanier
Did you know that there is a way for PWCC
members to share their pictures with other
members and the world? Probably not! Seven
years ago, a “Park West Camera Club” Group
was set-up on the “flickr” picture sharing and
social networking site, just for such a purpose.
Unfortunately, the idea never really caught on
at that time. The weeds of neglect and disrepair
have overgrown the site. But the structure is
still there—awaiting rehabilitation. What a
waste!

…volunteers to write for the Park West Camera
Club’s Photo Notes. Could be on a continuing
basis or as a one-shot deal. Experience not necessary. Enthusiasm is a must-have. Don’t worry
about spelling or grammar or the like—our
crack editorial staff handles all the details.
Some suggestions for individual articles or
monthly columns are:
•
•
•
•
•
•
•
•
•
•

photo magazine reviews
photo workshop reviews
Club field trip reviews
photographic gallery reviews
equipment reviews
technical/technique articles
photographic hints and tips
computer hints and tips
photographic poetry
photography puzzles (X-word, jumbles,
word-search, etc.)
• recipes from Club pot-luck dinners
• anything else you can dream up—as
long as it is photo- or Club-related.

Summer 2014

When we go on field trips and attend other
PWCC events and take pictures, how do we
easily share them? We don’t! How do we get
feedback on these images? We can’t! The Solution? Join our flickr group with many other
members, and actively add to and comment on
the images to be viewed there.
For those who are not flickr members already, you should know that the site allows
members to store and share their pics with millions of other members throughout the world–
and also with non-members. Uploading pictures and making comments is easy. Groups of
images and people that share an affinity are
also easily created and can be shared by anyone. The site is free to join. But if you really become an active member, showing over 200 pics,
full membership costs $25 a year.
To view the Park West Camera Club Group,
go to<www.flickr.com/groups/pwcc>
To join flickr so you can add pics to the
group, and also to make and receive comments,
go to <www.flickr.com> or click on the “join
group” button shown on the Group front page.
Hope to see you there soon!
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Portfolio Page
This portfolio, shot by Park West member
Paul Grebanier back in the 1970s, takes us
down to the Wall Street area. Paul’s unique
vision allows him to see and photograph
objects and scenes that most of us would
just walk on by. Enjoy this black-and-white
time capsule.

Clockwise, from the top,
Airhead (1977)
Ships Passing (1975)
Confrontation (1976)
Reaching Out (1977)
At Home Plate (1977)
All images
© Paul Grebanier
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New Member Biography

taking photos of strangers, but
she quickly got used to it and
by Jay Bitkower
now takes her camera with her
wherever she goes in case a
Kaddy Tsang has been taking
photo op comes along. Aside
photographs since she was a
from street photography, she
child when her mother bought
likes to take nature photoher a Kodak camera. She soon
graphs. She was especially capgraduated to a point-andtivated by all the snow that fell
shoot. Then, in 2011, her huson the city this winter and got
band bought her a Nikon 3000
up early in the morning to
DSLR. She was at first a little
shoot in Riverside Park, near
intimidated by it. It had so
where she lives. She does both
many buttons and features,
color and black-and-white.
compared to her point-andLady in a Fur Wrap
Kaddy first joined PWCC in
shoot, that she left it in the box
©2012 Kaddy Tsang
September 2013. She was refor a couple of months until
her husband encouraged her to can, and when she applied for cruited by Chuck Pine at a NY
Photo & Safari Meet-Up event
try it. She now feels comforther Green Card, the immigrawhere she met Chuck and
able enough with it that and
tion officer asked to see her
Helen. Kaddy contacted Helen,
would like to upgrade to a
photo album. (I have learned
more advanced Nikon camera. that this is standard operating joined the Club in September,
2013, and is now taking the
procedure for Immigration.)
Expanding Visions course. She
She told him that people now
is also taking classes in Photake digital photos and do not
toshop and Lightroom. Kaddy
print them out, as in the old
joined the Club to learn more
days. Kaddy printed out the
about photography. She has
photos on her Facebook page
yet to enter the monthly comand gave them to him. He said
petition, which is the next step
that she was “very cool” and
in her maturation as an amaapproved her application.
teur photographer.
All of Kaddy’s family is still
Welcome to PWCC, Kaddy.
in Hong Kong, so she uses
the photos that she posts
on her Facebook page to
show them what her life
in NYC is like. She visits
them every two years.
Kaddy started taking
Kaddy was born in Hong
Kong and moved to New York classes at PhotoManhat10 years ago. She was relocated tan. On her first assignment, she had to shoot
by her company which is involved in the diamond indus- people in the street. She
Snow Scene, Riverside Park
try. Kaddy married an Ameri- was a little timid about
©2014 Kaddy Tsang
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New Member Biography

he switched to digital, favoring
by Jay Bitkower the Canon G Series of cameras.
Don likes to shoot details—
architectural and otherwise, as
Don Raney, an Upper West
Side resident, has been retired well as landscapes, which are
for a couple of years, spending very important to him since
architecture entails putting
his time writing short stories,
structures on the land. Of
volunteer gardening in Rivercourse, he also does family and
side Park, and doing photogtravel photography. However,
raphy. He spent his profeshe has given up the G11. Four
sional life as an architect, for
months ago, Don invested in a
the City University of New
York, before retiring, but spent Canon 6D, a full-frame camera,
which allows him to crop
most of his career at Hoffman
down to the smallest detail and
LaRoche, the pharmaceutical
company, where he was Direc- still maintain excellent quality.
tor of Design and Construction The 6D is much heavier than
the G11, but Don purchased a
for many years.
BlackRapid shoulder strap that
helps with support. For software, he uses Photoshop, but is
not heavily immersed in it. Recently, Don began using Lightroom where he catalogues his
important photos. He has used
Apple computers going back to
the earliest Macintosh.
There can be a steep learning curve when progressing
Don grew up in the Bronx
from the G11 to the 6D and one
and the ancestors on his facan feel overwhelmed by it.
ther’s side can be traced back
However, Don approaches it as
to 17th century Long Island
he has all new technology, by
farmers. One of the descensitting down with it and medidants, named Ryker, owned a
tating a while. By now he feels
413 acre island which, in 1884,
comfortable with it, picking it
was sold to the City of New
up “as a friend, not a close one
York and was turned into the
yet, but one that he knows he
world’s largest penal colony,
will like.” The only drawback
Rikers Island.
with the 6D, in Don’s opinion,
Don started photographing
is that it doesn’t have the arwhen he was 12 years old and
ticulated screen, which would
spent a lot of time in the darkallow for more candid shots.
room until the early 90s when
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Broken Arm at the Met
©2014 Don Raney
Early influences on Don
were Jay Dusard and Fred
Sommers, two photographers
from the West. He was introduced to their work on a trip to
Arizona. They, in turn, were
influenced by Ansel Adams.
Don was introduced to
PWCC after joining one of Ed
Lee’s Meet-Ups. Ed gave him a
newsletter (never wasted) and
invited him to join the Club.
Don enrolled in Chuck Pine’s
Expanding Visions course and
has also attended some of
PWCC’s field trips. In the fall,
he’ll start entering the Club’s
competitions. In the short time
that Don has come to PWCC
events, he has already met
some interesting people—it’s
been a good fit for him. And,
as he says, he always has room
to learn something new.
Don has found that his
background in architecture has
highly influenced his photo-
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Slunj, Croatia

Last month’s Portfolio Page featured Natalie Manzino’s laundry
images from her trips to Europe.
Members were asked to guess
which one image was not from
Croatia. No one responded so I
guess the quiz was either too
difficult or just not interesting.
Anyway, here are the correct
answers…

Dubrovnik
Croatia

Landscape Tip
The ideal light for capturing
majestic landscapes is during sunrise and sunset—the
golden hours. Aside from
the yellowish rays, it also
produces fascinating textures, patterns, and dimensionality. Always make sure
that you arrive at your
shooting destination an
hour earlier than the official
sunrise or sunset and then
stay at least a half hour beyond the time everything
seems done. You never
know what magic will occur.

Trogir, Croatia

graphic sensibility, especially
with respect to composition.
In fact, during the years he
was with Hoffman LaRoche,
Don always took his Canon
G11 with him to shoot potential facility locations, interesting architectural features, and
landscapes.
Don related an interesting
story about the time he went
on a site selection trip with his
European counterpart, Gerard,
also an amateur photographer.
They were on assignment in
Rome and, after completing
their work, they decided to
take a side trip to Venice to
continue shooting in the offchance that LaRoche would
build a facility in the middle of
a canal. Gerard had recently
had surgery to repair a deviated septum, and, before going
out for a few hours of night
photography, the blood clot in
Gerard’s nose burst and he
started bleeding profusely over
the marble-floored lobby of the
Venetian hotel. Since no one,

Portfolio Quiz

Dubrovnik
Croatia

CLUB

Moroccan Woman
©2006 Don Raney

including Don,
knew what to
do until the
doctor arrived,
Don pulled out
his camera and
started filming
the event. Once
the Italian doctor stemmed
the blood flow,
Don and Gerard boarded an ambulance,
which in Venice is a fast
speedboat, and breezed down
the canals with siren and blue
flashing light until they
reached the hospital. This exhilarating trip was not part of
the normal tourist circuit. All
this was captured by Don on
his G11, a standout event in
his photographic journay.
Welcome to the Club, Don.
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Depth of Field
by Bill Apple
The Memorex Effect
I’ve been thinking lately of
Memorex®, recording tape
made famous 40 years ago.
Things were analog then, way
before MP3 music was destroying young eardrums.
The brand’s skyrocketing
success can be chalked up to
an unsung ad man and his
seven words: “Is it live, or is
it Memorex?”
Ella Fitzgerald, jazz genius,
lent her voice to the advertising. One commercial featured
her band leader, Nelson Riddle, flummoxed, trying to tell
the difference between Ella
singing live, behind a curtain,
and Ella on Memorex tape, doing glass-shattering riffs. Literally smashing.
Photography is not unlike
Memorex, and I don’t mean its
use of magnetic media or,
lately, “flash” memory to record images. It’s in our mission: make a true copy of the
world, reflect what’s there, that
courtroom chestnut—the truth,
the whole truth, and nothing
but. If photography ever
adopted a slogan it should crib
Yale’s motto, Lux et Veritas.
Light and Truth.
But make no mistake, photography involves deception
too. Most times we won’t present Memorex-accurate photos,
warts and all, as the camera
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When a painter
paints a book,
say—oblong,
lying on a table—he renders
it as a patchwork of skewed
parallelograms.
His painterly
parallelograms
have been
custom-crafted
for you, so that
your eyes assemble—recreate—the solid
book in all its
rectilinear,
right-angled
glory. That’s the
artist’s illusion,
Live or Memorex®? Ella Fitzgerald
a shape-shifting
lent her voice to several iconic Memo- lie perpetrated in
rex ads. But should photographers be brushstrokes. The
striving for Memorex-accurate phoartist gives you bent
tos, or are substantial alterations of
shapes so that you
reality allowed?
see straight ones.
(By the way, Per“saw.” Instead we use a grow- spective Warp, a new tool in
ing bag of tricks to tweak real- Photoshop CC, lets you make
ity, soften rough edges. We
much the same kind of transgussy it up, and software saves formations to solid objects in
the day these days.
your photographs, to change
So photography is about
viewpoint after the fact—see
truth and deception. But,
box on the next page.)
maybe most important, it’s
Now when a photographer
about harnessing deception in the sharpens an image, fixes exposervice of representing truth. This sure or color, crops, bends persounds convoluted, though no spective, “clones” things in (or
more convoluted than a
out), the photographer is takpainter’s ways of rendering the ing a page from the painter’s
three-dimensional world on
playbook: telling a visual lie in
flat canvas.
order to tell a greater, better
truth about what his eyes saw.

www.ParkWestCameraClub.org

21

PHOTOGRAPHY
Child’s Play Under Photoshop CC’s Edit menu you’ll now
find Perspective Warp, a powerful tool against “Keystoning"
(the tilted-back look of tall buildings, shot head-on) or even
for changing a scene’s perspective entirely, along three axes,
affecting the height, width, depth and tilt of solid objects in
one fell swoop.
The tool has you first position grids on plane surfaces
around the object to fashion a kind of 3D “cage” or wire
model (it works well with oblongs). You can then tug, tilt,
tuck and twist this framework’s corners and edges, recreating
the object as if from different viewpoints. Here’s a brief tutorial <http://tinyurl.com/koznjax>
As Before and After photos show, the tool’s algorithms are
more sophisticated than in Photoshop’s other perspective
tools: This is not plain stretching and scrunching. Rather, information inside the various planes and surfaces—letters on
the toy block—is also being transformed, then rendered appropriately to appear as if the camera’s vantage had actually
been shifted when originally shooting the picture. But it’s all
post-processing.

human lifespan, constant and
invariant, so durable that a
grown man could stand on
Truth, and Truth would not
give way under his weight.
Truth for angels, perhaps, but
something to strive for, art and
life imitating each other.
But maybe the last word on
truth for artists, including photographers, is what Keats
penned two centuries later,
ending his “Ode on a Grecian
Urn” with these lines:
Beauty is truth, truth beauty— that
is all!
Ye know on earth, and all ye need
to know.

*

*

*

Clip Art, R.I.P. I’ve been a
broken record about permitting clip art in competition images. Regretfully, I now wave a
white flag, surrendering. It’s
not because I concur with highminded purists who would
forever hermetically seal the
status quo, celebrate it, relish
it. I’m simply exhausted from
swimming upstream; I cannot
turn the tide.
In itself, clip art is a tool,
Truth is slippery, of course, forming its surfaces are all
like any other we employ to
whether in life, politics, or art, wrong, compared with the
alter our pictures. It certainly
and yet we’d like truth to be
real thing.
can add to a work’s veracity,
absolute and uncompromised.
As usual, Shakespeare gets complementing “reality.” It
No spin, no shading, but also
it right. A quote I recently came represents 21st century pronot so rigid as to infringe upon across from “Measure for
gress in digital techniques, and
the latitude artists have earned Measure”: “Truth is truth / To
only the most adept photograto tell a fitter version of the
the end of reckoning.”
phers can carry it off seamtruth. The painter’s book is
I take that to mean that
lessly. Whatever the source of
“true,” even though the planes truth is forever, outrunning the added bits of artwork, that’s
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unimportant. It’s what the
photographer does with those
bits that counts, ends justifying
means.
I stand by thoughts I wrote
Chuck privately in an e-mail
about the Club’s long-standing
clip-art ban. They don’t embarrass me. They remain my honest, earnest thoughts:

Indeed, times have changed
for photographers, whether of
the reactionary or avant-garde
variety.
The aforementioned Ella
Fitzgerald gives Cole Porter a
very special treatment, perhaps
preserved on Memorex

In Flight Photography

No! I’m not talking about
shooting flying objects like
birds or planes (that’s flight
photography). I am referring to
shooting when you are inside
a plane or jetliner.
<http://tinyurl.com/kz5mtqq>
In a word—don’t! It is illegal. You didn’t know that?
Well most people are right
“So that I do learn something,
alongside you. It is actually
what exactly is it about clip art
printed, small print, of course,
that an opponent like yourself
in the back pages of most airwants to stamp it out of Club
lines’ in-flight magazines. It
competitions? I’ve written my
doesn’t matter that you don’t
speculation, that opponents
know this until after you’ve
somehow feel my use of clip art
will diminish their photography,
bought your ticket, boarded
as if we’re talking about a zerothe plane, and settled in. Too
sum game. Is that what we’re
late to get your money back if
talking about? Otherwise, I am
Landscape Tip
you intend to do some shootin the dark.
ing through the windows.
Predominance of the sky or
It’s not as bad as it sounds,
“I am moved to quote that old
the
foreground
is
one
basic
however. Most airline personcanard about Puritanism (or is it
aspect
you
have
to
bear
in
nel, mainly flight attendants,
Protestantism?). Here we go—
mind when shooting landignore you when you shoot out
scapes.
This
is
where
the
Rule
“‘Puritanism: The haunting fear
the windows at the clouds, the
that someone, somewhere, may be
of Thirds comes in handy. You ground, or even another plane
happy.’ —H.L. Mencken”
should avoid a balanced sky in the distance. The problem
and foreground, otherwise it arises when you try to shoot
Since I am on a roll, readwill make your image mopeople or things in the plane,
ers, let me wrap up by channotonous. Meanwhile, a
especially when you are phoneling Cole Porter on funmonochromatic sky should
tographing something that
hating Puritans, his intro to
not dominate your photo,
may be newsworthy, like an
“Anything Goes”:
provided you have an inter- unruly passenger being esesting foreground. In this
corted off the plane, or someTimes have changed,
case, place your horizon in
one suffering an epileptic seiAnd we've often rewound the clock,
the upper third of the image. zure in the aisle.
Since the Puritans got a shock,
But if the clouds are filled
Just use some common
When they landed on Plymouth
with
emotion,
shapes,
and
sense and don’t be too obvious
Rock.
colors,
place
your
horizon
in
If today,
in what you’re doing and you
Any shock they should try to stem,
the lower third and let the
should get whatever images
'Stead of landing on Plymouth Rock,
sky radiate its beauty.
your heart (and camera) desire.
Plymouth Rock would land on them.

Summer 2014

www.ParkWestCameraClub.org

23

PHOTOGRAPHY

Gallery Watching

on paper but on chocolate and
by Ruth Formanek pudding. [Yummy!]
and Judy Rosenblatt
The terms ‘appropriation’
and ‘borrowing’ are used to
Robert Heinecken, Lalla
describe copying someone
Essaydi, Vik Muniz, Sebastian else’s work. Curmudgeons reBremer Altered: Appropriation & fer to it as ‘stealing.’ An obituPhotography; Edwynn Houk
ary of the artist Elaine SturteGallery, 745 Fifth Avenue;
vant (May 19, 2014) shows
through July 11th
that, whatever word you use
for the practice, it can make
Ruth writes:
you rich: In 2007, an original
This month, Gallery Watch- “Crying Girl” print by Lichtening takes up the theme of ‘bor- stein was sold at auction for
rowing.’ Often, but not always, $78,400. “In 2011, Ms. Sturtethe ‘borrowed’ items are mavant’s canvas re-working of
nipulated in method, style,
“Crying Girl”—the only Sturcolor, etc. This is a timely
tevant painting of its kind in
theme since PWCC will soon
existence—sold for $710,500,”
discuss whether to permit bor- according to Margalit Fox, NY
rowed clip art photographs in Times, page D8. No, that dollar
competitions.
amount is not a typo!
Appropriation can be
viewed from esthetic, legal,
moral, or financial points of
view, and the courts to which
creators of originals have complained have usually taken an
esthetic stand. Copyright issues played barely a role and
replicators have not been penalized. Aside from legal isLes Femmes du Moroc
sues, how do you view it from
a moral point of view? Can
© Lalla Essaydi
you just copy another artist’s
work, change it slightly or not
The Edwynn Houk Gallery’s current show stimulated at all, and consider it your
work? Isn’t that stealing? From
me to consider these issues.
Some of the photographs in the a financial point of view, the
practice certainly pays—you
show are fascinating. Vic Mudo very little work but use
niz, for example, continues to
experiment with style and me- work someone else has created
dia; at one time he printed not and you can make a lot of
money. That issue relates to
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PWCC’s stand on allowing clip
art in work submitted to competitions. Let’s discuss it at
length as it raises issues of artistic freedom as well.
Another issue is the degree
to which the original work has
been altered in its ‘borrowing.’
What about the replica of a
Cezanne landscape which is
instantly recognizable, although HDR seems to have
been used? Or ‘Marlborough
Man’ by Robert Prince? Who
will judge whether the new
work is a copy of an old one or
an original?

Girlfriends
© Sigmar Polke
We went to MoMA as well.
That museum’s huge (10 galleries!) Sigmar Polke exhibit
(see more below) unjustly
lends intellectual and artistic
importance to his work. He
used appropriations as well as
all available styles of his period
but seems not to have found a
home in any. We can think of
him as truly homeless and alienated. While I liked few of
his many works, I did appreci-
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Some of Rauschenberg’s
early works in black and white
are here, too, simple and
minimal—the beginnings of a
lifelong career dedicated to
photography.

Christopher Rauschenberg
Found Art; Laurence Miller
Gallery, 20 West 57th Street;
through June 27th
Judy writes:
I remember enjoying Christopher Rauschenberg’s 1998
retakes of Atget’s Paris scenes
in an ICP exhibit some years
ago. In a very different vein,

Ordos City, China
©2010 Christopher Rauschenberg
this show features close-up still
lifes of the odd juxtapositions
of “stuff” that accumulates in
artists’ studios. As the son of
Robert Rauschenberg, Christopher had access to many
studios, including his dad’s
and Robert Frank’s. It is hard
to tell if he has rearranged
some of the clutter in these
straight color shots, but they
somehow didn’t resonate with
me as much as the single image of a street in a Chinese city,
all in pinks and grays, that also
contained an odd combination
of items, perhaps more unexpectedly than in a studio.
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includes some vintage Twentieth Century images, like Helen
Levitt’s “Kids In Box,” as well
as more contemporary, larger,
conceptual work.
Among the more recent
works I found the results
Now You See It: Photography and mixed, though they show that
Concealment; Metropolitan
what’s hidden can be interMuseum of Art, 5th Avenue
preted photographically in
and 84th Street; through Sepmany ways. Thomas Demand
tember 1st
painstakingly reconstructed a
model of a discovered cache of
Judy writes:
stolen art, none of which is
The Met’s blurb for this
visible to us, photographed it
exhibit states that it “presents
and then destroyed it.
a selection of contemporary
photographs and videos from
the permanent collection that
variously explores the medium’s dynamic interplay between concealment and revelation.” What that comes
down to, for me, is that sometimes the subject matter of a
photograph includes things
that are hidden, and this can
© Mishka Henner
make a nice hook on which to
hang an exhibit showcasing the
I more easily understood
collection. What I liked about
the exhibit was that it
! Mishka Henner’s images
“borrowed” from Google Earth
! !
that show how the Dutch have
! !
concealed important sites, like
! !
an ammunition depot, by
covering them in patterns of
multicolored polygons—
which of course only calls attention to them. The absurdity
of this is readily accessible and
haunted me afterwards. What I
found most intriguing, though,
was the 2003 video, “The
!
Nightingale,” by Grace

Kids in Box
©1945 Helen Levitt

PHOTOGRAPHY

ate his experimentation. But
see for yourself!

www.ParkWestCameraClub.org

25

PHOTOGRAPHY

ended up damaging
his photographic
images almost beyond recognition by
diluting photo
chemicals with coffee and detergent.
Almost all his photographs were altered in some way—
by overpainting,
Still from
splattering, layering
The Nightengale
of negatives.
©2003 Grace Ndiritu
He used photography no
differently than he used all
other media: to mock itself as
Ndiritu, a performance piece in
much as everything else. I find
which this striking woman
it hard to sympathize with
manipulates fabric swaths to
such nihilism and am more in
hide and reveal herself in
the Rauschenberg camp, which
many guises. Set to music
accepts, and even celebrates,
with an increasing rhythmic
the world in all its variety and
beat, I found it simply mesmermessiness.
izing.
Alibis: Sigmar Polke 1963-2010;
Musuem of Modern Art
(MoMA), 11 West 53rd Street;
through August 3rd

Landscape Tip

Judy writes:
Sigmar Polke took concealment in photography to the
extreme at this vast MoMA retrospective. The much-heralded
Polke (1941-2010) grew up in
post WWII Germany and experimented with a dazzling
array of media and materials,
all in the service of knocking
down the mainstays of contemporary culture: consumerism, capitalism, denial of past
atrocities—you name it. He
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Although you are capturing
landscape images, it is necessary to have a centerpiece,
otherwise the photograph
will appear empty and
themeless. This, most of the
time, is the common error of
landscape images, leaving
the viewers wondering what
they are really looking for.
Thus, always look for interesting focal points, which
most of the time are bizarre
structures or ordinary objects in strange juxtapositions within the landscape.

Accessory Quiz
Can you name this photo
accessory? No prizes, just a
fun challenge! Send your
guesses to the Club’s address <pwccny@aol.com>
Googling not permitted—on
your honor!

Answer next month in Photo
Notes.
Last Month’s Answer

This is a Rogue Safari PopUp Flash Booster from ExpoImaging. It attaches to
your DSLR camera’s hot
shoe and increases the
power and range of your
pop-up flash. It provides up
to 8 times more power by
focusing the flash’s light.
Last Month’s Correct
Answerers…
There was only one correct
answer last month. It was
submitted by NY Botanical
& Zoological Photo Society
member Ronnie Saunders.
Congratulations, Ronnie!
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How To Shoot…
Summer is the best time to get
outdoors and photograph. The
weather is great. People are out
and about. And there are many
activities going on around the
City. Here are two reprints
from previous years’ Photo
Notes (back when it was called
the PWCC Newsletter) that
might be of interest to you if
you’re planning to go to a
fireworks display or to a baseball game.

…Fireworks
by Chuck Pine
The Fourth of July is the unofficial opening of the fireworks
season in the U.S. Getting good
pictures of fireworks is pretty
easy—if you know what you’re
doing. There are only two basic
requirements:
1. a time exposure; and
2. a solid platform for the !
!
camera.
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1. Time Exposure. A fireworks
projectile (sometimes called a
skyrocket) takes time from the
moment it streaks up from its
launch tube, to the peak of its
explosion, until the last traces
of its color fade. As the rocket
soars skyward, the crowd has
time to exclaim “Ooh!” Then
as it explodes in a burst of
trails of color, the crowd cries
out a hushed, “Ahh!” From
launch to fadeout takes a few
seconds. Your exposure, therefore, should be long enough
to capture all, or part, of this
progression. How long should
your exposures be? At least
one second long, sometimes
two seconds, and some exposures even longer.
There’s another reason for a
time exposure. As bright as
fireworks look to us against a
dark sky, they are not so bright
that most digital sensors can
record them in a blink of an
eye. If you were to set your
shutter speed for, say, 1/60th
of a second, not only will the
lens be open for only a moment of the firework’s life, but
the exposure may also be too
brief to record any image at all!
With an ISO of 100 or faster, a
one-second exposure should be
enough to do the trick.

time-exposure photography.
The best platform is a tripod. It
provides a solid, easy-to-carry
base on which to hold the camera still for an extended exposure. All SLRs and most pointand-shoots have a threaded
opening on their baseplate that
permits you to attach the camera to a tripod. A tripod is just
the beginning. You also want
the camera to be as vibrationfree as possible during the exposure. Since pressing the
shutter button can cause the
camera to shake, you avoid
this by using a remote release,
either cabled or wireless. The
remote release allows you to
press the shutter button without touching the camera.
If you don’t have a tripod
handy, don’t give up. Try placing your camera on a makeshift solid platform, such as a
fence post, a railing, or a wall.
None of them is as steady or
convenient as a tripod, but
they are much better than
hand-holding.
If you don’t have a cable
release, again, don’t give up
and go home quite yet. Although using a cable release is
better than shooting without
one, shooting without a cable
release is better than not taking
the shot at all. Just be gentle
2. Solid Platform. Regardless
while tripping the shutter.
of your camera, the second reIf you don’t have a tripod
quirement is a solid platform
available, and don’t mind jigto hold the camera motionless gly images, try hand-holding
during the time-exposure. This your camera for the time expois pretty much a need for all
sure. You probably won’t
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appreciate most of the images,
but you might get lucky and
end up with a few shaky images that appeal to your sense
of the strange and eerie.

model, it will work, maybe,
but not as fast as you’d like
and certainly not as fast as a
lens set at infinity in manualfocus mode.
What aperture should you
use? You might think that because the sky is so dark you
need a wide aperture. Just the
opposite is true. Remember,
your objective is not to record
the dark sky—except as background. You want to record the
intensely bright streaks of
Now to a few specifics:
color. Were you to use a wide
Which way should you hold
open aperture during your
the camera? If you’re going to time-exposure, you would
capture the rocket’s upward
probably overexpose the coltrail and the blast, a vertical
ors. Result: They would “burn
orientation is called for. If
out” and fade to white. To inyou’re zooming in for the burst tensify the color, therefore, use
of color, horizontal may work
a smaller aperture like f-8, or fbetter. In other words, use
11, or even f-16. Which you use
both, depending on your pardepends upon the ISO setting
ticular situation and goals.
and the intensity of the color
What focal-length should
bursts. After the first couple of
you use? If you have a choice, shots, use your LCD screen to
go for a “normal” or slightly
check for composition and use
wide-angle lens. Since your
your histogram to check on the
position relative to the rocket
exposure (slight overexposure
bursts will determine the exact may be acceptable with firefocal length, use this as your
works shots), and make correcguide: You want the frame of
tions as needed.
your image to extend so that it
How many frames should
includes a good bit of the fore- you shoot? Expect to shoot
ground in the bottom (more on plenty! Every burst is beautiful
this in a moment) and “headand you can’t predict which
room” above the topmost fire- one(s) will be the best. Be prework trails. You’ll need at least pared to change media cards
your normal and possibly a
and batteries quickly and in
wide-angle setting for this.
the dark. Practice! My advice,
Where should you set foshoot and shoot some more.
cus? Set your lens for infinity.
How do you set your camIf your camera is an autofocus era for a long shutter speed
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and small aperture at the same
time? On most cameras, switch
to the manual exposure mode.
Set the aperture to the f-stop
you want (or bracket around
the one you’ve chosen). Set the
shutter speed to the ‘B’ setting—that stands for ‘bulb.’
Now, there’s an additional
step to consider that can take
your pictures out of the ordinary and make them extraspecial. The burst of a skyrocket, by itself, is pretty. But
it’s not particularly interesting.
What can you do to add interest? Consider including a
statue in the foreground, with
the fireworks framing it. Or
silhouettes of the onlookers to
give a sense of location to your
picture. Or a tree. Whatever.
The important thing is that
your image include some interesting foreground objects.

One trick you may want to
try is to use flash, built-in or
accessory, to light the fore-
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and even longer. You can get
some dazzling results! Just
hold your hat, or some other
opaque object, in front of the
lens between the explosions.
The bottom line(s) at this
kind of shoot: have fun, shoot
lots of exposures, and experiment with all sorts of different techniques. You never
know what you’ll get. Isn’t
that one of the joys of photography?
ground object. Let’s say you
want to capture the crowds of
people in the foreground, but
they are in the dark. How can
you add light to the heads during your exposure? Your flash
can do the trick. Keep the camera on manual exposure control. Set up on the tripod as already explained. But in this
case, focus on the people. With
a wide angle lens the fireworks
will probably be within your
depth of field. If not, the fireworks may not be sharply in
focus, but this lack of sharpness is probably acceptable because the fireworks are streaks
of light and color, not finely
detailed objects.
There’s one more “trick” for
you to consider. Why limit
yourself to just one explosion?
Try keeping your shutter open
long enough to capture the
glow of a few blasts, one after
the other. To do this, experiment with longer exposures—10 seconds, 20 seconds,
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Want to Practice?
Fireworks shoot off around
9:30 p.m. (later, if the Brooklyn Cyclones baseball game
runs late) every Friday night
during the season on the
Boardwalk in Coney Island.
The season runs from the
last weekend in June and
concludes the Friday before
Labor Day. Have fun…and a
Nathan’s Famous hot dog!

…Baseball
by Chuck Pine
What’s as American as apple
pie? Why, mom and baseball,
that’s what. And we have
plenty of opportunities to
photograph the American
pastime right here in the Big
Apple. We’ve got the Yankees
and the Mets. We’ve also got
their two Class A minor
league teams, The Brooklyn
Cyclones and the Staten Is-

land Yankees. Not to mention
the activities in the myriad of
baseball diamonds in every
borough throughout the City.
Here are some suggestions
for photographing the game.
(These suggestions are valid
for just about any other kind of
sports photography, too—football, soccer, hockey, basketball,
volleyball, cricket, whatever.)
1. Get as close to the action as
you can. Wherever possible—
in a big stadium or in a sandlot—try to nearly fill the frame
with your subject rather than
have him or her show up as a
distant speck. How close is
close enough? The closer the
better. You probably can get
right on the sidelines—or in
the first row of seats—at a Little League game, a high-school
game, or even those various
corporate league games in
Central Park. Even at minor
league games, you can usually
get pretty close. What about
the regular season Big League
game? You probably won’t get
really close to the action. But
this doesn’t mean you’re out of
luck. It simply means that
you’ll have to use a longer lens
to fill the frame.
How long a lens? This, of
course, depends upon where
you sit. From most seats in the
stands, a 200mm to 300mm
lens (either fixed focus or, better yet, a zoom) will probably
do fine. But realize this: The
maximum aperture of your
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longer lenses is probably
around f-4.5 or greater—not
very fast. This means that you
may not be able to shoot at a
fast-enough shutter speed to
stop the action, especially
when your subject is in a
shaded area of the field. It
should, however, be fine for
action in sunny areas. Otherwise, raise your ISO or just go
slow and capture the blur of
the action.

sliding into third, for example,
may make a great shot even if
the ball is nowhere in the
scene. This means, like all of
these rules, this is a rule that is
meant to be broken.

3. Use a high ISO. The faster,
the better. 400 ISO is ideal for
major league stadiums at night
with their powerful lighting
systems. It should also work at
most ball games in the daytime. You may want a faster
2. Show the ball in the picture. film for overcast days or other
When you shoot an action
sports indoors. Why all this
photo, whether it’s the batter
emphasis on speed? You want
taking a mighty swing or a
to get the fastest possible shutclose play at first base, the pic- ter speed to stop the action.
ture is much more effective if it But what about noise? For
shows the ball too. Or, if you’re years photographers worried
shooting the outfielder circling about excessive noise with
under a fly ball, try to capture digital cameras shot at higher
the ball in the same picture so
ISOs. Nowadays, however,
that we see the subject of the
modern DSLRs almost elimifielder’s concentration.
nate noise. (Ain’t science
grand?) Of
course, as I
mentioned
above, sometimes it pays to
break the rule,
go with a
slower ISO, and
accentuate the
motions as blur.
Imagine the
Of course, not every shot
runner sliding home or the ball
can show the ball. For examleaving the pitcher’s hand, as
ple, the photo showing the
examples.
players in the dugout while
their team is at bat can’t show
4. Anticipate where the action
the ball. And there are some
will be. What is meant by anaction shots that work fine
ticipate? Basically, it means
without the ball: The runner
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that you should aim your camera at the point where you expect the action to be, and preset the focus for that area. (If
you’re using a quick-reacting
autofocus camera, you may not
have to deal with this.) Let’s
say there are runners on second and third. The big play is
most likely to be at the plate,
so it makes sense to train your
camera on the plate, set focus
and wait for the action to occur. If you’re right, and there is
a play at home, you’re ready to
capture the critical moment.
But don’t take your eye away
from the camera after you
shoot the first shot. Be ready to
shoot a second, and a third,
and a… Anything can happen.
The ball might be dropped by
the catcher. The runner may be
congratulated by the on-deck
batter. The manager may come
storming out to protest the call.
You might want to set your
camera on continuous shooting
mode, if you have one.
One other advantage of anticipating where the action will
be involves exposure. Typically, one thing you have to
consider during day games is
that one part of the field may
be in bright sun while the rest
is in shadow. If you anticipate
the action at home plate which
is in bright sun, you can set
your exposure for the bright
home-plate area in advance. If
you don’t anticipate—and
your camera does not offer fast
autoexposure—your exposure
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may be way off. Where you
have a choice of shooting action in a sunny area or a dark
area, opt for the sun. You want
to shoot at the fastest possible
shutter-speed to freeze the action. Deep shadows may call
for a slower shutter-speed that
won’t stop the action. Of
course, if you have no choice
the first rule is: Go where the
action is!

5. And finally, be prepared for
the unexpected. While it’s
great to be able to follow all of
the previous rules, they are not
carved in stone (the paper
they’re printed on is easily replaced, and if you’re reading
this on the website, the rules
can be ignored or changed virtually at will). Be alert for the
possibility of something that
makes a good picture, even
though it’s elsewhere on the
field and you couldn’t possibly
anticipate it. In the words of
the Boy Scouts, “Be prepared.”
All How To Shoot… images
©2005-2012 Chuck Pine
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Want to Practice?

Whatever Happened to…

There are plenty of places to
shoot baseball in and
around the City. You’ve got
the Yankees and the Mets
major league teams. Minor
league teams include the
Brooklyn Cyclones, the
Staten Island Yankees, and
the Hudson Valley Renegades (in Fishkill, NY) at the
Rookie level; the Lakewood
BlueClaws (in Lakewood,
NJ) is a Class A team; the
Trenton Thunder and New
Britain (CT) Rock Cats play
Double A baseball; and the
closest Triple A teams are
the Lehigh Valley IronPigs
(in Allentown, PA) and the
Scranton/Wilkes-Barre (PA)
RailRiders.
For schedules of home
games, directions to the
stadia, etc., you may check
each team’s website:
<www.yankees.com>
<www.mets.com>! !
!
<www.brooklyncyclones.com>!
<www.siyanks.com>! !
<www.hvrenegades.com>!
<www.blueclaws.com>! !
<www.trentonthunder.com>!
<www.rockcats.com>! !
<www.ironpigsbaseball.com>!
<www.swbrailriders.com>
Don’t forget to check out
local parks, playgrounds,
and Little League fields for
additional baseball games
that you can shoot just
about any day and time.

…stock photography. It wasn’t
too long ago that many photographers made their living
by shooting images and selling
them to stock agencies. The
agencies, in turn, would sell
those images to clients who
needed photos for books, ad
campaigns, magazines, etc.
Then, along came digital
photography, and the proliferation of cheap point-and-shoot
cameras and cell phones with
extraordinary sensors and imaging capabilities. Now, everyone is a photographer, or at
least thinks they are.
To be concise, the market
became flooded with images.
While a single shooter cannot
hope to capture images like a
pro every day, but with millions of snap-shooters around
the world, each person could
get lucky once or twice in a
lifetime. And that’s all it takes
to turn the once lucrative stock
market, where pros could
make thousands on a single
image, into a vast wasteland.
For example, I recently received an e-mail from a company called Dollar Photo Club
<www.dollarphotoclub.com>
They have over 20,000,000 high
resolution images on file for
which they only charge one
little old dollar. If you were an
adman and needed an image
or two for some campaign or
other, what would you choose?
Thousands, or a buck?
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PhotoShopping

you wish to include in the imby Chuck Pine age. Let go of the mouse button and a Bounding Box apAre you a photo purist? Do
pears around that area.
you refuse to remove cigarette
You may adjust the Boundbutts from a street scene or a
ing Box by dragging any one
soda can from a landscape? Do of its corners or sides to suit
you simply find it unthinkable your needs.
to crop an image?
Well, I don’t agree! And,
here are some tips you can use
to help with the cropping of
your images.

To accept the crop, click on
the Check Mark (✓) near the
top the the screen or hit the
Enter or Return key on your
keyboard. To not accept the
crop, click on the Ghostbuster
Symbol ( ) to the left of the
Here is an uncropped imCheckmark.
age I shot recently at Bushkill
Let’s say you want to crop
Falls in Pennsylvania. It’s a
beaver swimming through the your image but in doing so
froth accumulated downstream you want to retain the original
images’ proportions. Simply
of a waterfall.
hold down the Shift key while
First, go to the
Tools Palette (usually you drag the Crop Tool across
at the left of the com- your image.
If you would prefer to crop
puter screen, but you
can move it wherever from the center of the image
you like) and click on rather than from a corner, place
the Crop Tool symbol. the Crop Tool at the point you
You may also type the choose to be the middle of
your image, hold down the
letter ‘C.”
Option/Alt key, and drag.
This same symbol
Let’s say you have a parwill replace the cursor
ticular image that you want to
arrow. Simply click
fit into a pre-cut mat that you
anywhere in the image and drag the Crop already own. You could strugTool to cover the area gle with the above steps, or
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you can use the Drop Down
Menu to select the size you
want. This menu is located at
the top of the screen, all the
way on the left. It should say
Unconstrained. A list of ratios
appears. Slide the cursor down
to the one you want and release the mouse button,

What do you do if the size
you want is not listed, 11 X 14,
say? Not a problem!
Just to the right of the Drop
Down Menu are two empty
boxes. Simply type in the
numbers you want, in this case
11 and 14. The Unconstrained
will change to Custom and a
Bounding Box will appear on
your image. Use the cursor to
slide it around to the position
you desire. If the Bounding
Box is oriented vertically and
you want a horizontal box,
click on the next symbol to the
right
to change the orientation of the Bounding Box.

www.ParkWestCameraClub.org

32

ExHIBITS • WORKSHOPS • ETC.

Inquiries

B & H Event Space
by Chuck Pine

What is HDR and when should I
use it?
When shooting digitally, as
in the days of shooting film,
there is a limit to the range of
brightness that may be captured by the sensor (or film).
This is called the dynamic
range of the medium.
If you make your exposure
for the details in the darker areas of a scene, then the lighter
areas will be blown out and
detail lost. If you expose for the
light areas, then the dark areas
will be blocked up and detail
lost. If you expose for the middle area of a scene, then you
may lose detail at both ends of
the exposure range.
HDR, which stands for high
dynamic range, is a method by
which you can capture detail
throughout the brightness
range of a scene from the lightest areas to the darkest and
everything in between.
HDR uses special software,
either as a plug-in to your
image-editing program or as a
stand-alone program, to combine the best exposure from a
series of exposures from a single scene (usually one frame
shot for the highlights, one for
the mid-tones, and one for the
shadows. More than three exposures may be used for
greater accuracy. Some modern
cameras include HDR settings.
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B&H Photo offers free workshops. Here are a few of this
month’s offerings:
Monday, June 9
Close-Up and Macro
Speaker: Jeffrey Falk

Monday, June 23
Glamour Portraits
Speaker: Robert Harrington
Tuesday, June 24
NYC Photo Safari
Led by Jim Wagner
Wednesday, June 25
Bullets, Baseball, and…
Speaker: David H. Kennerly
Monday, June 30
Indian Wedding Photography
Speaker: Binita Patel

Tuesday, June 10
Selective Focus
Speaker: Manny Pontoriero

Wednesday, June 11
A Walk in the Park
Led by Moose Peterson
Monday, June 16
Shooting RAW
Speaker: Jon Gilbert

Check out the B&H website at
<www.bhphoto.com> for all
the details as well as a complete list of additional presentations, and to register for the
course(s) of your choice. Please
note, they do accept walk-ins
for events that have not
reached capacity. The B&H
Event Space is located on the
second floor of their SuperStore, at 420 9th Avenue.
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Photo Conference

The Art League of Long Island
is asking photographers to explore the patterns and rhythms
of the world around them in
this upcoming competition and
exhibit. It is open to artists residing in New Jersey, Connecticut, and New York, 18
years of age and older. Images
created via any form of photography will be accepted for
consideration (i.e. shot on film,
shot digitally, unaltered shots,
alternative process, mixed media, digital manipulations,
montages, photograms, etc.) as
long as part of the image is
photographically created and
the photo is taken by the artist.
Cash awards will go to the
winners. The juror for this
show is Professor Barbara Jaffe
from Hofstra University. The
deadline for submissions is
August 19th. Please go to
<www.artleagueli.org> for a
prospectus and to register and
submit your entries. The show
will be hung at the Jeanie
Tengelsen Gallery in Dix Hills,
Long Island.

The Salt Marsh Alliance (SMA)
is holding its annual photography competition. The purpose of this competition is to
highlight the natural beauty
and activities within Marine
Park, Brooklyn. Photographs
must be of anything within the
park boundaries. Nature, visitors, seasonal changes, local
wildlife, pets, activities, and
areas of historical interest are
all acceptable subject matter.
The contest is open to both
amateur and professional photographers and to all age
groups. Works submitted to
the contest must have been
shot between August 1, 2012
and August 31, 2014 (which is
the deadline for entries). Four
photographs per photographer
will be permitted. Photographers will retain all rights on
their images. If published,
photo credit will be given.
All photographs are assumed
to be taken by the person submitting them.
Photographs must be in
.jpg format and e-mailed to
<saltmarshphoto@optonline.net>
Images should be submitted at
72 dpi and be no larger than
1024 pixels on the longest side.
Photographs must be labeled
with your name, description/
location and date shot.
If you have further questions concerning this competition please call 347-701-8674 or
use the above e-mail address.

On the weekend of July 11th
thru the 13th, the New England Camera Club Council is
holding its 69th Annual Photography Conference. Workshops, photo ops, competitions, lectures, and tons more
are available to all who attend.
The weekend takes place on
the beautiful campus of the
University of Massachusetts at
Amherst.
For complete information
regarding classes, speakers,
other activities, how to register,
where to stay and eat, and all
the rest, go to their website at
<www.neccc.org>
If you’ve not gone before—
and even if you have— this is a
must-do activity to start off
your summer of photography!

Dark Sun #72
©2008 Barbara Jaffe
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Pattern and Rhythm

Summer 2014

Mark Your Calendars
The PDN PhotoPlus International Conference + Expo is the
largest photography and imaging show in North America,
attended by over 24,000 professional photographers and
enthusiasts. Explore over 250
exhibits, see thousands of new
products, attend conference
seminars, keynote presentations, special events, and more.
PhotoPlus Expo will be
held October 30th—November
1st, 2014, at the Javits Center
on the west side of Manhattan.
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Recurring Summer
Photo Ops

Harbor Herons

Did you know that New York
There are many events which
Harbor sports several islands
occur on a regular basis during with colonies of cormorants,
the summer months in the Big egrets, and herons? You have
Apple. Here is a short list of
the opportunity to see the isonly some of the more photoland colonies firsthand and in
genic happenings:
complete comfort on NYC
Audubon’s Sunset Ecocruises
Fireworks at Coney Island
to the Harbor Heron Islands.
Departing from Pier 16 at
Every Friday night, from late
South Street Seaport on seJune through the end of
lected Sundays from June 1st
August, Coney Island USA
through August 17th, the tours
sponsors fireworks on the
explore three different routes:
Boardwalk starting at 9 p.m.
Sail up the East River to the
(or later when following a
fascinating Brother Islands,
Brooklyn Cyclones baseball
down under the Verrazano
game). While there, you can
Bridge and past the Statue of
shoot in the amusement parks, Liberty to the large egret and
photograph the beach and
cormorant rookeries of Hoffboardwalk life, pay a visit to
man and Swinburne Islands, or
the New York Aquarium, and
visit the vast, wild expanses of
stop by for a bite at Nathan’s
Jamaica Bay National Wildlife
Famous. See How to Shoot…
Refuge. For more info and to
Fireworks on page 27 of this is- purchase tickets, go to
sue of Photo Notes.
<www.nywatertaxi.com/tours
/audubon>
Baseball on the Boardwalk

over the world performing for
16 days in more than 20 venues. In total, there will be more
than 1,200 incredible performances. For more details, visit
the website at
<www.fringenyc.org>

Concerts in the Parks

The New York Philharmonic
Concerts in the Parks have become an iconic New York
summer experience since they
began in 1965. They transform
parks throughout the City into
a patchwork of picnickers and
provide music lovers with an
opportunity to hear the best
classical music under the stars.
This summer, Music Director
Alan Gilbert leads four free
outdoor concerts, including a
program spotlighting Principal
Speaking of Coney Island and
Cello Carter Brey, and the New
the Brooklyn Cyclones, this
York Philharmonic Brass gives
minor league team has a full
a Free Indoor Concert at the
summer schedule of exciting
College of Staten Island. Firegames—and you can get
works by Bay Fireworks will
much closer to the action than
follow the performances in
at the Stadium in the Bronx or Fringe Festival
Brooklyn, Manhattan, and the
at CitiField. See How to Shoot…
Bronx. Check out the website
Baseball on page 29 of this issue The New York International
for all the particulars. Go to the
of Photo Notes. Why not comFringe Festival (FringeNYC) is website <www.nyphil.org>
bine both a baseball game and the largest multi-arts festival in click on Concerts & Tickets,
a fireworks display on the
North America, with more
and scroll down to Concerts in
same evening?
than 200 companies from all
the Parks.
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Schedule of Activities
The Park West Camera Club
meets every Monday night
(with some exceptions for
holidays and a curtailed summer schedule). Please join us
at a meeting or on one of our
other scheduled activities.
All Club Monday night
meetings take place at the Soho
Photo Gallery located at 15
White Street, between West
Broadway and Church Street/
Avenue of the Americas (6th
Avenue) unless indicated otherwise in the listings below.
Following the schedule of activities are detailed directions
to each of our meeting sites.
Check the PWCC Website
<parkwestcameraclub.org> for
late-breaking details on all
meetings and other PWCC
activities.
All meetings begin at 7 p.m.
unless otherwise indicated
below.
An asterisk (*) preceding
the date indicates an official
PWCC activity. Other listings
included below are: Photo
Events which may be of interest to photographers; and
Photo Ops which offer opportunities to take pictures.
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* Monday, June 9
tivities of all kinds will be takOtto Litzel Memorial Year-End ing place on the street as well
Dinner
as in the museum buildings.
Today’s event is rain or shine
This year’s OLMYED celefrom 6 p.m. until 9 p.m.
brates another successful year
at Park West. It celebrates the
winners and the best of our
photography. It celebrates all
those who helped to make the
Club a success. The venue for
this year’s festivities is East of
Eighth on 23rd Street, just
east of 8th Avenue. The cost is
* Wednesday, June 11!
$40 per person. We start gathField Trip—Jamaica Bay
ering at 6 p.m. Full details, inWildlife Refuge
cluding the menu, for this
event may be found on page 4 The Jamaica Bay Wildlife
Refuge—part of Gateway Naof this issue of Photo Notes.
tional Recreation Area—is one
of the most significant bird
Tuesday, June 10
Photo Op—Museum Mile Fest sanctuaries in the Northeastern
United States and one of the
New York City has officially
best places in New York City to
designated Fifth Avenue from observe migrating species.
82nd to 105th Streets “Museum With more than 330 bird speMile” because of the vast rich- cies—nearly half the species in
ness and cultural diversity of
the Northeast—sighted at the
the ten museums found there. refuge over the last 25 years, it
This festival is billed as New
is a must-see for avian enthusiYork’s longest block party. Ac- asts and photographers. The
park’s unique landscape contains a variety of rare native
habitats including a salt marsh,
upland field and woods, several fresh and brackish water
ponds, and an open expanse of
bay. But getting there is half
the fun! We will meet at the
Visitor Center at 2 p.m. It is located on the west side of Cross
Bay Boulevard, in the middle
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of Broad Channel, Queens. Use
MapQuest or Google Maps for
driving directions. Go to
<www.hopstop.com> for directions via public transportation. Or, if you’d like to travel
in a group, trip leader Susan
Sigrist will meet everyone at
the front of the downtown Atrain platform at the West 4th
Street station at 12:30 p.m. We
will take the train to the Broad
Channel station and then walk
a couple of blocks to Cross Bay
Boulevard and switch to the
#52 or 53 northbound bus to
the refuge entrance to meet up
with the rest of the group at
2 p.m. Leader: Susan Sigrist,
212-758-0036. Please sign up
with the leader or use the signup sheet at any Club meeting.
Bring a lunch or some snacks,
and definitely bring a bottle of
water or two.
* Thursday, June 12
Expanding Visions 20

* Wednesday, June 18
Print Workshop

The 236th anniversary of the
adoption of the American Flag
by the Continental Congress in
1777 will be observed in New
York City with a parade. Enthusiastic school children,
bands, historic and patriotic
groups will participate with
American flags of every shape
and size. The Parade will start
at 12 noon at City Hall, Broadway and Park Place, proceed
south on Broadway, east on
Fulton Street, turn south on
Water Street, then north onto
Broad Street, passing the Flag
Day Ceremony Stand in front
of Fraunces Tavern Museum at
the corner of Broad and Pearl
Streets. There will then be
ceremonies with songs, proclamations and recitations
honoring "Old Glory."

All Club members are invited
to bring a dozen or so prints

for this Club event. Bring them
for an honest, but gentle, critique of your work. This workshop has limited space so sign
up in advance with Ruth
Formanek at 212-799-3984 or
<ruth23form@rcn.com> to get
the time and meeting place.
The workshop leader is photographer and ICP printing instructor, Nancy Sirkis.

* Monday, June 16
Executive Committee Meeting

Tonight is the second review
session/critique of the Expanding Visions 20 class. We
will go over images from the
3rd and 4th assignments.
Please follow the instructions
in preparing your digital images for projection. There will
be two sessions,the first scheduled for 4:30 p.m. and the second to begin at 7 p.m. They
will take place at the home of
our instructor, Chuck Pine.
[See below for directions.].
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Saturday, June 14
Photo Op—Flag Day Parade

The Club’s newly elected
officers (plus the President
Emeritus) will meet to discuss
the future of the Club including next year’s program. The
time and place of the meeting
are yet to be determined. This
meeting is open to the membership on a limited basis—
with voice but without vote.

Times Square Blue
©2009 Chuck Pine
* Thursday, June 19
Expanding Visions 20
Tonight is the fifth and final
field trip and assignment of
Expanding Visions 20. Tonight’s assignment is Balancing
Act where we will practice the
ins-and-outs of white balance
settings and use a variety of
these settings to create interesting, moody, and/or otherworldly images. This session
will meet in Times Square at
6:30 p.m.
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Saturday, June 21!
Photo Op—Mermaid Parade
Outrageous! That’s the word
that comes to mind when anyone mentions the Mermaid Parade. This annual Coney Island
event is celebrating its 29th
Anniversary. Although the parade through the streets and on
the boardwalk begins at 1 p.m.
You’ll find better photo ops by
getting there around 11 a.m.,
purchasing a press pass for
$10, and shooting in the staging areas. You’ll be able to
mingle with the participants as
they prepare their floats, don
their scanty and/or intricate
costumes, and drench each
other with full body paints of
every color and description.
You’ll also be able to shoot the
parade of antique cars, among
many other oddities of the
area. The staging areas this
year are along Surf Avenue,
west of MCU Stadium, on 20th
and 21st Streets. Take the ‘D’ or
‘N’ train to the Coney Island/
Stillwell Avenue station or the
‘F’ or ‘Q’ train to the West 8th
Street/NY Aquarium station.
If you thought the Village Halloween Parade was great, you
ain’t seen nothin’ yet—and this
is all in the daylight!!
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* Monday, June 23
Club’s Night Out—
Brooklyn Promenade & Bridge
Join us this evening for a night
of photography, food, fun, and
exercise. We’ll meet at the
Brooklyn Promenade, overRoyal Tern
looking upper New York Har©2014 Chuck Pine
bor, at the end of Clark Street
at 6 p.m. To get there, take the
Sunday, June 22!
the #2 or #3 subway to the
Photo Op—It’s Your Tern Fest Clark Street Station, go upstairs, and walk west on Clark
Come celebrate Governors
Street (with the flow of car
Island’s treasures: Common
traffic). After a while of shootterns and oysters! The terns
have recently colonized several ing, we’ll have dinner at one of
decommissioned piers on Gov- the local eateries. Following
ernors Island’s waterfront; last dinner, for those who are willing and able, we’ll walk back
year 181 nests were counted,
many with young chicks. Free to Manhattan, crossing on the
Brooklyn Bridge.
festival activities will include
expert bird walks and talks,
displays, and hands-on activities for the whole family including creating oyster-shell
jewelry. A NYC Audubon
naturalist will lead boat tours
Wednesday, June 25!
to provide a view of the tern
Photo Event—Sierra Photo
colony from Buttermilk Channel. All this takes place from 12 The New York City Sierra
noon to 4 p.m. To get there,
Club’s Photography Committake the free Governor’s Island tee meets this evening. The
Ferry from the Battery Mariclub is proud to announce that
time Building, located at 10
our guest for this evening is
South Street, adjacent to the
Cristina Mittermeier. Cristina
Staten Island Ferry in Lower
is a Mexican-born photograManhattan. You can get to the pher and marine biologist who
terminal via subway (#1 to
for the past 20 years has been
South Ferry; #4 or 5 to Bowling working as a writer and phoGreen; R to Whitehall Street) or tographer. In 2005 she founded
by bus (M5 Limited, M15 local, the International League of
M15 SBS, and M20 to their
Conservation Photographers
southern-most stops).
(ILCP), a consortium of some
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Kings County. Now, Brighton
Beach is known for its high
population of Russianspeaking immigrants and as a
summer destination for New
York City residents, not to
mention the home of the New
© Cristina Mittermeier
York Aquarium, one of the
City’s last remaining elevated
of the best photographers in
subway lines, and its plethora
the world, whose work is dedi- of restaurants serving eastern
cated to visually communicat- European cuisines. We will
ing conservation issues. She
meet at the corner of Brighton
has been the Series Editor for
Beach Avenue and Beach 5th
the CEMEX Conservation Book Street at 3:30 p.m. If you’d like
Series since 2007 and in 2008
to travel in a group, trip coshe was named one of Sony’s
leader, Susan Sigrist, will meet
Artisans of Imagery—one of
everyone at the front of the
only seven worlwide. She
downtown Q train platform at
spends most of the year travel- the West 4th Street station at
ing to photograph the fragile
2:30 p.m.. Leaders: Harriet Jorelationship between humans
sephs, 347-453-4501 and Susan
and nature. Cristina’s website
Sigrist, 212-758-0036. Please
<www.cristinamittermeier.com> sign up with either leader or
is one not to miss, as is this
use the sign-up sheet at any
evenings presentation. See the Club meeting. We will end up
listing for May 28th for addiat one of the local restaurants
tional information on time,
where we will continue this
place, and cost.
great experience.
* Friday, June 27!
Field Trip—Brighton Beach
Until the late 1860s, Brighton
Beach consisted of little but
farms carved out of sandy
hills. It was known as the
"Middle Division", a section of
Gravesend, the only English
town of the original six in
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marching contingents, representing a vast array of nonprofits, community organizations, corporate sponsors,
small businesses, political candidates, and activists! With
over 50 floats making the trek
down Fifth Avenue, last year’s
March was one of the largest
and most exciting in history.
This year’s is supposed to top
it! The March staging area
(always a good spot to get interesting photos) is at 5th Avenue and 36th Street. The kickoff is at 12 noon (get there earlier). The parade then heads
down 5th Avenue to 8th Street,
turns west, and ends up at
Greenwich and Christopher
Streets, in front of the Stonewall (where it all started).

Sunday, June 29!
Photo Op—Pride Parade

Friday, July 4!
Photo Op—Parades

The first Gay Pride March (aka
Parade) was held in 1970 and
has since become an annual
civil rights demonstration.
Over the years its purpose has
broadened to include recognition of the fight against AIDS
and to remember those lost to
illness, violence, and neglect.
The March is a celebration of
lives and community. In 2013,
there were over 300 unique

Today is the day for parades,
festivities, and fireworks (see
the next entry for more). The
big parade in town is the
102nd Travis Fourth of July Parade on Staten Island. The actual parade begins at 12:30
p.m., but all access roads to the
area close at 11:30 a.m. To get
there, from the Staten Island
Ferry Terminal (in Staten Is-
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land), take the S62 or S92 bus
to the Wild Avenue stop (for
the viewing stand), or better
yet, get off at the next stop,
Glen Street, for the formation
area at the Showplace Center.
Be sure to get there early so
you can shoot the marchers
and floats getting prepared.
Other big events are scheduled
in both Chinatown (Columbus
Park, Canal Street, Mott Street,
etc.) and the South Street Seaport area (Water Street from
Fulton to Broad Streets). And,
most towns on Long Island,
upstate, and in Jersey, offer parades of their own, complete
with marching bands, firetrucks, and much more.

East River. Not to be outdone
by the move from the Hudson,
Jersey City will be having its
own fireworks in Liberty State
Park with the Statue of Liberty
in the background. If you can’t
make it into the City, or don’t
like the crowds, there are fireworks displays across the metropolitan area in most small
towns and municipalities.
Many of the City’s ferry and
boat companies will take you
up close and personal with the
explosions—be prepared to get
a second mortgage. (:-o)

Friday, July 4!
Photo Op—Fireworks

Lady Liberty and Fireworks
©2012 Chuck Pine

The 38th Annual Macy’s fireworks show will feature more
than 40,000 shells exploding at
a rate of more than 1,500 per
minute and reaching heights of
1,000 feet in the air. At approximately 9:20 p.m. the 26minute display will be set off
from barges positioned in the
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* Monday, July 7
Club’s Night Out—
Bethesda Fountain/Central Pk.
Join us this evening for another
night of photography and fun.
We’ll meet at the top of the
stairs overlooking Bethesda
Fountain in Central Park at 6
p.m. (or later, if you have to
work). Enter the Park at 72nd
Street either from 5th Avenue
or Central Park West. The
fountain is located midway in
the Park along Terrace Drive.
We will spread out from there,
exploring many of the Park’s
photo ops. We’ll meet up again
to have a bite to eat after we’ve
done all our shooting.

Friday & Saturday, July 11 & 12!
Photo Op—Manhattanhenge
What will future civilizations
think of Manhattan Island
when they dig it up and find a
carefully laid out network of
streets and avenues? Surely the
grid would be presumed to
have astronomical significance,
just as we have found for the
prehistoric circle of large vertical rocks known as Stonehenge, in the Salisbury Plain of
England. For Stonehenge, the
special day is the summer solstice, when the Sun rises in
perfect alignment with several
of the stones, signaling the
change of season. For Manhattan, a place where evening
matters more than morning,
that special day comes today,
when the Sun sets in exact
alignment with the Manhattan
grid, fully illuminating every
single cross street for the last
fifteen minutes of daylight.
You will see the entire ball of
the sun on the horizon—on the
grid. For best effect, position
yourself as far east in Manhattan as possible. But ensure that
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when you look west across the
avenues you can still see New
Jersey. Clear cross streets include 14th, 23rd, 34th. 42nd,
57th, and several streets adjacent to them. The Empire State
building and the Chrysler
building render 34th street and
42nd streets especially striking
vistas. On Friday, the 11th, you
will see the entire ball of the
sun as it sets; on Saturday, the
12th, you will see only the top
half of the sun’s circle sitting
on top of the horizon. Sunset is
at 8:24 p.m. on Friday and one
minute later on Saturday. Be
prepared, get to a spot early,
and wait for the moment.

around, or use the Club’s Yahoo Group. Go to their website
<www.neccc.org> for all the
info and to register. But don’t
delay, although they don’t cut
off registration for the event,
they can run out of on-campus
lodging for the weekend (this
is not the only event).

Rita Russo: 917-697-9664 or
<ritarusso23@gmail.com>
Please sign up with the leader.
Bring a picnic lunch or purchase something from one of
the food courts or vendors.
* Thursday, July 17
Expanding Visions 20

Tonight is the final review
session/critique of the Expanding Visions 20 class. We
Located in the shadow of the
will go over images from the
modern New York City sky5th assignment and from the
line, Governors Island is the
term project. Please follow the
oldest European settlement in instructions in preparing your
New York. A former U.S. Army digital images for projection.
military base and U.S. Coast
There will be two sessions, the
Guard station, 92 acres of the
first scheduled for 4:30 p.m.
island are open to the public
and the second to begin at 7
during the summer. A short
p.m. They will take place at the
ferry ride from Lower Manhat- home of our instructor, Chuck
tan will get you there to picnic, Pine. [See below for direcphotograph, and enjoy gortions.] Due to the huge number
geous views as well as a wide of participants in the Expandarray of cultural activities. We ing Visions 20, only those regwill meet at the Battery Mariistered for the class will be able
time Building, located at 10
to attend tonight’s sessions.
Friday—Sunday, July 11—13!
South Street, adjacent to the
Photo Op & Event—NECCC
Staten Island Ferry in Lower
* Monday, July 21
Manhattan,
at
12:30
p.m.
We
Outdoor Model Shoot
The New England Camera
will
take
the
(free)
12:45
ferry
Club Council Annual PhotogJoin Ed Lee and Park West in
raphy Conference is this week- to the island. You can get to the Governor Nelson A. Rockefelend on the campus of the Uni- terminal via subway (#1 to
South Ferry; #4 or 5 to Bowling ler Park at the western end of
versity of Massachusetts in
Green; R to Whitehall Street) or Chambers Street on this (hopeAmherst. This is one of the
fully) pleasant summer evelargest teach-ins in the country by bus (M5 Limited, M15 local, ning. Shoot a colorfully coswith scores (if not hundreds) of M15 SBS, and M20 to their
tumed model (or two) posing
workshops, shooting sessions, southern-most stops). Leader: with the Hudson River, the setcompetitions, and the like.
ting sun, and anything else
PWCC has several groups of
that’s around as the backmembers going by private car
ground. We'll begin early to
or public transportation—ask
take advantage of the evening
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* Saturday, July 12!
Field Trip—Governors Island
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* Monday, August 4
Dinner and a Show
Come join the Club’s travelers
to both Maine (last October)
and Bushkill Falls (this past
May) as we relive our experiFriday—Sunday, July 25—27
Photo Op—Indian Pow Wow ences through our photos.
Dinner will be served. We’ll
The 36th Annual Thunderbird start the festivities at 7 p.m.
American Indian Mid-Summer You can start arriving at 6:30
Pow Wow, New York City‘s
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More Buoys
©2013 Chuck Pine
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oldest and largest pow wow,
will feature three days of intertribal Native American dance
competitions to which the public is invited. Over 40 Indian
nations are represented at this
spectacular event held in the
apple orchard on the grounds
of the Queens County Farm
Museum. A large selection of
light—6 p.m. Sunset is at 8:23
quality Native American art,
p.m. tonight, so we will have
crafts, jewelry and foods are
plenty of time to shoot. You
available. Admission is $10.00
might want to bring along a
(all weekend pass $15.00) for
flash unit (or use your camadults, for children 12 and unera’s built-in flash) for when it
der, $5.00 (all weekend pass
starts to darken (or if we are
$7.00). Performance times are:
forced under cover due to wet
Friday 7:00 p.m.–10:00 p.m.;
weather). Tripods or monoSaturday 12:00 p.m.–5:00 p.m.
pods are okay. To get to the
and 7:00 p.m.–10:00 p.m.; and
park, take the #1, #2, or #3
Sunday 12:00 p.m.–5:00 p.m.
subway to the Chambers Street
To get to the Farm Museum,
Station and then walk west,
take the E or F train to Kew
crossing West Street and passGardens/Union Turnpike Staing Stuyvesant High School to
tion. Walk upstairs and take
River Terrace and the park. If
the Q46 bus (eastbound on
you can’t make it at 6 p.m.,
Union Turnpike) to the Little
come whenever you can—we’ll
Neck Parkway stop (ask the
be shooting as long as we have
driver). Cross Union Turnpike
enough sunlight.
and walk North on Little Neck
Parkway three blocks to the
pow wow entrance.

p.m. to load your images for
projection (but please do not
arrive before 6:30). Please let us
know if you will be coming so
we can order the right amount
of food <pwccny@aol.com>
Also let us know if you will be
sharing images.
Saturday & Sunday,
!
August 9 & 10!
Photo Op—Dragon Boat Races
The Hong Kong Dragon Boat
Festival is in full swing this
weekend. It’s all going on at
Flushing Meadow Park, from 9
a.m. to 5 p.m., Saturday and
Sunday. Admission is free. This
event goes rain or shine. To get
there, take the #7 train to the
Mets-Willets Point Station and
transfer to the special event
bus which will take you right
up to the lake.
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shorebirds and other species.
Learn about the refuge’s ecology and history, shorebird biology and behavior, and how
to identify and photograph
these species out in the field.
See the field trip listing for
June 11th for directions to the

Monday, September 1
Photo Ops—Parades Galore

Today is Labor Day. That
means parades. Every borough
of the City, and many of the
surrounding towns, have Labor Day parades (check your
local listings). But, the big
event of the day is the West Indian (Caribbean) Day Parade
Body Sculpting
and Carnival in Brooklyn.
©2014 Chuck Pine
Many of the city's roughly one
million citizens of Caribbean
* Monday, August 18
ancestry—along with thouFigure Study Shoot
sands of neighbors, dayTonight we’ll have a figure
trippers, and tourists—observe
refuge
located
in
Broad
Chanstudy workshop. We will have
this raucous celebration of
nel,
Queens.
one or more models to shoot.
over-the-top costumes, fiery
*
Sunday,
August
31
Due to the popularity of this
food, and pulsating music. If
Chuck
Pine
Labor
Day
Picnic
workshop the last few years,
you’d like to get in on the fun,
we will have to not only set up Save the date!!! Our annual so- take the #4 train to the Utica
two shooting sessions—the
Avenue Station—the parade
cial gathering to start off the
first at 6 p.m., the second at
staging area radiates from
new Club season will be held
7:45 p.m.—we will also limit
today. Details are on page 12 of Utica and Eastern Parkway.
the number of participants in
You should be able to shoot in
this issue of Photo Notes. This
each session to 12. To reserve
event brings us all together in a the staging area for over an
your spot, contact President
hour and then continue shootpleasant setting to participate
Ed Lee at 212-242-8714 or
ing as the parade kicks off at
in our second most cherished
<elee950021@gmail.com>
noon and then marches on
pastime—eating. You must
Sorry, but this meeting is limEastern Parkway over to
register for this event so we
ited to PWCC members only— can purchase the right amount Grand Army Plaza. Bring
no guests. Pre-registration is
plenty of extra media cards (or
of food to keep everyone
required. Please be on time!
color film if you’re still shoothappy and satiated and still
The location of the studio will not be wasteful. Space is limit- ing that way), but go light on
be revealed upon registration
the equipment (no tripods,
ed—sign up today!
etc.). There’s plenty to eat on
Saturday, August 23!
the sidewalks and in the resPhoto Op—Shorebird Festival
taurants. (All parade activities
end at 6:00 p.m. due to City
The 9th Annual Shorebird Fesordinance, whether or not they
tival will be held at the Jareach the final viewing area.)
maica Bay Wildlife Refuge toEnjoy!
day. This is the peak of the
southward migration for the

Summer 2014

www.ParkWestCameraClub.org

43

SCHEDULE OF ACTIVITIES

* Monday, September 1!
No Meeting—Labor Day

Directions to Soho Photo

at 15 White Street, between
Avenue of the Americas/Sixth
Enjoy the Labor Day parades
(see the above entry), go to the Avenue and West Broadway. Take
the #1 train to the Franklin Street
beach for that last dip in the
ocean, have an evening picnic station (one stop below Canal
in one of the city’s many parks, Street). Walk one block north on
or whatever strikes your fancy. West Broadway to White Street,
make a right turn, and walk
half a block to the gallery. Take
the A, C, or E train to the Canal Street station. Walk south
on Sixth Avenue/Church
Street 3 blocks to White Street,
make a right turn, and walk
half a block to the gallery. Although a little bit longer walk,
* Monday, September 8!
take any other train to Canal
Show & Tell—Summer Photos
Street, walk west to Church
This is the first meeting of the
Street, and follow the directions
new Club season. It is also
immediately above. Evening parkyour chance to show us what
ing is limited, but available.
you did over the summer—
Club activities, shots around
Directions to the Pine’s
the City, your personal vacaat 680 West End Avenue at 93rd
tion, etc. PDIs or prints are
Street, Apartment 5D: Take the
fine. Competition rules are not #1, 2, or 3, trains to 96th Street
in effect (although PDIs must
(exit at the south end of the stabe sized correctly). Please limit tion) or the M7, M11, or M104
your presentation to no more
bus to 93rd/94th Streets. From the
than five (5) minutes per pertrain or bus, walk the few steps to
son. Don’t miss this opportu93rd Street, make a right turn and
nity to share and catch up with head west to the apartment enthe rest of us at PWCC.
trance on the corner of West End
Refreshments will be served.
Avenue and West 93rd Street.

Landscape Tips
To achieve a dramatic effect
in your landscape shots, make
sure that your foreground
compliments the middle
ground and background objects. This will create a distinction producing depth and
a three-dimen-sional effect
framing your landscape image. Note that odd elements
in your foreground such as
your shadow, cans, wires and
others should be removed
from your frame.
The sharpness of your shots
depends on the stability of
your camera. The tripod is
the tool needed to keep everything rock-solid. Since you
will be using a longer shutterspeed to balance a smaller aperture, especially in low-light
situations like sunrises and
sunsets, your tripod will be
your secret weapon to getting
the sharpest possible landscape images.
It is common to use a costly
wide-angle lens, ranging
from 10mm to 20mm, in capturing your landscape images.
Your 18-55mm ‘kit’ lens can
be an inexpensive way to
achieve this. Don’t be afraid
to experiment with a longer/
telephoto lens to isolate faraway details in your landscape photography.

Shoreline ©2013 Chuck Pine
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