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Committee Chairs

Park West Camera Club
The Park West Camera Club is an independent not-forprofit corporation. Guests are always welcome at meetings and activities.
The Park West Camera Club newsletter, Photo Notes, is
published every month by and for the members of the
Park West Camera Club. Subscriptions are included
with Club membership. Yearly subscriptions are available to non-members by e-mail at no charge. Printed
issues are available at PWCC meetings.
Submissions of full-length articles or smaller items of
photographic or general interest are always accepted.
The staff of Photo Notes reserves the right to edit any
submissions which are published.
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Going, Going, Gone

[Note—if you’re not a PWCC
member please be sure to leave
your mailing address with us
so we can send your payment
in a timely fashion.]
Good shopping!

April 28th is the date for the
annual PWCC auction. Members and guests are invited to
bring any photography, computer, or photo-related items
which they want to sell.
Items must be brought on
the night of the auction starting at 6:00 p.m. but not later
than 7 p.m. (Sorry, but items
may not be stored earlier at
Soho Photo.) Each item must
be accompanied by a completed “Auction Inventory
Sheet” which includes your
name, a description of the
item, a minimum opening bid
(optional), and what percent of
the final selling price you wish
to donate to the Club (PWCC
gets at least 20%, but you can
give more—up to 100%). These
forms will be available the
week prior to the auction; they
will also be available on auction night.
As a buyer, you must have
cash on hand, (or a personal
check if you are a Club member) to pay for the items you

Save the Date
bid on and win. Purchased
items must be taken home at
the conclusion of the auction.
Items not sold will return to
their original owners and must
be taken home that night. Unwanted items may be disposed
of in the trash receptacles.
Those people who sell
items will be paid their percentage at the Club’s business
meeting in two weeks on May
13th. If you cannot attend, a
check will be mailed to you.

PWCC’s Annual Otto Litzel
Memorial Year-End Dinner is
right around the corner—to
be held on Monday night,
June 9th.
This is the Club’s biggest
and grandest social event of
the year —one you don’t want
to miss. It includes great food,
awards and rewards, and the
camaraderie of your fellow
members. Mark your calendars, NOW!
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Cumulative Point Totals
through March 2014
by George Hansen

We finally got in a competition
Prints

PDIs
Paul Grebanier!
Chuck Pine!
George Hansen!
Barbara Martens!
Carole de Beer!
Hedy Klein!
Joan Slatkin!
Cheryl Richer!
Michael Wakslicht!
Natalie Manzino!
Evelyne Appel!
Sarah Davis!
Marjorie Gurd!
Karen Corrigan!
Julie Foehrenbach!
Paula Paterniti!
Jerry Harawitz!
Dottie Mills!
Christine Doyle!
Marilyn Fish-Glynn!
Rita Russo!
Bill Apple!
Madeleine Barbara!
Elena Pierpont!
Dolores Roddy!
Wilmarie Rios!
Jerry Vogel!
Nicole Dosso!
George Grubb!
Myra Resnick!
Jay Bitkower!
Benson Babu!
Larry Drath!
Sonya Smith!
Ann Broder!

70
70
68
68
64
64
64
60
60
58
56
56
54
52
52
52
50
50
48
48
46
44
44
34
34
22
20
16
16
16
14
12
12
12
4

Hedy Klein!
George Hansen!
Sarah Corbin!
Paul Grebanier!
Barbara Martens!
Madeleine Barbara!
Elsa Blum!
Natalie Manzino!
Paula Paterniti!
Alice Somma!
Bill Apple!
Marvin Fink!
Elena Pierpont!

86
78
76
76
64
54
48
48
48
40
38
22
22

amidst all the snow storms.
Congratulations to all the
winners and to all those who
entered the March contest.
Thanks to our March judge,
Marilyn Stern, for a great job of
commenting and scoring.
And, as always, thanks to
all those members who collected images, ran equipment,
passed prints, kept scores, and
all the other tasks which help
to make our competitions run
so smoothly.

!
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Images of the Month
!

by George Hansen

PDI-of-the-Month
Big Appletini by Barbara Martens

Honor PDIs
Snowy Bench by Bill Apple
Martin’s View by Carole DeBeer
Fence by Paul Grebanier
Butterfly Resting by Dottie Mills
Hangin’ Around by Chuck Pine
Yellowstone 1 by Cheryl Richer
Officer BelAir’s Fury by Wilmarie Rios

Big Appletini
©2014 Barbara Martens

Print-of-the-Month
Crosstown Guy by Hedy Klein

Honor Prints
Black Lake, Ireland by Sarah Corbin
Procession by Marvin Fink
Corner by Paul Grebanier
Step Sitter by Hedy Klein
Geometrically Correct by Elena Pierpont

Crosstown Guy
©2008 Hedy Klein
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Competition Info

Did You Know?

If you enter the competitions, please read care- Did you know that the on-line PDF version of
Park West Camera Club’s Photo Notes offers you
advantages?
Did you know that all of the website and
You may enter up to four images each month
e-mail addresses are hyperlinks? That means if
but no more than two in any one category.
you click on them, you will be taken to that
website or to your e-mail program to send an
Prints
• We have removable labels to be used on print e-mail (if you are connected to the internet).
Did you know that the images are in color
entries. Please affix on the back at the top/
and of higher quality than when printed out?
center. Using these labels allows you to keep
And, you can enlarge them a bit, too, for detail.
the backs of your mats clean and allows you
Did you know that reading Photo Notes onreuse the same mats in future competitions.
line saves trees, landfills, inks, toners, water,
Sheets of labels can be found at the front desk
on competition night. Using the labels is a good and other natural resources?
Did you know that reading Photo Notes onway to keep track of what prints you entered
over the season. The labels have a seasonal date line saves the Club over $100 each and every
of 2013-2014 so you can easily choose prints for month?
the year-end competition.
• Make sure your prints are securely mounted PWCC’s Yahoo Group
to your boards. Images falling out of their mats
Do you have an idea to go out shooting but
will be disqualified.
fully and save these notes for future reference:

Projected Digital Images
• Send both PDIs in one e-mail to the competition mailbox <pwcccompetition@yahoo.com>
• If you want confirmation that your images
were received and are in the proper format,
send a request to <hfklein@mindspring.com>
NOT to the Club's competition mailbox.

We belong!
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don’t want to go alone? Have a question about
Photoshop, or your camera, or some technique,
but don’t have someone to ask? Know of a great
photo op or workshop that you’d like to share
with your fellow Club members? What are you
to do?
Ta Da! The Club’s Yahoo group is the answer to your questions. You can communicate
with other PWCC members about these and
more. All you have to do is sign up for the
group. It’s easy and it’s free.
All you have to do is send an e-mail to the
Club at <pwccny@aol.com>We will respond
with an e-mail from the group website, and…
you’re in.
If you have a (free) Yahoo e-mail account
you can go to the group site. There you can see
all prior e-mails, post pictures, post links to
other websites of interest, and more. If you
don’t have a Yahoo account, you can only send
and receive e-mails.
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Wanted…

PWCC Flickr Group
by Paul Grebanier

Did you know that there is a way for PWCC
members to share their pictures with other
members and the world? Probably not! Seven
years ago, a “Park West Camera Club” Group
was set-up on the “flickr” picture sharing and
social networking site, just for such a purpose.
Unfortunately, the idea never really caught on
at that time. The weeds of neglect and disrepair
have overgrown the site. But the structure is
still there—awaiting rehabilitation. What a
waste!

…volunteers to write for the Park West Camera
Club’s Photo Notes. Could be on a continuing
basis or as a one-shot deal. Experience not necessary. Enthusiasm is a must-have. Don’t worry
about spelling or grammar or the like—our
crack editorial staff handles all the details.
Some suggestions for individual articles or
monthly columns are:
•
•
•
•
•
•
•
•
•
•

photo magazine reviews
photo workshop reviews
Club field trip reviews
photographic gallery reviews
equipment reviews
technical/technique articles
photographic hints and tips
computer hints and tips
photographic poetry
photography puzzles (X-word, jumbles,
word-search, etc.)
• recipes from Club pot-luck dinners
• anything else you can dream up—as
long as it is photo- or Club-related.

March 2014

When we go on field trips and attend other
PWCC events and take pictures, how do we
easily share them? We don’t! How do we get
feedback on these images? We can’t! The Solution? Join our flickr group with many other
members, and actively add to and comment on
the images to be viewed there.
For those who are not flickr members already, you should know that the site allows
members to store and share their pics with millions of other members throughout the world–
and also with non-members. Uploading pictures and making comments is easy. Groups of
images and people that share an affinity are
also easily created and can be shared by anyone. The site is free to join. But if you really become an active member, showing over 200 pics,
full membership costs $25 a year.
To view the Park West Camera Club Group,
go to<www.flickr.com/groups/pwcc>
To join flickr so you can add pics to the
group, and also to make and receive comments,
go to <www.flickr.com> or click on the “join
group” button shown on the Group front page.
Hope to see you there soon!
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Portfolio Page
All of these infrared photographs were
shot by PWCC member, Sarah Corbin, in
Ireland. They appeared in Sarah’s exhibit
at the Soho Photo Gallery last year.
Enjoy the images…

All Images
© Sarah Corbin
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New Member Biography
by Marlene Schonbrun

Benson Babu found PWCC by
researching camera clubs online and ultimately chose us
because of the history, talent,
and frequent activities he saw
on our website.

Ben is fairly new to photography, getting his first camera
only two years ago. His girlfriend had a good camera with
manual settings, which piqued
his interest. That, and his love
of travel, seemed like a good
fit. He’s currently using the
Nikon D7000, with four lenses,
two of which are primes (fixed
focal lengths/not zooms). His
prime lenses are a 35mm, and a
105mm macro. Ben also uses
70-200mm telephoto and 1224mm wide angle zooms. He
feels that this equipment has
given him room to be creative. He currently uses Photoshop CS6 to edit, but says
he’s still in the beginning
stages of learning this complicated software.
Ben doesn’t have any particular professional photographers who are his favorites.
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He looks at people’s
work on the web, topics
that interest him, tries
to understand their
perspective, and looks
for ways to learn from
them. He is on the road
to finding his own
style. While travel photography is his main focus, and
he has travelled extensively,
Ben has also gotten involved in
fashion photography and portraiture since he has friends
who are designers.
Ben’s work is extremely
stressful since he’s a doctor
working with patients in the
ICU (Intensive Care Unit) and
the Emergency Room. Since
becoming involved in photography, he described that his
work has taken on a new dimension—a more creative approach. He says that now
when he’s describing symptoms, he’s not just being technical. Ben feels that photography has enabled him to express himself creatively and
this has brought him much satisfaction, a sense of accomplishment, and wellness.

Li River, China
©2013 Benson Babu
I learned that although new
to photography, Ben is a gogetter. He met the manager of
an Argo Tea store on West 28th
Street, introduced himself, and
suggested the shop exhibit
some of his work. They did!
While he did not sell anything
(yet), he enjoyed promoting his
work and getting the recognition for it.
Ben hopes to establish
friendships in the Club where
there is mutual sharing. I’m
sure this will happen.
Welcome to the club, Ben.

Humor?
Wife texts husband on a cold
winter’s morning: Windows
frozen, won't open.
Husband texts right back:
Gently pour some lukewarm
water over it.
Five minutes later wife texts
back: Computer really screwed
up now.

Sea Lion Moment, Galapagos
©2013 Benson Babu
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Year-End Competition

Back-Up Day

Definitions

The Year-End Competition

Monday, March 31, is the

CCD (Charge-Coupled De-

will be held on June 2nd. It is
different from our monthly
competitions: the rules of entry
are different; the judging is different; the rewards are, too.
Each Club member may
submit up to four prints and
four PDIs. But, and this is a big
but, all the submissions must
have been entered into one of
the monthly competitions held
this year (October through
May). It doesn’t matter if the
images were awarded honors
or got a ‘C’— they are eligible
for this competition. But, images may not be altered from
the way they were originally
entered. You can’t reprint a
print; you can’t spot out a
speck of dust; you can’t even
re-crop an image, even if the
judge said that would improve
the photo—it must be the
original, unaltered image.
There will be three judges.
Each of the three will score
from one to nine points for
each image. A Club member
(one who is good at math) will
add the scores and immediately call out the totals. Pictures can accumulate anywhere from 3 to 27 points. For
each group of entries—prints
and PDIs—there will be one
winner (the Print- and PDI-ofthe-Year) plus four runners-up.
Think hard, choose wisely,
and good luck to all those entering the Year-End!

fourth annual World Back-Up
Day. Like Mother’s Day, Earth
Day, and Groundhog Day,
Back-Up Day is a somewhat
arbitrary, made-up date to help
people become more aware of
something important. Instead
of calling attention to Mom,
the environment, or prognosticating rodents, Back-Up Day
stands as an annual reminder
of a simple fact: If you don’t
have good backups, you will inevitably lose data.
This message is doubly important for photographers. You
must back-up your image
files!—unless you’re looking
for disaster (or you simply just
don’t care about your photos).
There are many ways to assure the safety of your files:
use storage facilities on/in the
mists of the Cloud; buy lots of
media cards (SD, CF, etc.) and
keep them in a shoebox; or (my
favorite), invest in an external
hard drive (or two, or three,…)
and stick to a strict regimen of
downloading and backing-up
all your precious photo files.
Please note, although the
day after WB-UD is April Fools
Day, this is no joke!

vice)—CMOS (Complementary Metal Oxide Semiconducter) are two types of sensors used in digital cameras.
These sensors are the digital
equivalent of film in that, as
the light enters the camera
through the lens, the light
waves are focused on the sensor, recorded electronically
and then processed into a
digital image.
The CCD was the most
common electronic image
sensor used in digital cameras
and is noted for its high quality but also for its extensive
power requirements.
CMOS is a sensor technology that encompasses all required camera circuits on a
single chip. In the early days
of digital photography, CMOS
sensors were used in low-end
digital cameras because they
were less expensive to manufacture. However, more recently, because of technological advancements and the low
power consumption of CMOS
technology, most high-end,
high-resolution, high-quality
digital cameras now use
CMOS sensors.

March 2014
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My Point of View

and overall technical quality is
by Elena Pierpont good. It’s interesting, dramatic, fun, or a visually pleasing subject. Will the judge see
Competition Nights
what I see?” I usually feel
Since joining PWCC almost 3 good with my final decisions
and leave the house with
years ago, I have always enjoyed the meetings and the ac- hopeful expectations of receivtivities the Club offers. One of ing favorable comments from
my favorite Monday nights at the judge.
Now, I do affirm that I do
our Club is the monthly comnot submit ‘C’-rated pictures.
petition night. I think all the
members who attend the com- However, in my case, unfortunately, the judges do not alpetitions, even if they don’t
ways agree and see what I see.
participate, really enjoy this
The first time I received a ‘C’
night. I am surrounded by
some very talented and stellar grade, it reminded me of when
I was a kid in school and how
photographers and their phoreceiving a ‘C’ was definitely
tographs bring insight to the
unacceptable. I still feel the
endless possibilities in taking
same way now, even though I
photographs.
don’t have to worry about being reprimanded by my parents or have them sign my report card.
The competition judges are
diverse and I agree with their
constructive comments more
often than not, but sometimes I
totally disagree and say to myself (yes, I talk to myself a lot),
“What are they talking about?
I love the whole process of Don’t they have eyes in their
deciding what pictures to
head?” Not only do I say this
choose and, in my case, proba- about my photographs that
bly procrastinating too much
may not receive positive combefore making that final deciments, but also say it on behalf
sion and submitting my two
of some of my co-members’
PDIs. I recently joined in the
photographs as well. One of
print competition and now
our members likes to sit next to
procrastinate about those as
me just to hear me softly grunt
well. I ask and say to myself, “I at some of the judges’ comlike this picture. The composi- ments and, yes, sometimes I
tion is good, the color is good, grunt a lot.

March 2014

I understand beauty is in
the eye of the beholder,… it is
subjective. What is irksome to
me, and thankfully does not
occur often, is when a judge
verbalizes their personal dislike for a photograph’s subject
and has comments such as “I
don’t like birds,” or “Everyone
takes pictures like this.” These
are comments that are not constructive at all and don’t need
to be said. I feel what needs to
be judged is each photograph’s
overall qualities. Period!
This is only my point of
view and regardless of the annoyance, I still love competition nights. Maybe, in the future, I need to bring emergency
cookies with me to shove in
my mouth to help muffle my
soft grunts from becoming noticeable loud grunts.

Punography
I know a guy who’s addicted
to brake fluid. He says he can
stop any time.
I used to be a banker, but then
I lost interest.
I took the job at a bakery because I kneaded dough.
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Accepted

Bryant Park Field Trip

by Marlene Schonbrun

Well, Marge (Gurd) did it
again with her willingness to
put herself out there. This time
she submitted images to Smart
Tours—a company with which
she has traveled previously,
and the company we’re using
for our trip to Croatia in April.
They accepted five out of
the six images that Marge sent
them to put on their website to
advertise their trips.
Kudos to Marge!

by Rita Russo
The Club recently had a field
trip to Bryant Park to photograph the ice skaters and other
denizens of this tiny park in
back of the main branch of the
public library. Over 30 shooters
joined us around 3:30 p.m., and
shot until around 6 p.m. All, I
might add, in temperatures
hovering around 50°.
The field trip was great fun.
Our Club members, along with
many of the Photography and
Safari meet-up
group members,
intermingled
happily.

All Skating Images
©2014 Rita Russo

Wooden Church
©2011 Marge Gurd

St. Basil’s at Night
©2011 Marge Gurd
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Depth of Field
by Bill Apple
Winter of My Discontent

We all can’t be “snowbirds,”
fleeing to balmy climes before
the first snowflakes. That’s always seemed—forgive me—
bourgeois, only slightly less so
than dishwashers.
(Sorry, never “got” dishwashers, except in restaurants
and industrial kitchens. No big
deal, washing in lemony Joy®.)
But this winter the snowbirds were right. Those who
didn’t flee have been slammed,
brutally. “Polar vortex”? WTF,
as texting hordes say. BTW:
there’s also Vortex Redux: two
vortices, same year? (Not vortexes; channeling my inner
schoolmarm here.)
Surely, this is groundhog
revenge. Our new mayor unceremoniously dropped the
poor critter when the two met
last month at the Staten Island
Zoo. If I were Chuck, the
groundhog, I wouldn’t forgive
and forget. Memo to Mayor de
Blasio: Chain-mail gauntlets
next year.
Being a kvetch, I’ll get on
with this, a mélange of complaints and news, with a
soupçon of photography, all
gleaned this too-long winter.
Pardon my French.
Icegate. Think Watergate,
frozen! Late January I slipped
on black ice, hurting one arm.
No breaks or fractures, maybe

March 2014

a rotator-cuff tear. When I start
Medicare, in April, I’ll get to go
back to my old doctor, the one
my new ObamaCare policy has
kept me from, despite presidential promises. He’ll know
what to do. ObamaCare: ampoe-SEE-bleh (en français).
In the meantime, a friend
mentioned Yaktrax® and lookalikes, a contraption akin to
“crampons” that mountain
climbers attach to the bottoms
of boots for traction on glaciers
(about $20 from Amazon).
Think of them as overshoetype things: toe and heel cups
connected by stretchy stainless
steel coils, forming big X’s over
your soles for super grip. Step
into them and caper on snow
and ice, sure-footed as…a yak.
And they fold, for coat pockets.
Never slip again.
Geotagging on the cheap.
Newer cameras geotag shots—
write geographical coordinates
into metadata, from built-in
GPS or NFC (near-field communication, a technology that
relies on WiFi hotspots). I’ve
long envied geotagging for organizing and, later, selecting
shots based on locale. Lightroom and other software can
do that. But what if your camera lacks geotagging?
Tip: Use your smartphone
with GPS built in. Take a cellphone shot wherever you’re
using the serious camera. Then
add the coordinates manually
to the metadata later, at home.
You can.

Megapixel Envy. I’ve come
a long way, baby, from a 2 MP
Kodak (!) 20 years ago to my
12.1 MP micro four-thirds
Olympus PEN E-P3, nifty and
nimble. Would more megapixels add . . . more? Indubitably,
like larger-format negatives
years ago. So I’ve been following new mirrorless ILCs (interchangeable lens cameras) like
my Olympus, much like
DSLRs, but lighter.
Earlier, I’d flirted with the
new Olympus OM-D E-M1: 16
MP, scads of features, compatible with my lenses. Lately, I’ve
been smitten by Sony’s fullframe Alpha 7 (24.3 MP) and its
pro twin, the Alpha 7R (36.4
MP). Popular Photography
dubbed the 7R a “game
changer” and 2013 Camera of
the Year. Last month, Forbes
felt the love, too, so light, so
good, the sensor virtually the
size of a 35mm negative.
<tinyurl.com/ldxblaw>
There’s a bright electronic
finder, WiFi and NFC, and
wheels and buttons galore for
fast adjustments.
Downsides: a shortish battery life and the new “FE” lens
mount, with just a few lenses
so far. (Other lenses require
adapters, but automation suffers and megapixels get
cropped—you can’t win.) And
stratospheric prices: $2,000 for
the Alpha 7 with zoom; $2,300
for the 7R, body only. Like
Newton’s apple, these will fall.
I’ll wait.
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Fair/Unfair Use? Lois Greenfield, a dance
photographer, is suing Jill Pankey, an artist,
for incorporating 33 copyrighted photos
into paintings. Side-by-side comparisons
suggest Greenfield has a point. (Photos reproduced from the N.Y. Times.)

wreck the way
Lightroom keeps
tabs on files.
Here’s a 14-minute intro before
your test drive.
Martin PerhinLightroom Beckons. Phoiak, the presenter, offers many
toshop CC, $10 monthly, is a
how-to videos <youtube/
bargain: subscribing gets you
MASnDwfVmms>
Lightroom gratis. Lightroom is
‘Fair Use’ on Trial. The
a bit much to swallow, howClub soon reconsiders its clipever, for those still wrangling
art ban, as the art world heads
with Photoshop basics. But
again to court in a related matLightroom can accomplish certer: How much copying does
tain edits and other functions
“fair use” in copyright law aleasier than can Photoshop.
low graphic artists to crib from
And there’s Lightroom’s “Liphotographers. (“Fair use”
brary” module, to organize
sanctions visual “quotes,”
files and folders across your
parodies, and limited borrowhard drive.
ing, but how much?)
I’ve only dipped my toes,
(My late 2011 column rebut a warning: Start gradually,
ported on a Gagosian exhibit,
adding folders piecemeal to
“The Asia Series,” more than a
the Library—not all at once—
dozen paintings by the folkuntil you’re comfortable. Once
singer Bob Dylan, some seemyou commit a folder to that Liingly based entirely upon albrary, you must use Lightroom
ready published photographs,
for all housekeeping on the
including one Cartier-Bresson.
contents, like adding, moving,
See “The Visual Thief”
or deleting photos. If you go
<tinyurl.com/k6tomdq>
outside Lightroom—dragging
Photographers have
something to Trash, say—you
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been pushing back against
those who create such derivative artwork. Trade
groups—including the
National Press Photographers Association, Professional Photographers of
America, and the Picture
Archive Council of America—joined in a friend-ofcourt brief, asking to overturn a federal ruling
against a photographer who
lost his lawsuit against an artist.
Another suit, filed late December in New York, pits a
dance photographer, Lois
Greenfield, against Jill Pankey,
artist and former art professor.
It alleges that Pankey used 33
Greenfield photos to base
paintings on. Side-by-side
comparisons would seem to
prove that, but the court must
rule. However it plays out,
photographers’ associations
are getting into the act to protect members’ copyrights. [Legal eagles might want to look
up: Greenfield v. Pankey,
1:13-cv-09025-PGG (S.D.N.Y.
Dec. 27, 2013).]
Editorial note—The first few
paragraphs of this article refer to
“snowbirds” and “Chuck, the
groundhog.” Is this a jibe at this
newsletter’s editor-in-chief, who
happens to be Chuck and who is
now luxuriating in the sun and
warmth of southern Florida? Inquiring minds want to know!
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Gallery Watching

sells for a lot more money), but
by Ruth Formanek the difference is that Weems
and Judy Rosenblatt presents herself simply as a
kind of everywoman we can
This month we look at two
all identify with. She stresses,
very different photography ex- but also hopes to transcend,
hibits, in two very different
issues of race and gender.
Manhattan exhibit spaces.
Working with still images, text,
fabric, installation, and video,
Carrie Mae Weems: Three Decshe strives “to make art, beauades of Photography and Video;
tiful and powerful, that adds
Guggenheim Museum, 1071
and reveals; to beautify the
Fifth Avenue (at 89th Street);
mess of a messy world, to heal
through May 14th
the sick and feed the helpless,
to shout bravely from the roofJudy writes:
tops and storm barricaded
This is the first NY museum
doors and voice the specifics of
retrospective of the work of
our historic moment.” (This is
Carrie Mae Weems, whose
a quote from her website
identity as a black person and <www.carriemaeweems.net>
a woman deeply informs her
which is well worth exploring.)
photographs. Born in Portland, The latest of many honors
Oregon in 1953, she early on
Weems has received is a
planted her feet in both the arts MacArthur Foundation “Genand political activism. She was ius Grant,” which will enable
inspired to study photography her to work on a new video,
when she saw an issue of the
“Swinging into 60,” that relates
Black Photography Annual
her age to the tumultuous ‘60s,
which featured, among others, when she grew up.
the work of Roy DeCarava.
Weems went on to obtain a Ruth writes:
BA at the California Institute of
Weems’ show at the Gugthe Arts (1981) and an MFA at genheim is tucked away in anthe University of California,
nexes, on several floors, away
San Diego (1984). She later
from the spiral architecture restudied folklore at the Univer- served for what the museum
sity of California, Berkeley.
must consider important
The arc of her work
shows. Yet it is also a first: a
stretches from a documentary retrospective of a black artist,
approach (Family Pictures and and a woman at that. The poliStories) to a staged, storytelling tics of presentation echo the
one, often featuring herself.
work itself, as Weems’ emphaShe has been compared to
sis is on two undervalued
Cindy Sherman (whose work
classes: race and gender. Her
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Woman Playing Solitaire
(Kitchen Table series)
©1990 Carrie Mae Weems
work begins with the Kitchen
Table series, made up of 18
photos with the same setting of
a bare table, harsh light above,
and a woman interacting with
a man, children, and finally being alone. Panels of text explain the interactions and, to
me, raise the question of the
need for text interspersed with
photographs. Perhaps they will
be helpful to the viewer who
wants to understand the action
of the photographs, but skewing them in a political direction
and away from photography.
That is, of course, Weems’ aim,
especially seen in the collection
of old daguerrotypes from
Harvard, originally designed
to show the inferiority of
African-Americans. She appropriates them, enlarges
them, colors them blood-red
and, in a wonderful expression
of her rage, writes new titles
for them. The daguerrotypes
can hardly be recognized and,
in this strong series, photogra-
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Kitchen Table series. I found text
and images to have a compelling synergy in the narrative’s
unfolding. As you can tell from
the quote above, Weems
speaks passionately and poetically. This series also may reveal the influence of Roy DeCarava on Weems. I have a
lovely, small book, The Sweet
Flypaper of Life, in which LangIn the Mountains of
ston Hughes weaves a little
Santiago de Cuba
story around DeCarava’s beau(Dreaming in Cuba)
tifully rendered portraits.
©2002 Carrie Mae Weems
Judy responds:
There’s no obvious political
Like Ruth, I heartily recangle here; some may even
phy is clearly secondary to
ommend this show; there are
find the dialog of Hughes’ fictipolitics. Examples of her blaz- more facets to it than those
tious grandmother politically
ing and ironic titles: Negroid
we’ve mentioned, such as
incorrect. But then, those were
Type, Playmate to the PatriWeems’ folkloric explorations different times. Weems carries
arch. Weems’ aim is “to restore in Africa. In the deep South
on, and extends, some noble
a level of humanity and digand Rome, she plants herself as traditions.
nity to those…without a
a small, lone figure seen from
voice.” About time!
the back, viewing historical
What is a Photograph?; InternaToward the middle nineties scenes along with us, her
tional Center of Photography;
the quality of Weems’ prints
viewers. Her presence in these 1133 Avenue of the Americas;
improves, they show more
large images (as an outsider? A through May 4th
contrast and less grain. She
former slave?) gives them a
continues to stage herself in a
whole new dimension to pon- Ruth and Judy write:
variety of gowns in different
der. The one I liked best,
Writing independently, we
settings illustrating her views
though, was a vertical of a sea- both came up with almost the
of history. For example, in Cu- shore that could be anywhere, same title for another possible
ban fields where slaves lawith the lone figure facing the show at the International Cenbored, she appears in approvast ocean. Everywoman facter of Photography. ICP take
priate clothing.
ing eternity? It really resonote!
The show includes several
nated with me
videos, some so personal that I
We also missed a major
Ruth writes:
was unsure of their meanings. video not being shown that
The show covers the entire
For example, in Woman in Win- day (Saturday). I wasn’t too
lower level of the Center and
ter, a woman in a long dress
keen on Weems’ staged histori- consists of the work of over 20
slowly turns, buds are in a
cal reenactments, but there was photographers, from 1970 onvase, it’s snowing. The video is much else to admire. Unlike
ward, but with few digital impoetic, slow-moving, black and Ruth, I liked the way text was ages. The curator’s comments
white, and gets boring after a
interspersed with images in the include words that I don’t un-
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while. Another video, AfroChic, in which all runway
models wear Afros, with a picture on the wall of Angela
Davis, is much clearer in intent
and livelier.
See this show. Not only because it is a major retrospective
of an African-American
woman artist, but for her expression of creativity and her
merging of photography with
history and folklore.
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derstand. Can someone tell me
what is meant by ‘materiality’? The show’s title question
makes you anticipate answers.
What is a photograph?
And what is an image that
isn’t a photograph? Unfortunately, ICP doesn’t answer its
own question. But, it does display a variety of works, in different styles, many of them experimental. Or at least experimental 30 or 40 years ago.
Here is a selection of artists
represented in the show: Lucas
Samaras’ manipulated Polaroid prints are the best of the
lot. Don’t miss them! Alison
Rossiter creates abstractions by
developing previously unexposed but long expired sheets
of photographic paper. Marco
Breuer scratches, burns,

boring. A rectangular series of black images covers
almost a whole gallery
wall. There is more, but
you don’t ever find out
why some works are there
and others omitted.
It seems to me that a far
154
more stimulating show could
©2010 Mariah Robertson
have been mounted, using the
question: Whither the photocalled 154 looks commercial.
graph? or, Where is photograMarlo Pascual presents a large
phy going and where has it
black and white portrait of a
been? Such shows would have
deer, glued onto it by its legs is
to include more digital images,
a large three-legged table. CuPhotoshop manipulations, and
rator’s comments: “There is an
composite images.
absurdist edge and a certain
Another issue that should
violence to what she does…
have been addressed in the
The forceful materiality of her
present show is reality. A phowork is compelling, almost
tograph can be a copy of realvisceral…” Someone please
ity, it can be a manipulation of
explain to me what that means.
reality, an abstraction, a conGerhard Richter’s photos are
cept far from reality. It may be
overlaid with paint. Why? For
a new image without a relation
what purpose? James Welling
to reality. All these could be
“confronts the contending
considered photographs.
theories of modern photograLook for yourself. When
phy and conceptual pracyou find out what materiality
tice…” Welling uses photos of
is, send us an email.
Philip Johnson’s Glass House,
adding different color filters.
Judy writes:
There are lots of photoKilborn Acme Kruxo
grams in this show. Neusuess’ After reading Ken Johnson’s
©1940s Alison Rossiter
photograms “…staging a wide- mostly negative New York Times
review of this exhibit on Janurange exploration of its conbrushes, and otherwise asary 31st, I must admit I was
ceptual, aesthetic, and form
saults his negatives. Mariah
prejudiced against it before
Robertson works on long rolls properties…” Adam Fuss’ pho- walking through ICP’s doors.
tograms are included in this
of photographic paper onto
camera-less series. Owen Kidd When photography gets so
which she places objects, proheavily conceptual, I generally
uses color slides with reflecjects negatives, and sprays
just tune out. Yet this is a major
chemical solutions. Hanging in tions of passing cars in slowexhibit and does ask an inmoving videos that are captiloops from the ceiling and
triguing question, though it
vating at first, then become
wall, her 100-foot-long piece
hardly gives an answer. Any-
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way, I tried to approach it with
my mind as open as possible.
At least the exhibit introduced
me to a number of unfamiliar
artists who are doing supposedly cutting edge work, which
I’d like to explore more online.
Perhaps there’s more than
meets the eye here.
As for defining photography, I’m content to go with its
literal meaning: drawing with
light. This includes a wide
spectrum, from the iPhone
shots of daily life people share
on the internet to an absorption just with photographic
processes—which is what this
exhibit is mostly about. This
means that traditional subject
matter takes a back seat and
perhaps, the camera itself is
not so indispensable.
For example, Alison Rossiter comes up with minimalist
abstractions by developing expired early 20th Century photo
paper with some darkroom
manipulation. This was conceptualized as a lament for the
good old analog days. Ken
Johnson noted a general nostalgia for the past in this exhibit and not enough looking
ahead. Perhaps another exhibit
is needed entitled, Whither Photography? If subject matter appears here, it’s to serve an idea,
as with Matthew Brandt, who
takes his lake images and submerges them in those same waters to signify environmental
degradation. He ends up here
with a large black and white
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screen images or help me understand why. Sorry!
What this exhibit did do for
me was cause me to reflect on
where, along the spectrum of
photography, I choose to dwell.
I’m grateful to it for that. I
think I would like to place myself somewhere near Carrie
Weems, who portrays real life
and transforms it just enough
to deepen and broaden our
Lower Yosemite Falls
own life experience. She em©2013 David B. Sherry
braces beauty, poetry, and passion in her work. It reminds
scene, half hidden by blotchy
me of the group show by SVA
red areas. A Yosemite waterfall (School of Visual Arts) students
view by David Benjamin
that is now on exhibit at the
Sherry is completely tinted in
Calumet Gallery. They take on
saffron, and a closeup of sand the real world using new digiin cyan—I’m not sure why. Le- tal tools and create wonderful
tha Wilson produced a tall,
projects, such as composite
vertical cement column with
portraits of people in their endark photo paper running
vironment as well as beautiful
through it and a mountain
renderings of trees to express
scene sprouting way up top.
feelings of loss. The ICP exhibit
This is explained as showing
dilutes photography’s intimate
man’s intrusion into nature.
connection with the world and
Well, you get the idea.
mostly turns it in on itself.
My concern here is not so
Come to think of it, an exhibit
much with definitions of pho- that tried to present a holistic
tography as with the products view of what a photograph is
of these explorations, which I
would need infinitely more
feel end up mostly as undisspace than ICP provides.
tinguished abstract art, overly
cerebral but not really profound. That’s my gripe with
much conceptual art: I think
that ideas need words to fully
express them and round them
out. A photo of an animal with
a wooden stool affixed to it
doesn’t call out to me that
we’re too addicted to flat
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PhotoShopping

by Chuck Pine

In the old days, it was really
easy! If you wanted a blackand-white image, you just
loaded your camera with good
ol’ Tri-X or HP5, or whatever
was your favorite flavor of
B&W film. Have it processed,
or do it yourself, and…Voilá!
Nowadays you are forced
to shoot in color with a digital
camera and then do your conversion to black-and-white in
software. (Yeah, I know, some
cameras have a button or
menu selection to shoot in
black-and-white and the software in the camera converts
the image, but you have no
control. And, yeah, there are a
couple of digitals that only
shoot in black-and-white—no
button necessary.)
But, if you want full control
over your black-and-white images, there are only a few
choices you have.
First is Adobe’s Lightroom
or Adobe Camera RAW software (they are identical). In either program, open your image, process it as normal in the
Basic Panel, and then go to the
4th button from the left to open
the HSL/Grayscale Panel.
Basic Panel
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Here you will see a Convert
to Grayscale box—click in it.
Like magic, the image will
convert to black-and-white and
8 sliders will appear representing 8 different colors (from the
pre-converted image) which
you can adjust to your heart’s
content.

the unsophisticated Image >
Mode > Grayscale command.
With the image opened in
Photoshop (or Elements), use a
Black-and-white Adjustment
(Image > Adjustments > Black
& White), or better yet, a
Black-and-white Adjustment
Layer (Layer > New Adjustment Layer > Black & White).
Either of these will bring up a
panel with 6 color sliders with
which you can experiment plus
a bunch of presets, an Auto
button, and even hue and saturation sliders (not in the adjustment layer).

If you prefer to do your
conversion to black-and-white
in Adobe’s Photoshop or Elements, don’t worry. You’ve got
options here that far surpass

HSL/Grayscale Panel

All of these methods give
you great conversion capabilities with almost unlimited control over the levels of gray with
which you can end up.
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Inquiries

B & H Event Space
by Chuck Pine

B&H Photo offers free workWith all of the digital filters
available in my photo editing programs, do I still need to use filters
on my camera lenses?
The answer is…Yes…and
No! While it is true that digital filters can replicate many
of the effects of optical filters
(or should that be physical
filters?) there are some things
Photoshop, et al, cannot do—
at least, not yet.
The first to accomplish
feats of optical magic is the polarizing filter. Want to eliminate reflections and glare from
glass, water, or any other nonmetallic surface? Polarizers are
the only way to go! (They do
other magical things, too, but
these can be duplicated with
software.)
The second optical filter
you can’t do without is…
Come to think of it, I can’t
think of any. Ain’t software incredible?
Of course, there is one trick
that no software can perform,
and that’s protecting your lens.
From what, you ask? From fingerprints and smudges, from
grease and grime, from splashing water, from a dog’s tongue,
or even from a speeding baseball. Screw on a relatively inexpensive clear filter and,…
Voila! You’ve protected your
expensive lens from the above
disasters and misfortunes.
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Wednesday, March 19
Perfect Exposure
Speaker: Tim Cooper

shops. Here are a few of this
month’s offerings:
Monday, March 10
Fine Art Printing
Speaker: Robert Rodriguez Jr

Thursday, March 13
Digital Imaging Workflow
Speaker: Jamie Waller

Tuesday, March 18
The Wedding Business
Speaker: Kristen Jensen

Wednesday, March 19
Dynamic Landscape
Speaker: Tim Cooper

Check out the B&H website at
<www.bhphoto.com> for all
the details as well as a complete list of additional presentations, and to register for the
course(s) of your choice. Please
note, they do accept walk-ins
for events that have not
reached capacity. The B&H
Event Space is located on the
second floor of their SuperStore, at 420 9th Avenue.
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Accessory Quiz

Tips For Silhouettes

Humor?

Can you name this photog-

1 Turn off the flash.
2 Keep the subject in focus.
The crisper the shape, the
clearer the silhouette.
3 Look for interesting shapes
for your subjects.
4 If shooting at sunrise or
sunset, give yourself ample
time. Colors can change !
dramatically at these times,
enhancing your silhouette.
5 Look for areas of great
contrast.
6 Enhance color saturation
and contrast when postprocessing your image, to
create a more dramatic
effect.

We had a power outage at

raphy accessory? No prizes,
just a fun challenge! Send
your guesses to the address
<pwccny@aol.com>
Googling not permitted—on
your honor!

Answer next month in Photo
Notes.
Last Month’s Answer

This is a spirit level or bubble
level built into a tripod. It is
an instrument designed to
indicate if the tripod platform is in a horizontal (level)
position. Photographic bubble levels are also available
that fit into a camera’s hot
shoe. Many digital cameras
have electronic levels built
right in.

my place this morning and
my PC, laptop, TV, DVD, and
my new surround-sound
music system were all shut
down.
Then I discovered that
my iPhone battery was dead
and, to top it off, it was raining outdoors so I couldn't
play golf.
I went into the kitchen to
make coffee and remembered
that this also needs power, so
I talked with my wife for a
few hours…she seems like a
nice person.

Sunset Silhouette
©2010 Chuck Pine

Last Month’s Correct
Answerers…
Only one correct answer to
the Accessory Quiz this
month. Congratulations to
Helen Pine for her knowledge of tripod bubble levels.

March 2014

www.ParkWestCameraClub.org

21

SCHEDULE OF ACTIVITIES

Schedule of Activities
The Park West Camera Club
meets every Monday night
(with some exceptions for
holidays and a curtailed summer schedule). Please join us
at a meeting or on one of our
other scheduled activities.
All Club Monday night
meetings take place at the Soho
Photo Gallery located at 15
White Street, between West
Broadway and Church Street/
Avenue of the Americas (6th
Avenue) unless indicated otherwise in the listings below.
Following the schedule of activities are detailed directions
to each of our meeting sites.
Check the PWCC Website
<parkwestcameraclub.org> for
late-breaking details on all
meetings and other PWCC
activities.
All meetings begin at 7 p.m.
unless otherwise indicated
below.
An asterisk (*) preceding
the date indicates an official
PWCC activity. Other listings
included below are: Photo
Events which may be of interest to photographers; and
Photo Ops which offer opportunities to take pictures.

* Monday, March 10!
Portfolio Review Night
Four Club members will be
presenting a concise portfolio
of their work for an in-depth
review and critique. They are
two long-time members, Rain
Bengis and Gladys Hopkowitz,
and two newer PWCC members, Sarah Davis and Julie
Foehrenbach. Each will present
up to 12 images on the same
subject or theme. Our critic for
this evening’s review will be
Susan May Tell. Susan has
been a speaker and judge in
the past as well as a portfolio
reviewer in 2012. If you recall,
Susan began as a press photographer in the Middle East and
then transitioned into a fine art
photographer. From Susan’s
bio on her website, “At fiveyears-old (I) played piano at
Carnegie Recital Hall; in high
school and college (I) performed in dance and theatre
productions; (I) tried poetry,
drawing, sculpting…(I) Finally
decided to buy a camera and

Tuesday, March 11
Photo Event—
Tuesday Evening Hour
Tuesday Evening Hour is a
non-profit photography program whose mission is to expose the works of the artists to
the public. Each Tuesday a
working artist showcases his
or her work by preparing and
presenting a slide-show of
their work, digital or film. Just
drop in. Tonight’s slide presentation is Tasmania by Laurie
Campbell, educator and traveler to 192 nations. The show
begins at 6 p.m. and is held at
St. Margaret’s House, 49 Fulton
Street (near South Street Seaport). The closest subway is the
#2 or #3 train at the Fulton
Street station, but others are
nearby. A $2.00 donation is collected upon entry.
Monday, March 17
Photo Op—St. Pat’s Parade

The Candy Store
©2012 Susan May Tell
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knew, just knew, even before
buying it, that photography
would be my life.” To get a
more in-depth view into her
life and work, visit her site at
<www.susanmaytell.com>

The New York City St. Patrick's
Day Parade is our country’s
oldest and proudest Irish tradition, marching for the first time
more than 250 years ago, on
March 17, 1762, fourteen years
before the Declaration of Inde-
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pendence. It doesn't matter if
you hail from the Emerald Isle
or not—on St. Patrick's Day,
everyone is a little Irish (even
the City’s bagels and beer can
be found in green for the occasion). Don your best green gear
for the event and watch bagpipers, marching bands and
assorted revelers from all over
NYC and the world as they
march up Fifth Avenue from
44th Street to 86th Street. The
parade starts at 11 a.m. and
typically ends between 4:30
and 5 p.m.
* Monday, March 17!
Theme Night—’Green’
It’s been a while since we’ve
had a theme night—and today’s theme gives you a wide

open field from which to take
your images. Two things come
instantly to mind. First is the
color green itself. Grass, vegetables, money, you name it.
Second, and more appropriate
for today, is the wearin’ o’ the
green—it is St. Patrick’s Day!
But don’t be limited by these
suggestions. Anything to
which the word ‘green’ can be
given is fair game. You may
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bring in prints to display or
you may bring in PDIs on a
disc or drive. As many or as
few as you like, but please
limit your presentation to
about 5 minutes. The only rule
is to have fun.

other exhibits, highlighted by
the rooftop sculpture garden
Tuesday, March 18
with exquisite views of the
Photo Event—
City, Central Park, and the
Tuesday Evening Hour
sunset. The recommended adTonight’s digital presentation
mission fee is $25 ($17 for
is Alaska Revisited by Gary Ka- seniors/free for members) but
zin, railroad enthusiast, engiyou can pay less if you wish.
neer, and photographer. See
We’ll meet at the information
the March 11th listing for more booth in the main entrance to
info.
the museum (1000 Fifth Avenue at 82nd Street). By the way,
* Thursday, March 20
with your paid admission, you
Print Workshop
can go to the Cloisters for free
All Club members are invited within one week.
Register for this trip via e-mail
to bring a dozen or so prints
for this Club event. Bring them or phone with the trip leader,
Susan Sigrist, at 212-758-0036
for an honest, but gentle, critique of your work. This work- or <susans24752@yahoo.com>
shop has limited space so sign or use the sign-up sheet at any
Club meeting.
up in advance with Ruth Formanek at 212-799-3984 or
<ruth23form@rcn.com> to get * Monday, March 24
Guest Speaker—Nina Prantis
the time and meeting place.
The workshop leader is phoTonight’s guest photographer
tographer and ICP printing in- is Nina Prantis. Nina began her
structor, Nancy Sirkis.
studies as a painter but soon
realized that the art of photography suited her better. Nina
teaches color photography at
No, not the baseball team. Nor the NYU School of Education
and at the International Center
the opera house. This outing
will take us to the Metropolitan of Photography, and architecMuseum of Art. Of special in- tural photography at the NJ
Institute of Technology. She has
terest is the exhibit Charles
exhibited her work in NY at
Marville: Photographer of Paris.
the SVA Museum, Union
Of course, there are plenty of
* Friday, March 21!
Field Trip—The Met
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Square Gallery, and 55 Mercer
Street Gallery. Her photos have
been widely published in
magazines such as Esquire,
Popular Photography, The NY
Observer, and Modern Photography, and are found in several
private and corporate collections. The curtain raiser for tonight is long-time PWCC
member and former Club corresponding secretary, Natalie
Manzino.

active member of the Committee for over two decades, serving on their Board, as director
of field trips, and many other
positions. To see more of Charles’ photography, go to
<www.charlesdexterphotograp
hy.com> The meeting, open to
the general public, begins at
6:30 p.m. A $6 donation is collected upon entry. The NYC
Sierra Club Photography
Committee meets at the Metropolitan Opera Guild, on the
Tuesday, March 25
6th floor of the Rose Building
Photo Event—
at Lincoln Center. The address
Tuesday Evening Hour
is 70 Lincoln Center Plaza, located on the north side of West
Tonight’s digital presentation
65th Street, between Broadway
is Rio de Janeiro by Rita Zimand Amsterdam Avenue, closer
merman, cultural photographer. See the March 11th listing to Amsterdam. From the street
level, take the stairs, elevator,
for more info.
or escalator up one level and
proceed through the revolving
Wednesday, March 26
doors into the lobby to get the
Photo Event—Sierra Photo
elevator up to the 6th floor. For
The New York City Sierra
additional information, go to
Club’s Photography Commit<www.sierraphotonyc.com>
tee is holding its meeting this
evening. The program for toThursday, March 27
night is entitled Scenes and VisPhoto Event—
tas from the American East and
PAI Dinner Meeting
West by the chairman of the
Photographers and Imagists is
Photo Committee, Charles
a membership organization of
Dexter. Charles has been an
professionals and amateurs
with a common interest in photography. Each month, they get
together over a buffet dinner at
the Salmagundi Club and follow it up with a presentation
by an established or an upand-coming photographer. Tonight’s guest is the sensational,
© Charles Dexter
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Taner
©2012 Nir Arieeli
new, young, talented Nir
Arieli. He launched his career
as a military photographer for
the Israeli magazine, Bamachane, before receiving a
scholarship to pursue a BFA at
New York’s School of Visual
Arts; he graduated with honors. Nir’s photographic passion is within the portraiture
and dance fields. He is an admirer of beauty and gentleness—these qualities are the
heart of his work. (Nir presented to PWCC last year.) If
you are interested, please reserve your spot via e-mail at
<leonoragoldberg@gmail.com>
The cost of the dinner and
presentation is $30, payable at
the door. The doors open at 6
p.m. and dinner is served at
half-past. The Salmagundi
Club is located at 47 Fifth Avenue between 11th and 12th
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Avenue. By the way, a dozen
or so Park West members are
also PAI members.

Tuesday, April 1
Photo Event—
Tuesday Evening Hour
Tonight’s slide presentation is
Paris in the Springtime by Dorothy Arkell, urban historian and
photographer. See the March
11th listing for more info.

Sunday, March 30
Photo Op—Greek Parade
The Greek Independence Day
Parade is the largest parade in
the Hellenic diaspora. It celebrates the 193rd anniversary of
freedom in Greece by marching along 5th Avenue from
64th to 79th Streets. The parade
begins at 1:45 p.m. but go earlier to shoot the pre-parade
preparations.

© Josephine Herrick Project
* Monday, March 31!
Competition Entry Deadline

Wednesday, April 2
Photo Event—
Audubon Photo Club

The NYC Audubon Photo Club
meets tonight. These meetings
are for all photographers. The
cost is $8 per meeting. Preregister for the meeting at
* Monday, March 31!
<www.gifttool.com/registrar/
Field Trip Committee Meeting
ShowEventDetails?ID=1123&E
Soho Photo Gallery in April
The Field Trip committee will
ID=10442> The program befeatures previously unpubbe meeting this evening prior
gins at 6:30 p.m. and is held at
lished work from the Josephine
to the business meeting to plan
the National Audubon Office,
Herrick Project’s path-breaking
the Club’s outings for May and
at 225 Varick Street—a block
experiment using the art of
June. All members are weland a half north of Houston
photography to help World
come to attend and to contribStreet. The nearest subway
War II veterans heal from their
ute ideas and suggestions..
stop is the Houston Street stawounds, physical and psychotion on the #1 train.
logical. Also on display will be
* Monday, March 31!
photographs exploring diverse
Wednesday, April 2!
Business Meeting
topics—the formation of New
Photo Event—
There’s always plenty of exMexico’s landscape, current
PWP Monthly Meeting
citement in the air at our busi- events in El Salvador, classic
Professional Women Photogness meetings. There will be
portraiture, and patterns abraphers is a group of women
plenty to discuss, finishing up stracted from everyday
photographers who network
some old business and introreality. The reception will be
and share their images and exducing some new grist for the held tonight, from 6 to 8 p.m.
periences. The program for tomill, including changes to the
The show will run through
night’s meeting has not yet
competition rules and how we May 3rd. The gallery is open
communicate and share imWednesdays through Sundays been announced. Go to
<www.pwponline.org> for the
ages within the Club. As usual, from 1 to 6 p.m., by appointwe’ll top it off with refreshment, and, of course, at all our latest information. Meetings
are held at the Metropolitan
ments and socializing.
meetings. For more info go to
Opera Guild, in the Samuel B.
<www.sohophoto.com>
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Please note that PDI entries are
due by midnight tonight for
next week’s competition.
Tuesday, April 1
Photo Event—
Soho Photo Opening
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& David Rose Building, 70 Lincoln Center Plaza (65th Street
between Broadway and Amsterdam Avenue). The doors
open at 6 p.m. and the meeting
begins at 6:30 p.m. There is a
$10 fee for non-members of the
organization.
* Monday, April 7
Monthly Competition

PDIs. Tonight’s judge is
Catherine Steinmann. Catherine is a New York Citybased photographer with
over 30 years of professional
experience working in fine
art photography and multimedia art incorporating
her photographs. She is a
former president of Professional Women Photographers. Catherine has previously judged at, and presented
her work to, PWCC

shoot, weather permitting. To
get to the Garden, take the #2
We are in the midst of another
or #3 train to the Eastern Parkexciting year of PWCC compeway/Brooklyn Museum statitions. This is the penultimate
tion. When you get upstairs,
(next to last) monthly competiTuesday,
April
8
walk east on Eastern Parkway,
tion. What will happen toPhoto
Event—
past the Museum, and make
night? Will things loosen up?
Tuesday
Evening
Hour
the first right turn onto WashOr become tighter? Come on
ington Avenue. The entrance to
down to find out. Full rules are Tonight’s digital presentation
the Garden is just beyond the
available from the Competition is Japan, Old and New by Park
or the Membership CommitWest‘s very own Susan Sigrist, parking lot, at 990 Washington
Avenue. (If you’re not sure, use
tees at any meeting and on our long-time member and cowebsite. Remember, print enchair of the Field Trip Commit- <www.hopstop.com> for directions. Admission to the
tries must be submitted by 6:45 tee, and photographer of
p.m. so that we may get under dance, theater, and travel. See Garden is $10/$5 for seniors.
Register for this trip with the
way with the competition
the listing under March 11th
trip leader, Paula Paterniti, via
promptly at 7 p.m. PDI entries for more information.
e-mail to <psp666@gmail.com>
must be submitted by midcall Paula at 347-446-4749, or
night one week prior to to* Wednesday, April 9!
day—March 31st. Just a reField Trip—Brooklyn Botanic use the sign-up sheet at any
Club meeting.
minder, you may enter up to
Garden
four images in tonight’s comSpring has sprung, and we’ll
* Monday, April 14!
petition—two prints and two
be going to one of the City’s
No Meeting—Passover
premiere places to shoot all the
wonder and beauty of the sea- There will be no meeting tonight in celebration of the first
son (whether or not the snow
has all melted). We’re going to seder of Passover.
the Brooklyn Botanic Garden.
We meet up at the Terrace
Tuesday, April 15
Café, in the Steinhardt ConserPhoto Event—
vatory, at 11 a.m. This will give
Tuesday Evening Hour
us a chance to shoot in the
Tonight’s digital presentation
from Pregnant Nudes
greenhouse, have a bite to eat, is Cultures of Colorado and New
©2004 Catherine Steinmann
and then wander outdoors to
Mexico by Linda Calvet, pho-
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tographer and founding member of the Sierra Club Photo
Committee. See the listing under March 11th for more info.

as well as the latest in modern
media. This time we’ll be exploring one of the more established areas—midtown. We’ll
meet at 1 p.m. in front of the
Friday-Sunday Apr 18-27
Fuller Building, located at 41
Photo Op—Auto Show
East 57th Street, on the corner
2014 marks the 114th anniver- of Madison Avenue. Many
subway lines and bus routes
sary of the New York International Auto Show, North Amer- are within a short, few-minute,
ica’s first and largest attended walk. If you need help try usauto show. Featuring 1,000 ve- ing <www.hopstop.com> to
find the easiest route from
hicles plus the latest in tech,
your location. Register for this
trip via e-mail or phone with
the leader, Rita Russo, at 917697-9664 or via e-mail at
<ritarusso23@gmail.com> You
may also sign up on the field
trip sheet at any meeting.

safety, and innovation, it is
held in nearly 900,000 square
feet at the Jacob Javits Convention Center on 11th Avenue between 34th and 40th Streets.
Doors open at 10 a.m. every
day and close at 10 p.m. (7
p.m. on Sundays). Tickets are
$15 per person (no discounts).
* Saturday, April 19!
Field Trip—Gallery Hop
Every photo instructor in every
photography class always says
that the best way to learn photography is to study photographs. To this end, we offer
another one of our gallery hops
in which we ‘hop’ from gallery
to gallery to study what’s on
display in both classical images

March 2014

Sunday, April 20
Photo Op—Easter Parade

What Could Be
© Jean Miele
between fiction and reality. My
personal interest in perception,
spirituality, and mysticism
have inspired my artwork
since the mid-1980s. Drawing
on 19th & 20th century ideals
and enthusiastically embracing
21st century techniques, I
strive to create beautiful prints
of strong, quiet images—meant
to remind us that moments of
perfection are possible, in photography, and in our lives.” To
learn more, go to Jean’s site
<www.jeanmiele.com> The
curtain raiser for tonight is
long-time PWCC member and
former Veep, Marilyn Fish.

Grab your Easter bonnet and
your camera and stroll along
Fifth Avenue in the annual
Easter Parade. This New York
City tradition kicks off at 49th
Street near St. Patrick’s Cathedral and marches up Fifth
Avenue to 55th Street. The official parade goes from 10 a.m.
Tuesday, April 22
to 4 p.m. Wear your Sunday
Photo Event—
best!
Tuesday Evening Hour
* Monday, April 21
Guest Speaker—Jean Miele
Tonight’s guest photographer
is Jean Miele. Jean is a photographer, artist, and educator.
The following is a quote form
Jean’s website: “I use photography to explore the borders

Tonight’s digital presentation
is Wild Lands and Wild Life by
Swaha Devi, photographer and
writer. See the listing under
March 11th for more info.
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* Thursday, April 24!
Field Trip—Central Park

Saturday-Sunday, Apr 26-27
Photo Op—Cherry Blossoms

Keeping with our ‘spring is
here’ theme, we’ll be visiting
the Conservatory Garden in
northeast Central Park. This
small haven in the Park is one
of the finest examples of a formal garden in the Big Apple.
The Conservatory Garden is
divided into three smaller gardens, each with a distinct style:
Italian, French, and English.
The Garden’s main entrance is
through the Vanderbilt Gate,
on Fifth Avenue between 104th
and 105th Streets. We’ll meet
here at 3:30 p.m. Many bus
routes run up and down Madison and Fifth Avenues. The
closest subway is the #6 train’s
103rd Street station; the 110th
Street station on the #2 and #3
subways are also close. Register for this trip via e-mail or
phone with the leader, Sarah
Davis, at 917-501-1322 or
<sewdavis@gmail.com> You
may also sign up on the field
trip sheet at any meeting.

Sakura Matsuri, the Japanese
Cherry Blossom Festival, takes
place this weekend at the
Brooklyn Botanic Garden, as
well as at many other sites
around the world. Among the
events and activities in Brooklyn this weekend are Taiko
drumming, tea ceremonies,
Samurai sword fighting, bonsai
exhibitions, a Cosplay fashion
show, Ikebana flower arranging, hands-on kids’ workshop,
Nihon Buyo classical dance—
and, of course, blossoming
cherry trees. Admission to the
Garden is $10/$5 for seniors.
The hours are 10 a.m. to 6 p.m.,
both days. For directions, see
the April 9th field trip listing.
Other venues for the blossoms
themselves, but not the festivities, include Manhattan’s Riverside Park, Newark, New Jersey’s Branch Brook Park, and
areas of Washington, DC.

and provide dynamic experiences for all ages. It is the largest ongoing adaptive reuse
project in America, consisting
of 28 buildings, and is one of
New York City’s unique architectural complexes and historic
landscapes. We’ll meet at the
Staten Island Ferry Terminal,
in the upstairs waiting area, at
at 12 noon. The #1 train’s
South Ferry station is the closest, but the R train’s Whitehall
Street and the #4 and #5 line’s
Bowling Green stations are
also close by. Register for this
trip by phone with the leader,
Susan Sigrist at 212-758-0036.
You may also sign up on the
field trip sheet at any meeting.

* Sunday, April 27!
Field Trip—Snug Harbor

* Monday, April 28
Club Auction

Snug Harbor Cultural Center
& Botanical Garden in Staten
Island is the result of more
than three decades of restoration and development to convert the first home for retired
sailors in the United States to a
regional arts center. Snug Harbor is a place where history,
architecture, visual art, theater,
dance, music and environmental science come together

The amassed crowd is abuzz
with anticipation as Chuck
Pine swings the gavel,… and
with a loud bang the 2014
PWCC auction of photographic
items begins. See “Going, Going, Gone” on page 3 of this
issue of Photo Notes for all the
details. [This meeting will begin with the final report of the
Nominating Committee and
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nominations will be accepted
from the floor.]

which is the constant battle
with New Jersey's less than
pristine reputation. We have
* Monday, April 28!
our crowded suburbs, our urCompetition Entry Deadline ban centers, and our industry.
Please note that PDI entries are We have our share of tasteless
people who seem bent on perdue tonight for next week’s
petuating that reputation on
competition.
Tuesday, April 29
Photo Event—
Tuesday Evening Hour
Tonight’s digital presentation
is Spring Blossoms into Summer
by Louise Luger, published
photographer, workshop instructor, and NYSCA grant
awardee. See the listing under
March 11th for more info.
Thursday, April 30!
Photo Event—Sierra Photo
The New York City Sierra
Club’s Photography Committee meets this evening. The
speaker for tonight is Dwight
Hiscano, a view camera landscape photographer who specializes in New Jersey wilderness. Dwight writes on his site
<www.dwighthiscano.com>
“Being a landscape photographer in New Jersey comes with
it's challenges, not the least of

© Dwight Hiscano
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cable TV. But there’s another
New Jersey that we natives
know and love, and that is all
too often ignored: the Kittatinny Ridge and the Great
Limestone Valley, the New Jersey Highlands, the Delaware
River and Delaware Bay, our
million acre Pinelands National Reserve, all that beautiful farmland, and, of course,
our coastline: the Real New
Jersey.” See the March 26th listing for directions. For additional information, go to
<www.sierraphotonyc.com>

Directions to Soho Photo
at 15 White Street, between
Avenue of the Americas/Sixth
Avenue and West Broadway. Take
the #1 train to the Franklin Street
station (one stop below Canal
Street). Walk one block north on
West Broadway to White Street,
make a right turn, and walk half a
block to the gallery. Take the A, C,
or E train to the Canal Street station. Walk south on Sixth Avenue/ Church Street 3 blocks to
White Street, make a right turn,
and walk half a block to the gallery. Although a little bit longer
walk, take any other train to Canal Street, walk west to Church

Street, and follow the directions
immediately above. Evening parking is limited, but available.

Save Your Thursdays
The 20th year of Expanding

Visions is coming to town!
Expanding Visions is a
marriage of a field trip class
with a class in photographic
seeing and digital camera
techniques. This nine-week
class (Thursday evenings,
starting May 1st) will open
your mind to new ways of
looking at photographs, subject matter, equipment, and
techniques. It will also allow
you to explore parts of the
City that you may not have
experienced before.
The basic theme running
through the assignments in
Expanding Visions 20 is
Playing with Light. The word
‘photography’ itself means
‘writing with light.’ This year
we will explore various techniques dealing with different
ways to shoot the light.
Expanding Visions 20 is
taught by Chuck Pine and is
open to all levels of photographers. Sessions last about
two hours.
Tuition is $75 for all 9 sessions or $15 per week (up to
$75). EV20 is free to all current PWCC members.
Full information will be
available next month in Photo
Notes and at Club meetings.
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